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WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER, 1902 


SUNDAY, September 7.—3.30, Grand Opening Service. 

TUESDAY, September 9. any 30, ‘Elijah’; 7.30, 
Anthem" (Handel), 5th Symphony (Be evasa, 
(Blair). 

WEDN ESDAY, September 1o—11.30, ‘‘ 

“eo. C hristopher,"’ Part ve (Horatio Parker), 
Symphony "’ (Tschaikowsky) ; 7.30, Concert. 

THURSDAY, September 11.—11. 30, ‘Gerontius’’ (Elgar), ‘‘ The 
peg is a Sun and Shield” (Bach), 3rd Symphony cahenat: 
7.30, ‘‘ Stabat Mater '’ (Dvoré ak), “Hymn of Praise.’ 

FRIDAY, September 12.—11.30, “Messiah.” 

Artists.—Albani, Sobrino, Emily Squire, Marie Brema, Ada Crossley, 
Muriel Foster, William Green, Gregory Hast, Andrew Black, 
Lane Wilson, and Plunket Greene. 

Conpuctor.—Mr. Ivor Atkins. 
For further information, apply to Deighton and Co., or E. J. Spark, 

Worcester. 


SCARBOROUGH MUSICAL FESTIVAL, 


WEDNESDAY, THURSDAY, and FRIDAY, 
September 17, 18, and 19, 1902. 


Dr. FREDERIC COWEN. 


‘* Coronation 
** Deborah,” 


Temple ’’ (Walford Davies), 
“ Pathetic 





Conductor : 
Solo Vocalists : 
Miss AGNES NICHOLLS. Mr. WM. GREEN. 
Miss ADA CROSSLEY. Mr. ANDREW BLACK. 
Madame MADGE ELVEY. Mr. T. H. BREARLEY. 
Miss ELSIE BRADLEY. Mr. CHARLES KNOWLES. 


Chorus Masters: 
Dr. THOMAS ELY, F.R.C.O., and Mr. PATMAN, F.R.C.O. 


BAND AND CHORUS OF 300. 





PROGRAMME. 
WEDNESDAY EVENING, Sept. 17.—‘‘ Elijah’ (Mendelssohn). 
THURSDAY AFTERNOON. — Miscellaneous, Stanford’s ‘‘ Re- 
venge,’’ Tschaikowsky’s ‘‘ Symphonie Pathétique.’’ Songs, Miss 
Ada Crossley 
THURSDAY EVENING.—“‘ Faust”’ (Berlioz). 
FRIDAY AFTERNOON.—Miscellaneous Selection, 
Beethoven's No. 7 Symphony. 
FRIDAY EVENING.—* Messiah ’’ (Handel). 
All communications addressed, Hon. Secretaries, Musical Festival, 
Scarborough. 
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. . THE SHEFFIELD 
TRIENNIAL MUSICAL FESTIVAL. 


OCTOBER 1, 2, and 3, 1902 


Patrons : 
HIS MAJESTY THE KING. 
HER MAJESTY THE QUEEN. 
T.R.H. THE PRINCE AND PRINCESS OF WALES. 


Programme of Choral Items :— 

ELIJAH, GARETH AND LINET, TRIUMPHLIED. 
DREAM OF GERONTIUS, CORONATION ODE. 
WANDERERS’ STORM SONG, ODE TO THE PASSIONS, 
SELECTIONS FROM ISRAEL IN EGYPT, STABAT MATER, 
(Dvorak), JESU, PRICELESS TREASURE, MEG BLANE, 
BLEST PAIR OF SIRENS, HYMN OF PRAISE. 

There will also be Orchestral and Vocal Miscellaneous Items. 
Principal Artists : 

MURIEL FOSTER. 
BEN DAVIES. 


ELLA RUSSELL. 
AGNES NICHOLLS. 
MAGGIE PURVIS. WILLIAM GREEN. 
MARIE BREMA. | JOHN COATES. 
KIRKBY LUNN. | DAVID BISPHAM. 
ADA CROSSLEY. FFRANGCON DAVIES. 
YSAYE (Solo Violin). 
Conductor: HENRY J. WOOD. 
FULL ORCHESTRA AND VOLUNTARY CHORUS OF OVER 
300 VOICES. 


, De tailed programmes, and all information, may be obtained from 
the Hon. Secretaries, at the Festival Offices, 45, Bank Street, 
Sheffield. 

Applications for tickets should be made to Mr. Peace, at the Albert 
Hall, Sheffield, where plans may be seen. 


SEPTEMBER 1, 


Price 4d.; Postage, 13d. 


Annual Subscription, Post-free, 5s. 


BRISTOL TENTH MUSICAL FESTIVAL, 


October 8, 9, 10, and 11, 1902. 


1902. 


Patrons: 
His Majesty THE KinG anv H.R.H. THE Prince oF WALES. 


WEDNESDAY, Oct. 8.—1 o’clock, ELIJAH; 8 p.m., ANTIGONE 
(Mendelssohn), CONC ERTO in A MINOR (Grieg), FANTASIA, 
AFRICA (Saint-Saéns), LANDERKENNUNG (Grieg), OVER- 
TURES, SONGS, &c. 

THURSDAY, Oct. 9.—1 o’clock, CORONATION ODE (Elgar), 
ST. CHRISTOPHER (Parker) ; 8 p.m., HIAWATHA (Coleridge- 
Taylor). =" 

FRIDAY, Oct. 10.—1 o’clock, TRAUER-MARSCH, GOTTERDEM- 
MERUNG (Wagner), REQUIEM (Berlioz), RIDE OF THE 
WALKYRIES and WOTAN'’S ABSCHIED (Wagner), 
BERGLIOT (Grieg), OVERTURE, 1812 (Tschaikowsky), &c.; 
8 p.m., EMPEROR CONCERTO (Beethoven), POLISH 
FANTASIA (Paderewski), OVERTURES FAUST (Wagner) and 
TANNH-EUSER (Wagner), &c. 

SATURDAY, Oct. 11.—2.30 p.m., MESSIAH. 

Vocalists : 
Mesdames ALBANI, AGNES NICHOL L S, CLARA BUTT, 
and ALICE LAKIN 

Messrs. WILLIAM GREEN, CHARLES SAU NDERS, ANDREW 

BLACK, PLUNKET GREENE and WATKIN MILLS. 
Reciters : 
POTTER and Mr. RUDOLPH DE 
Pianoforte : 
Miss ADELA VERNE, and Mr. LEONARD 
BORWICK. 
Conductor: Mr. came RISELEY. 
Ticket office open Sept. 1. 
Detailed programme, free by Post, on application to 
WALTER J. KIDNER, Secretary. 
St. Augustine's Parade, Bristol. 


CARDIFF MUSICAL FESTIVAL. 


Patron: His MAJESTY THE KING. 


Mrs. BROWN CORDOVA. 


M. PADEREWSKI, 


‘*Elijah ’’ (Mendelssohn) ; at 7.45, 


at 1.30, 
" (Cowen), and 


WE DN ESDAY, October 8, 
: (Brahms), ‘ Rut 


Song of Destiny’’ 
Miscellaneous. 

THURSDAY, October 9, at 1.30, ‘‘ The Beatitudes 
and Miscellaneous ; at 7.45, ‘‘ The Flying Dutchman" 
Symphony, ‘“‘ Eroica "’ (Beethoven). 

FRIDAY, October 10, at 1.30, ‘‘ Stabat Mater’ (Rossini), Pianoforte 
Concerto in A minor (Schumann), and Miscellaneous; at 7.45, 
‘*Samson and Delilah "’ (Saint-Saéns). 

SATURDAY, October 11, at 1.30, ‘‘ Orpheus "’ (Gluck), New Orches- 
tral Work (Hervey), Symphony ‘ Pathétique " (Tschaikowsky), 
&c. ; at 7.45, ‘‘ Faust’’ (Berlioz). 

PrincipaL VocaLists.—Madame Ella Russell, Miss Maggie Davies, 
Miss Maggie Purvis, and Madame Lilian Blauvelt; Miss Marie 
Brema, Miss Maggie Lewis, and Miss Ada Crossley; Mr. Ben 
Davies, Mr. John Coates, Mr. Gwilym Richards, Mr. A. Dunlop ; 
Mr. Ffrangcon Davies, Mr. David Hughes, Mr. Ivor Foster, Mr. 
Harry Miller. 

SoLo PIANOFORTE—Mr. Mark Hambourg. 
Chorus and Orchestra numbering 350. 
Conpuctor—Dr. Frederic Cowen. 
Prospectus giving full details may be had from the Hon. Secs., 
L yn, Cathe dral Ro: ad, Cardiff. 


ROYAL CHORAL SOCIETY, | 


ROYAL ALBERT HALL. 


"(César Franck), 
(Wagner), 


Glen 





Patron: His Majesty THE Kina. 


Conductor: Sir FREDERICK BripGe, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, hee yee 
and Basses (especially Tenors). Only those who have good and 
powerful voices, and who can read music at first sight, will be 
accepted. Address, The Secretary, Royal Choral Society, Royal 
Albert Hall, S.W. 


UNIVERSITY OF DURHAM. 





The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination agua apply 
te the Secretary of Examinations, or to Dr. Armes, Durham 
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BLACKPOOL 
SECOND ANNUAL MUSICAL FESTIVAL 


OCTOBER 4, 10, and 11, 1g02. 


THIRTY CLASSES 


FOR 
SOLO, CHORAL, AND ORCHESTRAL 
COMPETITIONS. 


OVER £250 IN PRIZES. 


SPECIAL EVENING CONCERTS. 





Entries close September 9g. 





Syllabus of Competitions now ready. Post-free 4d., from 


THE SECRETARY, Town Hall, Blackpool. 





A GRAND EVENING CONCERT 
AND 
MALE VOICE CHORAL COMPETITION 
(Prize £50 and Gold Coronation Medal) 
Will take place at the Queen's Hall, Langham Place, London, 
Under the Patronage of T.R.H. the Prince and Princess of Wales, 
On November 27, 1902. 

Test Pieces { (a) ‘‘ The Word went forth" 
est Pieces | (b) « The long day closes "’ 
For particulars, apply to the Secretary, 

Gardens, London, W. 





. Mendelssohn. 
oe HS Sullivan. 
David Jones, 42, Oxford 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 
Visitor Epwarp E car, Mus. Doc. 
Principal GRANVILLE BANTOCK. 


SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term aagoage | 1g to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


~ ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER MAJESTY THE (QUEEN. 


President: Sir W. H. Hou_tpswortn, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 





The NEW COLLEGE YEAR begins on Tuesday, September 23. 
Entrance Examination on the previous day. 
Special Houses of Residence recommended for Students. 
Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 
The prospectus, diploma regulations, and entry forms on application. 
STANLEY WITHERS, Registrar. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OxFORD STREET, Lonpon, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November 
and December, 1902, at the following Centres : London, Birmingham, 
Liverpool, Manchester, Bristol, Leicester, Leeds, Glasgow, and 
Belfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 
NATIONAL CONSERVATOIRE 
INST., 1895. OF MUSIC, Lrp. INCOR., 1900. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 
London Office and Educational Department, 60, Berners Street, W. 

Musical Examinations in all Towns, Sept. and Dec. Medals awarded. 

Diplomas of Associate, Licentiate, and Fellow, granted to Teachers. 
Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 

Private and Class Lessons all subjects. Staff of 40 Professors. 


ROYAL ACADEMY OF MUSIC, _ 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious MajEsTY THE Kinc. 
President: H.R.H. THe Duke or Connaucut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M, 


MICHAELMAS TERM begins Monday, September 29. Entrance 
Examination, Thursday, September 25, at 9.30. 

Examination for Licentiateship (L.R.A.M.) Syllabus now ready. 

Henry Smart Scholarship (Organ Playing and Composition), last 
day for entry, September 15, 1902. j 

Erard Centenary Harp Scholarship, last day for entry, September 16, 
1902. 

Ada Lewis Scholarships.—A competition for the second five of 
these Open Free Scholarships will be held on Friday, September 26 
Subjects: Composition, Singing—two for Tenor, Baritone or Bass 
Harp, Orchestral Instruments—Viola, Double Bass, or Wood Wind.’ 

John Thomas Welsh Scholarship (Vocalists), last day for receiving 
entries, September 12, 1902. 

Sir Michael Costa Scholarship (Composition), last day for receiving 
entries, September 15, 1902. i 

Maud Mary Gooch Scholarship (Organ Playing), last day for 
receiving entries, September 15, 1902. 

Stainer Exhibition (value £20), for Organ Candidates, will be 
awarded at the Entrance Examination in September. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.wW. 
Incorporated by Royal Charter, 1883. 





Patron: His Majesty THE KING. 
President: H.R.H. THE PRINCE oF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc, 
Hon. Sec.: CHARLES Mor -ey, Esq., M.P. 


THE NEXT TERM begins on Monday, September 22. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on January 5, 1903. The 
Solo-Playing Tests are: Prelude and Fugue in D major, Bach; No.3, 
Vol. IV., p. 14, Peters’ edition: No. 2, Book VI., p. 10, Novello & 
Co.; No. 3, Vol. I., Augener & Co. Allegro Moderato in A, E. J. 
Hopkins; Weekes & Co. Introduction and Fugue in G major, 
G. Merkel (Op. 100, Six Organ Pieces, Book 2), F. Hofmeister, 
Leipzig; Novello & Co. ; Augener & Co. 

The A.R.C.O. Examination begins on January 12. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. 
College is open from Io to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 
The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary, 
Hart Street, Bloomsbury, W.C. 


On Saturdays the 


VICTORIA COLLEGE OF MUSIC, 
LONDON. ‘ 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 


( His GRACE THE DukE OF BEAUFORT. 
( THE Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 

CHARLES R. FisHeER, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEY, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 
Metropolitan Examination in December, 1902. 
Local Theoretical Examination at all Centres in December, 1902. 
Holder of the Victoria College Vocal Scholarship, 1901 : Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lim. 
Patron: THE DucHESS OF MARLBOROUGH. 
Warden: Dr. Trnpatt, A.T.C.L. 
Local Exams. all grades at all centres and for DIPLOMAS (Oct.). 
SPECIAL EXEMPTIONS to graduates of other Colleges. Full 
information. 


Patrons 








Branches: The Conservatoire, 5, Hardman St., L’pool, M’chester, &c. 


W. J. MOSS, Sec., 192, Sutherland Avenue, W. 
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PROFESSIONAL NOTICES. 


MISS CHARLOTTE DICKENS, R.A.M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
10, Ashchurch Park Villas, Ravenscourt Park, W. 


—~MISS MARJORIE EATON (Soprano) 
“Sang with marked distinction, aes universal admiration.’’— 
Irish Independent (Dublin), March 6 
Concerts, Oratorios, 237, Katherine Street, Ashton-under-Lyne. 


MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. 
11, Highbury Grange, N. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c. Rawtenstall, near Manchester. 


MISS KATIE SMITH (Soprano) 
‘A soprano of the highest type.’’—Dundee Advertiser. 
Queen's Hatit.—*‘ A ready and resourceful artist.’"—Dy. Telegraph. 
Royat ALreRT HALL.—‘‘ Great purity of style.""—Musical Times. 
Addre ss, 10 F, Oxford and Cambridge Mansions, Hyde Park. | 


~MISS KATE GREGORY 
(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds.) 
Oratorios and Ballad Concerts 
Terms, apply, Doncaster. 


~ MISS ANNIE McBRIDE (Contralto) 
Announces CHANGE of ee t 4 129, Fawnbrake Avenue, 
Herne Hill, 


“MISS ALICE W OLSTENHOLME (Contralto) — 


Concerts, Oratorios, &c. 
Radcliffe, Manchester. 


MR. JOHN CHILD (Te enor) 
At liberty for Oratorio, Concerts, Opera, Recitals. 
Terms, address, Beechmount, Knaresborough, Yorkshire. 


MR. WILLIAM D. VINCENT 
(Principal Tenor, St. Peter and St. Edward’s, Palace Street, 
Buckingham Gate.) Returning to town September 16. 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
Please note CHANGE of ADDRESS, 
_129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. JOSEPH BURLEY (Bass-Baritone) 


For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 


























MR. EATON COOTER (Basso- Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. P. LAWRENCE-PAYNE (Bass-Baritone) 
Oratorios, Concerts, Dinners, &c. 
66, Philip Road, Peckham Rye, S.E. 
_ MR. HUGH SPENCER (Bass-Baritone) 
(Pupil of W. Ford, Esq.) Concerts, Oratorios, &c. Terms, 
notices, &c.: Vocalist, Coldhurst, Oldham. 
STROH VIOLIN SOLOIST. 
MR. FRANCIS G. CONSTANTINE 
98, Tufnell Park Road, London, N. 





Press 








~ MDLLE. MARIANNE EISSLE R (V Violinist) _ 
MDLLE. CLARA EISSLER (Harpist) 
Will be touring in the Provinces from October r till November 15. 


For free dates, apply to Meslles. Eissler, care of Messrs. Erard, 
18, Great Marlborough Street, London, W. 


aan ng E. KENT (Lyric Authoress). 
pply, 155, Rye Lane, Peckham, S.E. 
* “0 Watchful ean res Lady Spring, die Gift of Cupid, ,” Oe 
R. EGBERT ROBERTS (Bass) can prov ide 


3 PARTY for Oratorio, Opera, Recitals, and Concerts. 
45, Pentonville Road, N. Lessons given to all voices. 
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R. WILLIAM WILD (Tenor), of the “ Sir 
Charles and Lady Hallé South African Concert Tour, 1895" 
of the London (Queen's Hall) Concerts ; of the Richter and Mancheste t 
Gentlemen’s Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


~ aan aie a =) 
MADAME DE BOUFFLERS 
(SOPRANO) 
Of the Queen’s Hall, St. James’s Hall, Royal Albert Hall, and the 
Cry stal Palace Classical Concerts. 
The Scottish Orchestra, and principal Provincial Choral Societies, 
Oratorios, Cantatas, Ballads. Extensive répertoire. 
For Terms, Press notices, Photo, &c., address, 
134, Chatham Street, Liverpool. 


~ TV - 
MISS FANNY CHETHAM 
(DRAMATIC SOPRANO) 
Queen’s Hall Choral Concerts. 
Daily Telegraph: ‘‘ Sang in splendid style.”’ 
Address, Miss Chetham, Novello & Co., Ltd., 1, Berners Street, W. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO, FOR ORATORIO) 
Now booking for next Season. All new and standard works in 
répertoire. 

Recent bookings include: Sheffield Musici al Union, ‘‘ Flying Dutch- 
man’ ; Stafford Choral Union, ‘‘ E lijah” ; Hull Vocal Union, ‘‘ Acis 
and Galatea’’; Bristol Choral, ‘‘Messiah’’; Brighton Sacred 
Harmonic, “Messiah” ; Worcester Festival Choral, ‘‘ Death ot 
Minnehaha"’; Crystal Palace, ‘* Judas Maccabeus"’; Kettering 
Choral, ‘ Hymn of Praise’; St. Saviour’ by per Southw: ark, S.E. 
‘*Creation,”’ Graun’s ‘ Passion,” and “ Last Judgment.”’ 

“ Beautiful clear voice, sympathetic style, finished method.'’- 
Western Daily Press. 

35, Lancaster Road, S. Hampstead, N.W. 


BEATRICE PALLISTER 


(SOPRANO. Pupil of Henry Blower, Esq.). 
Terms, Broxholme Lane, Doncaster. 


CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
8, Middleton Road, Camden Road, N. 


MISS NELLIE WILLIS 


(SOPRANO) 











(Of the Yorkshire Concerts). 
For Oratorio, Ballad and Operatic Concerts. 


For particulars, copies of Press notices, and terms, 
address, 120, Bentley Road, Doncaster. 


MISS BERYL CLIVE — 


(CONTRALTO), 
14, Gladsmuir Road, Whitehall Park, N. 


MISS GRACE DAY-WINTER 


(CONTRALTO) 


Associate Royal College of Music; Pupil of Miss Anna Williams, of 
the Popular Oratorio Concerts and Festivals. 


For Oratorios, Concerts, At Homes, &c. 


Now booking engagements for the coming season. 


Address, Kingussie, 15, Bulwer Road, Leytonstone, Essex. 


KATHERINE HAW KINS 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 
Bryn- ‘tirion, Sutton Court Road, Sutton, Surrey. 


-~MISS ADELAIDE LAMBE 


(CONTRALTO). Principal, Peterboro’ Triennial Festival, Queen’ 
Hall, and Crystal Palace Concerts, &c. 
sateen 'Holmwood Roxborough Park, Harrow. 
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MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts. 
‘* Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence.""-—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


MR. GEORGE BANKS, arco. 


(TENOR, The Cathedral, Hereford). 
‘*A clever and expressive singer.’’—Bath Herald. 


MR. WRIGHT BEAUMONT 


LoutH.—‘‘ Mr. Beaumont made his first appearance here and 
upheld his reputation as a tenor of marked ability. His singing was 
most inspiring. The great charm of Mr. Beaumont’s voice is 
undoubtedly his Mezza Voce notes.’’"—Louth Advertiser. 

‘* HIAWATHA’S WEDDING FEastT.’’—‘‘ Mr. Beaumont sang the solo 
with much acceptance, displaying the possession of a rich and 
cultured voice, which he used with the delicate taste of a born 
artist.""—Hemel Hempstead Gazette. 

‘** EriyjAu.’'—‘‘ Additional interest was added by the appearance of 
Mr. Wright Beaumont. He possesses a fine sympathetic voice, and 
was particularly successful.’’—Manchestey Evening News. 

‘* MessiAu.’’—Mr. Beaumont made his third appearance this season 
and further enhanced his already high reputation for careful and 
scholarly singing.’'"— Manchester Guardian. 

‘““HyMN OF PRaIsE’’ and ‘‘StapaT MATER.”’—‘‘It would be 
impossible to desire finer singing than was heard from Mr. Wright 
Beaumont.'’—Blackpool Herald. 

EnFIELD.—‘‘ Mr. Beaumont sang remarkably well the following 
songs: ‘Bay of Biscay,’ ‘When other lips,’ and ‘Lend me your 
aid.’ Mr. Beaumont should have a fine future, as he sings with the 
true spirit of an artist, and possesses a rich sympathetic voice of great 
range.''—Enfield Gazette. 

21, Mysore Road, Clapham Common, S.W. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR. TREVOR EVANS 


(PRINCIPAL TENOR PATTI CONCERT, Sept. 3, 1902). 
Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


MR. BRIGHT JONES 


(Late PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath. 


MR. JAMES LEYLAND 


(TENOR). 
For vacant dates apply, 106, Bolingbroke Grove, Wandsworth 
Common, S.W. 


MR. SAMUEL MASTERS 7 


(TENOR 

Is now booking Engagements for Oratorio, Ballad Concerts, &c. 
Amongst engagements already booked are: Glasgow, Nov. 1 (Ballads) ; 
Edinburgh, Nov. 7 (Ballads); Hanley, Dec. 18 (‘‘ Messiah”’), Hull, 
Dec. 19 (‘‘ Messiah '’), Blackburn and Darwen, March 2 and 3, 1903 
(‘Persian Garden''), Huddersfield, March 6 (‘‘ Hiawatha’’), New- 
castle-on-Tyne, March 25 (‘‘ Israel in Egypt’’). 

Terms and vacant dates, apply, 61, Alexandra Rd., Wimbledon, S.W. 


=a ~ AT T 
MR. FRED NORCUP 
(TENOR, Vicar-Choral of Westminster Abbey) 
Having returned from American and Canadian tour, is at liberty to 
accept engagements for Oratorio and Ballad Concerts, &c. 
Address, 159, Bedford Hill, Balham, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


“ i i | ™ / ~ 
MR. GWILYM RICHARDS 
(TENOR) 

Is now booking for coming season. Amongst engagements booked 
are: Dover, Sept. 25 ; Buxton, Sept. 7 ; Colwyn, 8; Bangor National 
Eisteddfod, ‘‘ Golden Legend,” Sept. 8 and 9; Middlesbrough, 
Oct. 1; Cardiff Festival, Oct. 8,9, 10, and 11; Lincoln, ‘‘ Dream of 
Jubal,’’ Nov. 27; Aberdare, ‘‘Judas,’’ Dec. 25; Liverpool, Dec. 26. 

For vacant dates, apply 105, North Side, Clapham Common, S.W. 


MR. HARRY STUBBS 


(TENOR) St. Paul's Cathedral. 
Address, 98, Holland Road, Brixton, S.W.; or, N. Vert, Esq., 
6, Cork Street, W. 


MR. ARTHUR WALENN 


(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 























MR. MONTAGUE BORWELL 


(Assistant Lay Clerk Westminster Abbey) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :-— 
‘1, Langham Place, W., Feb. 14, 1901. 

‘Mr. Montague Borwell is an excellent vocalist. 

‘‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘Henry J. Woop.” 

‘*EviyAuH.'"’"—BromiLey.—“ The title part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo. 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion cf righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell’s 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.’'—Bromley Chronicle. 

AND 


MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


+ 5 "4 Tr! 
MR. JOHN BROWNING 
(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive 7épertoive of over 100 works. Many 
dates already booked for season 1902 and 1903. 
Address, Marlbro’ Grove, Leeds. 


~ Ye y 
MR. HENRY DOBSON 
(BARITONE). 

“JepHTHA,” LeicesteR.—‘‘ Mr. Henry Dobson has a strong and 
flexible bass voice, which just suited the music written for the part of 
Zebul. In all his solos he met with considerable success.’’—Leicester 
Guardian, March 1, 1902. 

‘* Ably rendered the bass passages.’’—Daily Post, Feb. 28, 1902. 

‘‘Jupas MaccaBn2vs,’’ STAPLEFORD.—‘‘ Mr. Dobson, the possessor 
of a sonorous bass voice, presented ‘Arm, arm, ye brave’ and 
‘ Rejoice, O Judah’ with rare expression.’’—Nottingham Guardian, 
April 16, 1902. 

‘‘Gave an excellent interpretation of all the solo parts allotted to 
him.’’—Pioneer, April 19, 1902, 

7, Station Terrace, Hucknall Torkard, Nottingham. 


Sak Ba, a 
MR. CHARLES KNOWLES 
(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Festivals, 
(ueen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 





Bookings for next season include :— 
Sept. 1 to 8.—Harrogate. 
5» 17, 18, 19.—Scarborough Musical Festival. 
»,  21.—Royal Albert Hall. 
Nov. 7.—Leeds Choral Union, ‘‘ Caractacus.’ 
20.—Nottingham Sacred Harmonic, a gael 
Hull Harmonic Society, ‘*‘ Messiah." 
Dec. 3.—Bishop Stortford, ‘* Judas Maccabzus." 
5, 4.—Birmingham Choral Society, ‘*‘ Messiah."’ 
Belfast Philharmonic Society, ‘‘ Messiah."’ 
formances.) 
Feb. 19, 1903.—Finsbury Choral Association, ‘* Hiawatha.”’ 
Mar. 18.—South Shields, ‘‘ Samson and Delilah.”’ 
»» Ig.—Sunderland Philharmonic Society, ‘* Faust."’ 
5, 25.—Lancaster Choral Society, ‘* Light of the World.” 
»» 26.—Leicester Musical Society, ‘‘ Walpurgis Night,” ** Bride 
of Dunkerron.”’ 
+, 31.—Hull Vocal Society, ‘‘ Israel in Egypt.”’ 
April 29.—Gravesend Philharmonic Society, Miscellaneous. 
For terms, &c., address— 
24, Acacia Road, St. John’s Wood, N.W. 


MR. CHARLES TREE 


Mr. Tree will sing ‘‘ Elijah’ in Berlin next season. 

‘*EvyaH"’: London (3 times), Glasgow, Edinburgh, &c. 

““GoLpEN LEGEND”: Cardiff, Birmingham, Sunderland, Doncaster, 
Chichester. 

‘*MessiAH’’: London, Leeds, Manchester, Hanley. 

‘“*HiawaTHA”’: Huddersfield. ‘‘ Faust’’ (Mephisto): London. 

‘* SAMSON AND DELILAH” (High Priest): S. Shields. 

Other works, Ballads, &c.: Glasgow (3 dates), Edinburgh (4 dates), 
Southport (Richter Concert), Gravesend, Keighley, Buxton, Harrogate, 
Whitby, Exeter, Southsea, Hunstanton, Rhyl, Cromer, Worthing, 
Sheringham, Colwyn Bay, Aberystwith, Oldham, &c. 

Address, 23, Clifton Road, Maida Vale, W. 


’ 


(Two per- 








MR. BERNARD FOUNTAIN 


Mentmore, Southwold Road, Upper Clapton, N. 
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MR. ARTHUR SEDGLEY 


(BASS). 
For Oratorios, Operas, &c. 
51, Worcester Street, Wolverhampton. 


MR. STANLEY BRADSHAW 


For Concerts, At Homes, &c. Pupils visited. 
Waterford House, Tottenham, N. 


MR. F. G. H. MOORE «ram, 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


~ MISS ELLEN CHILDS — 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbonrne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E, 














3 "= 
MR. TANN’S SOLO BOYS. 
R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. : 
Anumber of excellent Chorus Boys also available. 


For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


MUNRO DAVISON’S MALE-VOICE CHOIR. 
President: Dr. W. H. Cummines, F.S.A. 
The Eighth Season commences October 6. 
Rehearsals held near Finsbury Park, N. 
Choir consists of 9 Altos, 10 1st Tenors, ro 2nd Tenors, 11 Basses. 
Particulars of membership, honorary or active, from the Conductor, 
142, Stroud Green Road, N. 


RATORIO, OUARTET and OPERATIC 

PARTY.—Madame W. H. BURGON informs Conductors and 

Secretaries of Choral Societies that she is now arranging dates for 
Season 1902-1903. All communications, Bedford Park, London. 














THE LONDON WIND QUINTETTE 
As appeared at the Royal Dublin Society, the Chester Musical 
: Society, &c. (Dr. Joseph Bridge). 

Is now booking dates for the Season 1902-3. Several short tours are 
now being arranged, for which early enquiry is desirable. 
GUARANTEED TO BE THE MOST POPULAR CONCERT 
PARTY TOURING THIS COUNTRY. 

The Press says : ‘ Since the advent of the Meister Glee Singers we 
have heard no finer concert party.’’ ‘‘ Nothing could have excelled 
the perfection in the ensemble playing.”’ “It appeared conceivable that 

the whole came from onE instrument instead of five,"’ &c. 

Full particulars may be obtained from the Director— 

Mr. EMILE GILMER, 26, Old Bond Street, London, W. 





vy? 
MR. STEDMAN’S MUSICAL: AGENCY 
: (Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls 
Singing Lessons and Coaching 
58, Berners Street, W. 





BROOKE & ARTHUR, 
MUSICAL AGENTS 
7, MADDOX STREET, REGENT STREET, W. 
Wires: ‘‘ Yokefellow, London.”’ 


On Tour 1902-3: 
Miss ELLEN BEACH-YAW (The Californian Nightingale). 


On Tour OcToneR AND NOVEMBER, 1902: 
Madame GOMEZ and Party on tour prior to her departure to India. 


SPECIAL QUARTET FOR ORATORIOS: 
Madame MARIE DUMA, the celebrated Prima Donna. 
Miss ALICE LAKIN, booked for Bristol Festival. 
Mr. CHARLES SAUNDERS, booked for Bristol Festival. 
Mr. CHARLES TREE, the great Elijah Bass-Baritone. 

Write for terms. 
Illustrated Catalogue sent Post-free on application, to Brooke and 
Arthur, 7, Maddox Street, W. 


y , RANDTIIT7Z | 
HUGO GORLITZ, 
MUSICAL AGENT, 119, NEW BOND STREET, LONDON, W. 
All leading Artists of the world can be booked through this Agency. 
SOLE MANAGER 
FOR 


KUBELIK 


For England, France, Germany, and Russia; also for all British 
Colonies and the United States of America. 
KUBELIK TOUR 
of the Provinces of Great Britain in October and November, 1902. A 
few dates still vacant, for which offers will be received at 119, New 
Bond Street, London, W. 


Note Change of Address. Extension of Business. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 
OPERA AND CONCERT AGENCY, 

8, STAFFORD STREET, OLD Bonp STREET, W. 
MADAME MELBA and the best Artists have been engaged through 
above agency. 

Telegraphic address: ‘‘ Alicetta,’’ London. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BatTEs, Polytechnic, Regent Street, W. 











EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 











R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn. 


M®& J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 

F.R.C.O., preparation Personally or by Post for Mus. Bac., 

R.C.O., and all other Exams. Many past successes. Moderate fees. 
Ardencote, Buckleigh Road, Streatham, S.W. 
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DEGREES IN MUSIC. 
PRELIMINARY ARTS. 
MUS: BAC.,. MUS: DOC., 
F.R.C.O., A.R.C.M., L.R.A.M., A.Mus., and L.Mus., T.C.L. 
PREPARATION BY CORRESPONDENCE. 
( MUSIC.—Mus. Doc. of Oxford and Durham F.R.C.O. 


Tutors - ARTS.—Graduates of London, Oxford, Cambridge, 
Royal Universities. 


A.R.C.O., 


and 


For terms, successes, &c., address— 
Mr. J. CHARLESTON, B.A. (Honours Oxon. and London), 
The Burlington Classes, 
27, Chancery Lane, 
London, pal &. 


R. ATHELSTAN | é. IGGU LDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
‘Trinity College, Toronto ; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes MUS. BAC., 
LONDON, Dec., 1901; DURHAM, 1901, 1900, and all previous years; 
OXFORD FINAL and FIRST MUS. BAC., 1900; F.R.C.O. and 
A.R.C.O., 1900 and 1901; L.R.A.M. (Composition and Pianoforte), 
1900, 1899, &c. ; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching); CAMBRIDGE and DUBLIN, MUS. BAC., 
i..Maus. and A.Mus., 1.:C.M.: L2.C.L., A:T-C. ioe and Special 
Certificates, 1900, 1901, &c.; Senior Associated Board. Special and 
individual attention given to Correspondents. Terms moderate. 


Address, 70, Parkhill Road, London, N.W. 
D* F. J. KARN corrects MSS. for Publication, 

and writes Analyses of ne Works for Examinations. 
70, Parkhill Road, London, N.W 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 


Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone, 


R. MARCHANT, Mus. 1D: ‘Oxon., E.RGO\, 

(Author of ‘‘ 500 Fugue Subjects and Answers, "" Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


RK. BH. LL. MIDDLETON, Mus.B., F-R:C:O,, 


L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. A.R.C.M., 1895-1902, NINETY SUCCESSES ‘ 











L.R.A.M , 1897-1902, THIRTY-THREE SUCCESSES. Equally 
good results in R.C.O. and other Examinations. Address— 
_Hazelwood, Dollis Road, Finchley, N. 
T)R. HAMILTON ROBINSON, Mus. Doc.,, 


Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS. HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R. C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, WwW. 


D® TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 
(Author of ‘‘ Vocal Score Reading Exercises”' fo ‘ Figured 


Bass and Melody Exercises,’’ prepares CAN DIDATES for MUSICAL 


EXAMINATIONS by Post. 28, Eastgate, Stafford. 
[*: TINDALL, A.T.C.L., teaches HARMONY, 
&c., by Post. Coaches for Exams. Corrects MSS. Songs, 
Libretti written. 192, Sutherland Avenue, W. 
R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, Comiston Road, Edinburgh. 
R. ALLEN GILL, F.R.A.M., attends at 


60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
ar, Cathcart Hill, N. 


TRAINING of TENORS.—Mr. E. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West End. For terms, &c., address, 11, Grazebrook Road, 
Lordship Park, N. The principles on which Mr. Di avidson Palmer's 
Method is based are explained in his pamphlet, ‘‘ The Tenor Voice 


and Its Training,’’ which contains information of the utmost im- 
portanceto Tenors. Price 1s., Post-free, from the Author, at the above 
address : or, from Joseph Williams, Ltd., 32, Great Portland St., W. 


VoIce tS TRAINED (Atros included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 

FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 

Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathe dri al and othe er Choir Appointme nts in open compe titions. 


I ESIDENT 118) PIL.—D Kesey, 
Organist of Christ Church, Scarbro’, 

Musical Festival, &c., will have a Vacancy for L ady Resident Pupil in 
Sept. Also for non-resident articled pupil. Apply, Westfield Lodge. 


Me: HAYDN GROVER (Temple Church), Alto 
i ies accepts PUPILS and CONCERT ENGAGE- 


Address, 33, Rathbone Place. 


F.R.C.O., 


Chorusmaster of Scarbro’ 





ME: HENRY DART, Organist, St. James’s, Sussex 
Gardens, W., Musical Director, Boro’ Poly. Inst., hasa V acancy 
for an ASSISTANT- PUPIL. Complete preparation for the pro. 
fession. Large organ. Terms: moderate. 14, Kilburn Priory, N.W, 


ESIDENT PU PIL. —Mr. H. A. JEBOU if. 

F.R.C.O., A.R.C.M., has a VACANCY. Fine (Willis) organ 

and large choir. Comfortable home. Moderate fees; no premium, 
Belvedere Road, Taunton. 


OUNG LADY, diplomée of the Stern Conserva. 
torium in Berlin, Pupil of Prof. Franz Kullak and Prof. Dr, 
Jedliczka, with a thorough knowledge of the method of Madame 
Carrefio, desires PIANOFORTE PUPILS in or near London, 
B. M. C., Novello & Co., Ltd., 1, Berners Street, W. 


you NG LADY (late R.C.M.), Certificated V iolin, 

Piano, and Harmony, VISITS SCHOOLS and privately in 
NORTH LONDON, and can take a few more pupils. D. M.M., 
Novello & Co., Ltd., 1, Berners Street, W. 


HOIR BOY.—Wanted BOY as Leader and 

Soloist at Parish Church, Acton, W. {10 per annum. Apply, 

by letter or personally (between 6 and 7 p.m.), to Organist, 18, Nemoure 
Road, Acton, W. 


BOY witha really good SOLO VOICE will be 


taken at nominal fees next term at a good school in the country, 
Private chapel. Sound Church teaching. Address, Rev. S. G., care 
of J. and J. Paton, 143, Cannon Street, London. 


‘ONTRALTO WANTED. Church choir, near 


_Sydenha am. ant Te eader. State terms, &e., to E. R., care of 











Good reader. 
Replies sent to selected candidates only. 


s “TE NOR RE QUIRED 0 September 
Apply, Organist. 


fra, 





TE NOR WANTED, Michaelmas, St. Saviour’s, 
Brixton Hill. Good reader. {10. Please write, J. H. Olding, 
145, Barcombe Avenue, Streatham Hill, S.W 


ENOR WANTED, for Parish Church, 


Park, Chiswick. Sundays, 11 and 6.30. 


Grove 
Friday, practice at 8, 





£10. Apply, by letter, to W. Redworth, 5, Summerfield Avenue, 

Queen’s Park, W. ; 
ROMPTON ORATORY.—WANTED, BASS 
and TENOR. Several week-day Services. Apply, Musical 


Director. 


YHOIR.—Young LADY SOPRANO desires to 
join VOLUNTARY CHURCH CHOIR. Experienced 
City preferred. Chorister, Novello & Co., Ltd., 1, Berne rs St., 


Ww: MINSTER CATHEDRAL. — ae 

ANT-ORGANIST WANTED shortly. Salary, {£100 per 
annum. Apply, Musical Director, Archbishop's House, Westminster. 
Applicants must state age, previous experience, and forward type- 
written copies of testimonials (which cannot be returned) as to 
character and musical attainments. Date of competition sent to 
selected candidates. Applications unanswered by November 4 must 
be considere d rejected. 


RGANIST and CHOIRMASTER WANTED, 





for St. Luke’s Church, Cork, Ireland. Fine Three-manual 
Organ, with pneumatic action, by Connacuer & Co. Surpliced 
choir. Must be thoroughly efficient choir-trainer, and accustomed to 


deal with boys’ voices. Also able to give Recitals. For full patti- 
culars, apply to W. Ringrose Atkins, Esq., J.P., Hon. Sec. St. Luke's 
Select Vestry, 39, South Mall, Cork, Ireland. 


~AN REMO, Italy —ORGANIST WANTE D, for 
» All Saints’, from November to April inclusive. References ; no 
testimonials. Address, Rev. C. A. Daniel, Compton Vicarage, 
Newbury, Berks. 


RGANIST and CHOIRMASTER WANTED in 





October. St. John's Parish Church, Wembley, Middlesex. 
Salary, £40 gs ann. Applications, with copies of testimonials, to 
Rev. J. W. Silvester, the Vicarage _ re Middlesex, from 


whom Bolte or pi irticulars can be obtained 


RGANIST and CHOIKMASTER of important 

Parish Church desires APPOINTMENT within twenty miles 

of London. Experienced. Highest testimonials. Mus. Bac. Apply, 
B. M., Novello & Co., Ltd., 1, Berners Street, W. 


ie: ORGANIST of Norwich Cathedral has a 
VACANCY for a PUPIL-ASSISTANT. Small salary. Pre- 


mium required. Apply to Dr. Frank Bates, The Close, Norwich. 


*U NER.—Messrs. “Duck, Son, and Pinker, Bath, 

have a VACANCY on their Sta uf fora first-class PIANO TUNER. 
A comfortable and permanent berth for a steady man. Send photo, 
stating age and references. A liberal salary and commission paid. 








Rp, 4g) 2 RIENCED TUNER desires RE-ENGAG E- 

MENT. 15 years’ experience. First-class firms, England and 
Scotland. Thorough ——— American Organ and Harmonium 
work; also repairing. Good character and references. Apply, 
A. G. Sis Novello & Co., Ltd., I, Berners Street, WwW. 


UNER (Practical) | open fot ENGAGEMENT. 
Experienced in American Organs, &c., general repairs. W.L., 
Novello & Co., Ltd., 1, Berners Street, W. 
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oo LESSONS (Garcia’s Method).—LUISE 
.) D'EINNAMANN will visit York, Middlesbro’, Sunderland, 
and Newcastle weekly, after September. For terms, days, &c., 
address, L. B., Novello & Co., Ltd., 1, Berners Street, W. 


DARTNERSHIP.—Young Man in the PIANO- 
SELLING BUSINESS desires to make acquaintance of young 
Tuner anxious to start for self. Salesman, Novello & Co., Ltd. 





"Pyrbi (or a Partner with Capital) WANTED, 
to extend a sound, prosperous, and enterprising Pipe Organ- 
Building Business in London. Write, X. P. Z., care of Iles, Baker & 
Co., 188, Strand, W.C. 


ANAGER, SALESMAN, or TRAVELLER. 
Pianos, &c. Thorough knowledge of Trade throughout. Manager 
7 years ; testimonials. Nominal salary. B.T.W., Novello & Co., Ltd. 


PIANO and MUSIC SALESMAN. | Apply, with 


photo, stating salary, experience, &c. Wallace Ash, Southsea. 











OARD RESIDENCE (highly recommended) for 
MUSICIANS or STUDENTS. Terms, from One Guinea. 
Madame Eugenia Morgan, 69, Elgin Avenue, Maida Hill, W. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WI1LLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


WO- and Three-manual CHURCH ORGANS, 

12 and 27 stops. Great organ and pedals. Tubular pneumatic, 

modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme, Manchester. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 

from £50, on up-to-date principles, at Bedwel land Son's, Cambridge 
Organ Works, Cambridge. 


NV ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), from £125, 
complete. _Chamber Organ, partly pneumatic, 26 stops, three 
Manuals CC to G, and Pedals CCC to F, only ro ft. ro in. high; a 
bargain. One Manual and Pedal Organs, various sizes. Inspection 
invited. Only address— 
Eustace INGRAM, Organ Builder, 
361, Liverpool Road, London, N. 
ELIABLE SECOND-HAND ORGANS for 
SALE. One, Two, and Three Manuals and Pedals. Prices 
from £45 to £500. Particulars on application. Gray and Davison, 
6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


HREE-MANUAL ORGAN (16 stops) for SALE. 


Suitable for small Church, Mission Hall, or for professional 
purposes. £100. Apply to Dr. Belcher, 228, Stratford Road, 
Birmingham. 


RGAN for SALE, 22-ft. high,-13-ft. wide, g-ft. deep. 


Provision for 22 stops; swell complete; most of great also; 
16-ft. pedal pipes; keys ready for choir. For particulars, apply to 
Mr. J., Emerson Cottage, Brampton, Huntingdon. 


RGAN for SALE. Three manuals and pedals: 


17 stops. Rich tone. 343, Coldharbour Lane, Brixton. 


RGAN for SALE.—Two manuals, pedals, and 
_ bourdons, 12 stops, CC to G. Williams, 2, St. Jude’s Villas, 
Mecting-House Lane, Peckham, S.E. 














g GUINEAS.—AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D'Almaine and Co. (established 117 years), 
91, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
; = ng ae nari _— to —_ and does not injure the most 
elicate Pianoforte. Prospectus and price list free. Apply to N 
and Beard, Ltd., The Organ Works, Norwich. eis 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 

_ by D’Avmarng, solid iron-frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warranty ; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 117 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 





THE SWANTON £50 CHALLENGE IS 
STILL UNACCEPTED. 


See current No. Musical Opinion. 
The superiority of the Swanton Organ-Blowing Enginesand Apparatus 
is not disputed even by my Competitors. 
My £50 Challenge has now been open for over twelve months, but no 
firm has the courage to pick up the glove. 
The obvious inference is that a contest on impartial lines is not 
desired by other makers. 





A DAINTY BROCHURE IS YOURS FOR THE 
ASKING. 
But, if possible, come and see me and inspect for yourself, in actual 
operation, my unrivalled apparatus for blowing Organs by 
WATER, GAS, AND ELECTRICITY. 


THE SWANTON WATER ENGINE, 
THE SWANTON ECONOMIZER 


COMPOUND CENTRIFUGAL ORGAN 
BLOWER 


may all be seen at work in my Factory, a few minutes from the City. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN BLOWING, 
62, WHITEHORSE STREET, STEPNEY, Lonpon, E. 





ORGAN-BLOWING INSTALLATIONS IN OPERATION :— 

Llandaff Cathedral. 

Dundalk Cathedral. 

Armidale Cathedral (N.S.W.). 
And several hundreds of others. 


St. Paul’s Cathedral, London. 
Genoa Cathedral. 

Dublin Cathedral. 

Norwich Cathedral. 


THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


IRGIL CLAVIER for SALE, in good condition. 
Price £10. Packing and carriage extra. Apply, W. Butt, 
30, College Road, Cheshunt. 
OR SALE.—A Set of EIGHT BRASS MUSICAL 
INSTRUMENTS (Hyams, Manchester) ; have been little used 
and are in good condition. Apply to Chairman of Parish Council, 
Eardisley, Hereford. 
Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


EVERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 

and upwards. 27, Fenchurch Street, London. _ Established 1872, 

















MATEUR COMPOSERS can have copies of 

their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. _ Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: EDMUND H. TURPIN, Mus.D. 


Directors of Examinations: Rev. H.C. BONAVIA HUNT, Mus.D., 
F.R.S.E., CHARLES W. PEARCE, Mus.D. 


FIFTY-EIGHTH HALF-YEARLY HIGHER EXAMINATIONS. 


DIPLOMAS and CERTIFICATES were PRESENTED at the 
public distribution by the Warden, on Thursday, July 31 last, at 
3-30 p.m., to the following successful candidates :— 


LICENTIATES IN MUSIC. 
Catherine Berry, Robert Walker Robson. 


ASSOCIATES IN MUSIC. 

John Armitage, Annie Meakin Birch, William Ernest Cooke, Vincent 
Lampert Edwards, Nellie Gamble, Alfred John Hardy, Henry 
William Harrison, Ernest Horne, Annie Maud Lee, Joseph Rhys 
Lewis, Elsie Mary Maull, Annie Elizabeth Shorney, Alma Shuttle- 
worth, Gertrude Annie Vicary, Harry Chester Wilcocks, Thomas 
Earnest Wooding. 

PRELIMINARY CERTIFICATE. 

For AssociaATE IN Music.—Ida Elizabeth Denne, Eileen Weekes, 
Alice Wills. 

MATRICULATION CERTIFICATES. 

Honours:—Percy Brier, Nellie Gamble, Ernest Gethin John, 
Annie Maud Lee, Elsie Mary Maull. 

Pass.—John Armitage, Ethel Sarah Denny, Ethel Constance 
Marion Higgins, Gertrude Mendham, Thomas Earnest Wooding. 

CERTIFICATED VOCALISTS. 

Lily Grimsley, Theodora Taylor, Amy Grace Tyndale. 

CERTIFICATED VIOLINISTS. 

Israel Goldwater, Fanny C. Napper. 

PRACTICAL LICENTIATE (ORGAN). 

George Henry Sadler. 

CERTIFICATED ORGANIST. 

Thomas Owen Edwards. 

ASSOCIATE PIANISTS. 

Emmie Cecil, Ellen Chaffey, Edith A.Clark, Mabel Priscilla Colam, 
Queenie Letitia Dando, Eleanor Dixon, Walter Elliott, Margaret 
Saunders Ewing, Fanny Elizabeth Garfield, Nellie King Hollands, 
Linda May Holloway, Janie Jellie, Eileen Elizabeth Anna Maguire, 
Constance Rhoda Martyn, Eileen Ilma Meager, Margaret Evelyn 
Curwen Milton, Anna Niedeggen, Edith Kate Periam, Marguerite 
Tilbury, Mary Williams. 

CERTIFICATED PIANISTS. 

Georgina Adelaide Austin, Gertrude Dorothy Bahm, Emma 
Bease, Emma Ellen Blackstone, Elsie Mary Booth, Rhoda Lizzie 
Bouchette, Gertrude Mary Boys, George Frederick Brockless, Annie 
Ethel Butcher, Alice Eliza Butteriss, Eva Christie, Mabel Cobeldick, 
Violet Cooper, Emmeline Sarah Crisp, Laurie May Culverwell, 
Florence Ethel Desborough, Gladys Dora Dimoline, Dolly Chowles 
Dorrington, Mabel Alice Duckworth, Emily Louise Dubbins, Louise 
Zillah Dugdale, Elsie Mabel Dupen, Alice Lily Summerfield Edwards, 
Ethel Laura Elsom, Winitred Fairweather, Gertrude Victoria Fincher, 
Edith FitzGerald, Henrietta Frances Fox-Strangeways, Louisa Helen 
Francks, Mabel M. Galway, Fanny Maud Gregory, Winifred Virginia 
Grist, Winitrede Harrison, A. H. (Haddie) Harvey, Elsie Violet 
Hawes, Gertrude Holman, Edith Iles, Lilian Millicent Jenkins, Hilda 
Annie Jones, K. Ida RK. Kirkby, Sarah Elizabeth Lancaster, Margaret 
Ellen Liggins, Lilian Ethel Long, Margaret MacLauchlan, Margaret 
Madeley, Edith Alice McPherson, Florence Rosetta Mills, Janet 
Naish, Lorna Gertrude Norman, Beryl O’Brien, Jessie Elizabeth 
Oliver, Ethel Mary Peart, Mabel Elizabeth Peile, Helen Mary Pitchford, 
John Fletcher Edward Plimley, Fannie J ones Rees, Elizabeth Stormont 
Reid, Beatrice Mary Secker, Mabel Maria Segree, Adeline Marion 
Shields, Ethel Huntley Short, Mabel Grace Stephenson, Laura Muriel 
Sterry, Edith Stevens, Catherine Mary Towey, Ella Mansell Urton, 
Henrietta Frances Vandermin, Florence Alice Wainwright, Kathleen 
Wait, Alice Gertrude Wallis, Ethel Margaret Warren, Winifred 
Watkins, Dorothy Ermyntrude Way, Marian Annetta Welch, Alice 
Mary Willard, Nellie Williamson, Kate Shirley Wilson. 

COUNTERPOINT CERTIFICATES. 
Honovurs.—Francis William Harris. 
Pass.—William Matthias Corris, Amy Jane Watts. 

CHOIR TRAINING CERTIFICATE. 

William Ernest Cooke. 

NUMBER OF CANDIDATES, 285; 
PASSES, 126. 

ExAMINERS.—G. H. Betjemann, Henry R. Bird, Sir Frederick 
Bridge, Mus. D., Charles Copland, W. Creser, Mus.D., A. E. Drink- 
water, M.A., Charles Gardner, A. J. Greenish, Mus.D., Rev. H. G. 
Bonavia Hunt, Mus.D., Haydn Keeton, Mus.D., Alfred Mistowski, 
Mus.B.,C W. Pearce, Mus.D., Gordon Saunders, Mus.D., E. H. 
Turpin, Mus.D., and A. H. Walker, B.A., Mus.D. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


TOTAL NUMBER OF 





John Broadwood & Sons’ 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 
‘““MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 





QUEEN’S HALL 


PROMENADE CONCERTS 


NIGHTLY AT 8 TILL NOVEMBER 7. 
QUEEN’S HALL ORCHESTRA 
Conductor: Mr. Henry J. Woop. 
Tickets, 5s., 3s., and 2s.; Promenade, 1s. Season tickets (trans- 
ferable), 1, 2, 3, and 5 guineas. 
ROBERT NEWMAN, Manager. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus), 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon 











The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 





Vocal Score, 7s. 6d. net; Overture Full Score, 7s. 6d. net ; 
Orchestra complete, 15s. net. 
Pianoforte Solo and Duet in the Press. 


ALEX. C. MACKENZIE 
OPERA IN THREE ACTS 
CRICKET ON THE HEARTH 
(Text after Chas. Dickens by JuLIAN StuRGIS). 

The Orchestral Success of the last Philharmonic Concert of the 


season; performed also with great success at the recent Lincoln 
Festival. 





By THE SAME COMPOSER: 





ORCH ESTRAL SUITE 


LONDON DAY BY DAY 


To be first performed at the Norwich Musical Festival in October. 
Will be issued shortly. 


To BE PERFORMED AT NORWICH FESTIVAL. 


A. J. RANDEGGER 


<p) ~ , 
WERTHER’S SHADOW. 
Vocal Score, 5s. net. 

Performed in Rome, Milan, Trieste. In Leipzig, first performance, 
Sept. 2, 1901, with good success. Composer called four times. Leipzig 
Signale says: ‘‘Itis the work of a very talented young composer.’ 
Neueste Nachrichten says: ‘‘ Possesses an elastic and productive 
invention, very often flowing with warm, full melodies, giving life and 
rhythm to the lyrics."’ 





Now ready. 


OSCAR BERINGER 
NEW PIANOFORTE TUTOR. 


4s. net. 


BOSWORTH AND CO.,5, PRINCES ST., OXFORD ST., W. 
And at Leipzic, Paris, VIENNA. 
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THE CORONATION OF 
KING EDWARD THE SEVENTH 
AND QUEEN ALEXANDRA 
IN THE COLLEGIATE CHURCH OF 
ST. PETER IN WESTMINSTER, 
AUGUST 4g, 1902. 


One’s thoughts wander in pleasant retrospect 
while seated in the Triforium of the venerable 
Abbey on this Coronation Day. Through the 
mist of the centuries one can in imagination see 
a whole procession of Masters of English Church 
Music—men who, being dead, yet speak. First, 
Henry Lawes, Milton’s ‘tuneful Harry,’ who set 
the words ‘ Zadok the Priest’ for the Coronation 
of Charles II. Here are Henry Purcell and John 
Blow, two honoured worthies who composed 
anthems for the Coronation of James II.; and 
William Croft, with a setting of ‘The Lord is 
a sun and shield,’ sung at the crowning of 
George I. What would one not give to see in 
the flesh the portly figure of George Frideric 
Handel as, well-bewigged and in full Court dress, 
he led his forces of ‘Italian Voices, with above a 
Hundred of the best Musicians,’ at the first 
performance of his noble chain of Coronation 
Anthems! The onlookers on that occasion—the 
crowning of George II. in 1727—-were indeed to 
be envied. And are not all these five masters 
buried in the Abbey, or within its precincts ? 
Moreover, when (in 1870) the grave was being 
prepared for Charles Dickens, the red velvet on 
Handel’s coffin was exposed to view. Red velvet 
is very much in evidence in the Abbey to-day, 
but one cannot help giving more than a passing 
thought to the great master whose dust lies 
mingled with the illustrious dead in Poets’ Corner. 
Let us now pass to the Coronation of George III., 
at which we can fancy the burly form of good old 
Dr. Boyce, accompanying one or more of the 
anthems he is said to have composed for that 
ceremony. And later, at the Coronations of 
George IV. and William IV., the kindly face of 
‘dear old Attwood’ is beheld in imagination. If 
no outstanding feature of musical interest marked 
the crowning of the fair young Queen, revered by 
all her people as Victoria the Good, the practical 
interest she and her beloved Consort took in the 
art is again called to mind at this brilliant 
Coronation ceremony of their son Edward, our 
gracious King. 

The reverie is soon broken, however, by the 
sounds, as yet in the far distance, of the fine 
old tune Exn feste Burg, the melody attributed 
to Luther, with the incomparable harmonies of 
John Sebastian Bach. The strains foretell the 
approach of the Procession of the Regalia. Those 
forming it are the choirs of Westminster and 
the Chapel Royal,—headed and conducted by 





Sir Frederick Bridge—a quintet of players on 
brass instruments, the masters and boys of West- 
minster School, and the Abbey clergy. They 
have fetched the Regalia from the Jerusalem 
Chamber,—where it has remained over night in 
the custody of the Dean and Chapter—and having 
passed along the Cloisters, this procession 
is now wending its way Eastward, the choir, 
supported by the two trumpet and three trombone 
players, singing the noble tune (Ein feste Burg) 
to the familiar words— 


Rejoice to-day with one accord, 
Sing out with exultation. 


Having reached Edward the Confessor’s Chapel, 
a short service is held in that ancient sanctuary, 
and, in addition thereto, Tallis’s Litany is sung 
by two Bishops on the steps of Henry VII.’s 
Chapel, though it is inaudible to us who are 
assembled in the Abbey itself. And here it may 
be placed on record that, by reason of the King’s 
illness, the Coronation Service had been post- 
poned from June 26, the date originally fixed for 
the holding thereof, to this day, August 9; and 
that in order not to cause the King unnecessary 
fatigue, the Litany is detached from the Corona- 
tion Service and sung as indicated above. 

On the return of the Regalia procession, the 
time-honoured hymn— 


Our God, our help in ages past, 
Our hope for years to come, 


by Dr. Isaac Watts, the great Nonconformist 
divine, is sung, also in procession, to the no 
less old-world strains of St. Anne’s tune by 
Dr. Croft, a former organist of the Abbey. At 
the last verse the Coronation choir join their 
perambulating colleagues, now nearing the great 
West door, in singing (in unison) the familiar 
melody, accompanied by the organ in addition 
to the brass, thus producing a fine, nay thrilling 
effect. These two hymns are not only really 
beautiful in their dignified simplicity and 
processional rendering, but they impart a 
religious note to the proceedings of this eventful 
day. 

In regard to the alterations that of necessity 
have been made in the Abbey for the Coronation 
ceremony, it is a matter for congratulation that 
the architectural lines of the revered fane—and 
how exceedingly beautiful they are as viewed 
from this Triforium height—have not been 
distorted by the inevitable erection of galleries; 
the scheme of decoration is above reproach in 
its unobtrusive effectiveness. The band is 
located on the organ screen. It consists of 
seventy-five players (including the ten fanfare 
trumpeters), as against 117 performers at the 
Coronation of Queen Victoria; but to-day they 
are efficient players, which seems not to have 
been the case on the last occasion, sixty-four 
years ago. Then they were ‘dressed in scarlet 
uniforms’: now they are all clad in surplices, 
except the fanfare trumpeters, who are resplen- 
dent in their habiliments of gold and wear 
black velvet peak-caps. They, with their silver 
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trumpets, are stationed in a row at the back of 
the orchestra nearest the West door of the 
Abbey. 

Unlike the Coronation choir of Queen Victoria, 
which contained ‘women in white dresses,’ that 
of King Edward consists entirely of boys and 
men, all of whom, like the band, are surpliced, 
except the Children of the Chapel Royal, who 
are arrayed in their quaint garments of praise, 
the scarlet and gold Court uniforms of the time 
of Charles II. The choir, numbering some 430 
voices, are divided into two sections, Decani 
and Cantoris. They occupy seats in galleries 
specially erected in the North and South 
Choir aisles. As this arrangement necessi- 
tates a goodly proportion of the singers being 
located behind the late Mr. J. L. Pearson’s 
majestic organ cases, two sub-conductors, Sir 
George Martin and Dr. Joseph Cox Bridge, 
assist Sir Frederick Bridge, Director of the 
Music at the Coronation, in securing unanimity 
of precision so far as the choral forces are 
concerned. The plan, it may be remarked, 
worked excellently despite the risks attendant 
upon second-hand beats, so to speak. The choir 
is rich-toned, alert, and thoroughly efficient. 
The purity of the boys’ voices greets the ear 
with all the charm of exquisite sweetness. 

There is not a dull or weary moment, even 
from the early hour of eight a.m. The eye is 
feasted with the sight of gorgeously arrayed 
notabilities arriving one after another and 
passing down the Nave to their respective 
places, the rich-hued and fur-trimmed trains of 
the peeresses and Oriental splendour of the 
Indian dignitaries adding to the picturesque- 
ness of this brilliant and memorable scene. 
Sir Frederick Bridge has, however, arranged a 
full programme of instrumental music for our 
delectation—thus ear and eye are almost surfeited 
as we approach nearer and nearer the culminating 
point of this historic ceremony. Coronation 
Marches galore help to pass the time pleasantly 
enough and all too quickly. They are conducted 
alternately by Sir Frederick Bridge and Sir 
Walter Parratt, both these gentlemen being 
clad in the gay-coloured State robes appertaining 
to the degree of Doctor of Music, worn over 
Court dress. Here is the list of Marches, Xc., 
in which those marked * were composed in 
celebration of the present Coronation. By-the- 
way, six of these eleven orchestral excerpts are 
in the key of E flat, and one is next door to 
it—in D! 

PLAYED BEFORE 


THE CORONATION. 


.. A. C. Mackenzie. 
C. Saint-Saéns. 


*Coronation March .. 
. * Marche du Couronnement 


I 

? 
> 
J 
4- 


Huldigungsmarsch .. Wagner. 

Marche du Couronnement Tschaikowsky. 

(Composed for the Coronation of Emperor Alexander III., at Moscow.) 

5. * Coronation March .. F. H. Cowen. 
(Played during the progress of the first Royal procession.) 

6. Marche du Sacre (‘ Jeanne d’Arc ') Gounod. 

(Played during the procession of the Prince and Princess of Wales.) 


* Prize Coronation March .. Percy Godfrey. 





PLAYED AFTER THE CORONATION. 

8. Kaisermarsch (with Chorus) ‘ Wagner, 

(Composed to celebrate the conclusion of peace after the 

Franco-German War.) 

g. Introduction to the 3rd Act of) W 
‘Lohengrin’ .. an ; agner. 
10. March (‘La Reine de Saba’) Gounod. 
11. Imperial March Edward Elgar, 


(Composed for the Jubilee of Queen Victoria, in 1897.) 


The words of the choral portion of the 
‘ Kaisermarsch, which is sung in unison, 
were specially written for the occasion by 
Mr. A. C. Benson, of Eton College, and are 
as follow :— 


Hail! Lord and Master, Mighty Sov'reign ! 
Thou art crown’d with joy, thou art crown’d with love! 
God of our Father, look down from Heav’n above! 
Peace, peace be with thee, 
May God guard thee, guide thee ; 
God keep thee wise to serve the State, 
God keep thee true, God keep thee great ! 
God, we adore Thee, we implore Thee, 
Save the King, Thy grace enfold him, 
God, defend him, God, uphold him! 
Strong in might, Strong in right, 
Grant his heart be stayed on Thee, in faith, joy, and 
peace ! 


We may now turn to the music of the Service 
proper. And here an important innovation 
upon previous occasions has with satisfaction to 
be recorded—the publication of the whole 
of the choral music in one volume. Moreover, 
the selection of music showed a marked 
improvement on that of the last Coronation, to 
which reference was made in THe Musica 
Times of January, 1902, p. 18. The music sung 
at the Coronation of King Edward has been 
published (‘ By authority’) by Messrs. Novello, 
and edited by Sir Frederick Bridge. The 
volume contained the following Preface, in the 
nature of historical notes, which, like the book 
itself, appears for the first time at any English 
Coronation. 


The original date of the Coronation, June 26, 1902, has been 
retained in this reprint. 

PREFACE. 

The music to be sung at the Coronation of Their 
Majesties King Edward VII. and Queen Alexandra, in 
the Abbey Church of St. Peter, Westminster, on June 26, 
1902, embraces a period of five centuries of English 
Church Music, from sixteenth-century Tallis to composers 
of the present day. The seventeenth century is repre- 
sented by the honoured names of Orlando Gibbons and 
Henry Purcell, the eighteenth by Handel—with the most 
imposing of his masterly Coronation Anthems—and the 
nineteenth by Samuel Sebastian Wesley, John Stainer 
and Charles Villiers Stanford. Following the precedent 
of former Coronations, anthems have been specially com- 
posed by contemporary musicians —on the present 
occasion by Sir Frederick Bridge, Director of the Music 
at the Coronation, Sir Hubert Parry and Sir Walter 
Parratt, Master of the King’s Musick. 
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The processional anthem ‘I was glad when they said 
unto me, We will go into the house of the Lord,’ con- 
tributed by Sir Hubert Parry, is laid out upon lines 
conditioned by the ceremony. Its opening strains are 
sung by the choir of Westminster Abbey, but the entire 
choral force is subsequently employed in antiphonal 
response to the smaller choir. Midway in the anthem a 
break. is made in order that the boys of Westminster 
School may exercise their ancient privilege of greeting 


The celebrated Litany of Thomas Tallis (or Tallys, as 
he himself wrote his name) was in all probability com- 
posed soon after the issue of the second Prayer Book of 
Edward VI. in 1552. It is not known whether Tallis 
wrote the music in four parts or in five; but the five-part 
version, from Boyce’s Cathedral Music, is sung on this 
occasion. This time-honoured specimen of old church 
music possesses a beauty which age cannot fade, and as 
the late Canon Jebb has so well observed : ‘Nothing can 
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their Majesties with Vivat Regina Alexandra! and Vivat 
Rex Edwardus! These vociferous exclamations have 
been incorporated by the composer into his anthem in a 
somewhat novel manner, as the Westminster boys, 
stationed aloft, sing their enthusiastic manifestations of 
loyalty, and are answered by the ‘full-voiced choir 
below’ in mighty unison. 


be more deeply religious than the effect of this sublime 
composition.’ 

The words of the Introit, sung at the beginning of the 
Communion Service—‘ O hearken thou unto the voice 
of my calling, my King and my God ’—have been 
adapted by Sir Frederick Bridge to an extract from the late 
Sir Arthur Sullivan's oratorio‘ The Light of the World,’ 
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the concluding bars of the chorus ‘Men and brethren ’ 
in that work. 

The Service in E, by Samuel Sebastian Wesley, from 
which the Creed is taken, raised a storm of indignation 
when it first appeared in the year 1845. This was not 
only due to the new idiom of the music, but in a large 
measure to the remarkable Preface—really a manifesto— 
issued with the Service. In this he refers to the 
‘unvarying syllabic accentuation,’ and the ‘ monotonous 
undescriptive expression’ of the contrapuntal music of 
the dry-as-dust school, compared with the more natural 
style of poetic treatment, of which latter, it is hardly 
necessary to say, Wesley was so consummate a master. 
Wesley states that the Creed was originally written for 
treble voices only, ‘to meet an emergency which 
occasionally arose at one of the cathedrals [Hereford 
or Exeter] with which he was connected, and that it 
was never intended for public inspection.’ But an enthusi- 
astic musical amateur, upon hearing it performed at 
Leeds, induced Wesley to write the entire Service, for 
which he remunerated the composer with the sum of 
fifty guineas. The Creed, therefore, is the parent of the 
Service known as ‘ Wesley in E,’ and was composed 
by Wesley before he became organist of Leeds Parish 
Church. 

The Veni Creator Spiritus, ‘Come, Holy Ghost, our souls 
inspire,’ is sung to the Ancient Plain-song-—the voices in 
unison with organ accompaniment—a treatment admir- 
ably befitting its old-world character. 

‘Zadok the Priest’ forms one of that noble chain of 
four anthems composed by Handel for the Coronation of 
King George II. and Queen Caroline; moreover, this 
majestic work has been sung at every succeeding 
ceremony—five times in all. The anthem is performed 
at that part of the ceremonial where the King is anointed. 
It has been suggested that the introductory symphony 
(twenty-two bars long) was designed by Handel to 
represent the procession of the twelve tribes to the 
Coronation of Solomon, but this borders upon the fanciful. 
The arpeggio figure (in the violins) can be traced to a 
Gloria (probably the final chorus of the Psalm Nisi 
Dominus) composed by Handel, and dated ‘ Rome, July 7, 
1707... A writer in THE MusicaL Times has recently 
unearthed an interesting reference to the first perform- 
ance of ‘Zadok the Priest,’ which took place at the 
Coronation of George II. It is to be found in a curious 
old London newspaper called Parker’s Penny Post, bearing 
date October 4, 1727 :— 


‘Mr. Hendle has compofed the Mufick for the Abbey 
‘at the Coronation, and the Italian Voices, with 
‘above a Hundred of the beft Musicians will per- 
‘form; and the Whole is allowed by thofe Judges 
‘in Mufick who have already heard it, to exceed 
‘any Thing heretofore of the fame Kind: It will be 
‘rehearfed this Week, but the Time will be kept 
‘private, left the Crowd of People should be an 
‘ Obftruction to the Performers.’ 


The Confortare, specially composed by Sir Walter 
Parratt, is a setting of the words: ‘Be strong and play 
the man ; keep the commandments of the Lord thy God, 
and walk in his ways.’ These words, selected from an 
ancient Coronation service, will be sung, accompanied 
by brass instruments, at that culminating point in the 
ceremony when the King is crowned—a most appropriate 
place for the composition of the Master of the King’s 
Musick. 





The Te Deum, in the key of B flat, by Professor Villiers 
Stanford, belongs to the seventies of the last century, 
at which time its composer held the organistship of Trinity 
College Chapel, Cambridge, wherein the composition was 
first sung. The opening phrase is one of the ancient 
Plain-song intonations to the great Ambrosian Hymn. 

The words of Sir Frederick Bridge’s Homage Anthem 
have been selected with peculiar appropriateness. It 
was at this part of the service that in former times the 
‘General Pardon’ was read by the Lord Chancellor, 
attended by Garter and the Usher of the Black Rod, at 
the four sides of the Theatre, hence the words ‘That 
thou mayest say to the prisoners, go forth!’ come with 
particular point. In the last section a march, played 
by the orchestra, is accompanied by the chorus. The 
Homage of the whole world is, as it were, signified in the 
words: ‘Behold! these shall come from far; and, lo, 
these from the north and from the west; and these from 
the land of Sinim.’ 

The name of Henry Purcell is one that is rightly 
honoured in English music. He was organist of West- 
minster Abbey from 1680 to 1695 ; moreover, he composed 
two anthems for the Coronation of James II. in 1685. 
He also took part in a similar ceremony, in the year 1689, 
when William and Mary came to the throne. On the 
present occasion Purcell is represented by an extract from 
his Latin setting (in five parts) of Psalm III., Jehova, 
quam muiti sunt hostes. Its middle movement has been 
adapted to the words ‘ Let my prayer come up into thy 
presence as incense: and let the lifting up of my hands 
be as an evening sacrifice.’ The music of this Psalm, 
first printed by Vincent Novello in 1844, is to be found in 
a volume of Purcell’s compositions entirely in his own 
handwriting. The contents show that he began writing 
in the book in 1680 (the year of his appointment to West- 
minster Abbey), and continued doing so until 1683. As 
this Psalm is included in the volume, the date of the com- 
position cannot be later than 1683: it is probably earlier. 
At all events, Purcell could not have been more than 
twenty-five years of age when he composed the music. 
This Offertorium is a remarkable specimen of Purcell’s 
harmony, and the shortness of the movement is in inverse 
ratio to its impressiveness. 

The Sanctus and Gloria from the Service in A— 
orchestrated for this occasion by Sir George C. Martin— 
are by the late Sir John Stainer, sometime organist of 
St. Paul’s Cathedral, whose name and achievements are 
held in reverent memory. The Sevenfold Amen, by the 
same composer—written in 1872 expressly for use in 
St. Paul's Cathedral—is sung at the close of the Prayer 
of Consecration. 

The Threefold Amen of the celebrated Orlando Gibbons, 
organist of Westminster Abbey from 1623 to 1625, is taken 
from the anthem ‘Great King of Gods,’ of which the 
manuscript, in the Library of Christ Church, Oxford, 
records that this anthem was ‘ made for the King’s being 
in Scotland.’ These simple strains conclude the Coro- 
nation Service.—F. G. Epwarbs. 


To return to the incidents which are preluding 
the arrival of Their Majesties. The procession 
of the representatives of the Cinque Ports, 
scarlet clad, of the Royalties of lesser degree, in 
which the octogenarian Duke of Cambridge 1s 
conspicuous, and that of the Prince and Princess 
of Wales, intensify the interest in the scene as 
the moments pass. If only the sun would favour 
us with his smile! 
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The approach from the West door of the 
first of the two great processions, that of Queen 
Alexandra, is the signal for the singing of Sir 
Hubert Parry’s specially- composed anthem, 
‘| was glad when they said unto me, we will go 
into the house of the Lord’—strong, majestic 
music and much above the level of a piece 
d'occasion. As the beautiful, Queenly figure of Her 
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duly makes its appearance, and the Westminster 
Scholars shout Vivat Rex Edwardus! But lo! 
the King has not yet entered the Abbey! Some 
error in signalling has been made. The anthem 
is, however, proceeded with, its final section, 
‘ Pray for the peace of Jerusalem,’ being beauti- 
fully sung, and the composition brought 
to a strenuous conclusion. An _ unexpected 


a 


THE CHORAL REHEARSAL OF THE CORONATION MUSIC, IN THE 


GREAT HALL OF 


THE CHURCH HOUSE, WESTMINSTER, JUNE 23, 1902. 


(Photograph by Mr. Walter Ingle, Bessborough Place, Pimlico.) 


Majesty, with stately bearing, passes under the 
organ screen, the Westminster Scholars, stationed 
aloft in the Triforium, vociferously ejaculate 
their Vivat Regina Alexandra. Then Mr. Alcock 
plays an interlude on the organ during the 
progress of the King’s procession. The Regalia 


hiatus has evidently been made in the pro- 
cession. However, all’s well that ends wells, 
and preceded by the Bishops of Ely, London 
and Winchester, bearing respectively the 
Patina, the Bible and the Chalice, His Majesty 
is seen to be advancing up the Nave with 
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measured tread of regal dignity. He is arrayed 
in ‘ His Royal Crimson Robe of State, the 
Collar of the Garter, and on His Head the 
Cap of State,’ according to the official order of 
‘The Proceeding’. The King’s train is borne by 
eight youthful pages, who look resplendently 
picturesque in their scarlet attire. The 
Vivats are again sung, and from this point to 
the end Sir Hubert Parry’s anthem is repeated. 
After the Archbishop of Canterbury from the 
‘Theatre’ has presented the King to his subjects, 
and ‘God save King Edward’ has been shouted, 
followed by a fanfare played by the trumpeters, 
the Communion Service is at once proceeded 
with, the Litany being omitted as a part of 
the actual Coronation solemnity. Sir Arthur 
Sullivan’s music falls with soothing effect after 
the blare of the trumpets, and the Introit is 
most expressively rendered. 

Leaving any further description of the cere- 
mony to the representatives of the daily and 
weekly press, we may confine our attention to 
the musical part of the Service. Following the 
Sullivan excerpt comes the setting, in the key 
of E, of the Nicene Creed by Samuel Sebastian 
Wesley, sterling stuff, although a product of his 
youthful period. It has been orchestrated for 
this occasion by Sir Frederick Bridge, and the 
wonderful precision with which the divided 
choir monotones the concluding portion of the 
Creed speaks volumes for the intelligence and 
musicianship of this fine body of singers. 
And how beautiful the music is! The usually 
strident voice of Archbishop Temple seems 
weak at this distance in his recitation of the 
questions put to the King in the section headed 
‘The Oath’; but we can distinctly hear the 
sonorous voice of the King as he says in solemn 
and emphatic tones: ‘The things which I 
have here before promised, I will perform, 
and keep.’ 

The Veni Creator is sung, in unison and with 
organ accompaniment only, to the ancient 
Plain-song,.and then the ear is greeted with the 


noble introduction to Handel’s ‘ Zadok the 
Priest. The anthem is nearly two hundred 


years old, and yet how strong and free from 
mere antiquarian interest are its stately tones. 
The choir seem to revel in the diatonic strains, 
so refreshing in their simplicity; and the 
manner in which the boys execute the rapid 
divisions in the last section calls for unstinted 
praise. There has probably never been better 
singing by choristers. After ‘the Putting on 
of the Crown,’ to give the official description 
of this culminating feature in the ceremony, 
Sir Walter Parratt steps forward to conduct 
his ‘Confortare,’ a setting, for voices with 
accompaniment of brass instruments only, of 
‘Be strong and play the man.’ The music, 
quite unobtrusive and perfectly natural in 
expression, touches the opposite poles of dynamic 
force in its seventeen bars—from the unaccom- 
panied softness of the voices alone to the 
fortissimo of the vocal unison reinforced with 





blasts of brass. To this succeeds the Homage 
Anthem, specially composed by Sir Frederick 
Bridge, a straightforward and vigorous piece of 
workmanship, in which the melodiously tender 
phrase, ‘ He that hath mercy on them shall lead 
them,’ is sung by the Westminster choristers 
with great refinement. 

‘When the Homage is ended, the Drums 
beat, and the Trumpets sound, and all the 
People shout, crying out: 


God save King Epwarp. 
Long live King Epwarp. 
May the King live for ever.’ 


These vociferations and their attendant Fanfare, 
as directed by the official ‘Form and Order,’ 
having been duly performed, the Coronation of 
Queen Alexandra takes place. Then follows the 
Offertorium, ‘Let my prayer come up into Thy 
presence as the incense,’ composed by the great 
master of English music, Henry Purcell. It is 
only fourteen bars long; but how wonderful its 
harmonic progressions and marvellous the 
modulations of these old-world strains. Do they 
not reach the highest point of poetical beauty 
in the exquisite cadence? And is not this the 
gem of the Coronation music? The Sanctus and 
Gloria in Excelsis, excellently orchestrated for 
the occasion by Sir George Martin, are from 
the well-known service in A by the late Sir John 
Stainer, whose devotional Sevenfold Amen is 
sung after the prayer of consecration, for 
which it was originally composed. Imme- 
diately after the Benediction has been pro- 
nounced the Threefold Amen of Orlando 
Gibbons, a former organist of the Abbey, is 
rendered in subdued tones by the choir— 
a fitting termination to the solemnity of this 
Coronation service. 

During what is termed ‘The Recess ’—while 
the King and Queen, the Archbishop and others 
are performing certain ceremonies in St. Edward's 
Chapel—the well-known Te Deum in B flat, by 
Sir Charles Stanford, is sung, the composer's 
recent orchestration of the work adding to the 
effectiveness of a composition which needs no 
eulogy. Upon the reappearance of their 
Majesties, the National Anthem is given by 
choir and congregation with thrilling effect. 
The Marches and the Lohengrin excerpt 
already referred to are then played during the 
Royal processions to the West door. As the King 
and afterwards the Queen pass along the Nave 
of the Abbey, the pent-up feelings of this 
great congregation find a natural outlet in 
spontaneous cheering, again and again renewed, 
and heartfelt in its genuine enthusiasm. Thus 
is brought to a conclusion an event of the 
greatest historical interest in the history of 
our country. 

If the recent serious illness of the King 
imparted to his Coronation a subdued glorifi- 
cation, the remembrance of it will not easily fade 
from the memory of those who were privileged 
to behold the splendour of its magnificence. 
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It only remains to be said that the whole of Sir George Martin, organist of St. Paul’s 
the musical arrangements were admirably Cathedral, and Dr. Joseph Cox Bridge, organist 
carried out by Sir Frederick Bridge, Director of Chester Cathedral. In the administrative 
of the Music of the Coronation and Organist of department of his arduous duties, Sir Frederick 
Westminster Abbey, who spared no pains to bring was fortunate in the unwearied aid rendered by 
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REDUCED FACSIMILE OF THE COVER TO THE OFFICIAL BOOK 
OF THE CORONATION SERVICE MUSIC. 


SPECIALLY DFSIGNED BY MR. JOHN R. CLAYTON, OF THE FIRM OF MESSRS. CLAYTON AND BELL, 
GLASS PAINTERS TO THE KING. 


so important a feature of the great ceremony to| Mr. John E. Borland, orchestral a and 
a successful issue. He received able assistance | Mr. Henry King (formerly an Assistant Vicar- 
in the matter of assistant-conductorships from|Choral of St. Paul’s Cathedral), choir secretary, 
Sir Walter Parratt, Master of the King’s Musick, | both of whom rendered invaluable service. 
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Last but not least, ‘full marks with honours’ 
must be awarded to Mr. Walter G. Alcock, 
organist and composer to His Majesty’s Chapel 
Royal and assistant organist of Westminster 
Abbey, for the admirable and resourceful manner 
in which he discharged the important duties of 
organist on this great occasion. F.G.E 





We give as likely to be a matter of interest to 

many of our readers, as well as serving the 
purposes of a record for generations yet unborn, 
a full list of those who took part in the musical 
portion of the Coronation service. The names 
are supplied from official sources. 


THE CORONATION ORCHESTRA. 


THE KING'S BAND. 
CLARINETS. 
Egerton, J. 


PLAYERS IN 
FIRST VIOLINS. 
Gibson, Alfred (Leader of 


FANFARE TRUMPETERS. 
(From the Royal Military School of Music, Knelley Hull.) 


O'Keefe, W. (Professor). 
Adams, T. A. (Student). 
Banbury, R. ” 
Featherstone, W.A. » 
Fowles, J. ” 
Murray, E. » 
Saunders, O. ” 


Sylvester, F. ” 
And the two Trumpeters of the King’s Band. 


Orchestral Secretary - 
Assistant ditto - - - 
Orchestral Librarian - 
Fanfare Steward - - 


Mr. J. E. Borland. 
Mr. W. D. Borland. 
Mr. T. J. Crawford. 
Mr. J. M. Coward. 


THE CORONATION CHOIR. 


SOPRANOS (Boys). 


Westminster Abbey. 





ini te the Music). 


Easton, W. A. 
Eayres, W. H. 
Hopkinson, E. 
SECOND VIOLINS. 
Betjemann, G. H. 
Blagrove, S. 
Slocombe, A. J. 


Sutcliffe, W. 

‘ane | 
Hobday, A 
Cox; J: B. he ae 4 for 

. Tomlinson). 
Kreuz, E. 
Shelton, E. 
VIOLONCELLOsS. 
Ould, C. 
Hann, W. C. 


CONTRABASSES. 
Winterbottom, C. 
Hobday, C. 

FLUTES. 
Vivian, A. P. 
Hollis, H. W. 

OBOES. 
Malsch, W 
Lalande, D. 


PLAYERS NOT IN THE 


FIRST VIOLINS. 
Bridge, Frank. 
Lardner, E. 
Lewis, H. 
Marriott, V. 
Parfitt, E. W. 
Parker, W. Frye. 
Richardson, S. 

SECOND VIOLINS. 
Gunniss, J. W. | 
Lewis, P. 

O'Brien, E. 
Pitts, J 
Roberts, Ellis. 
Wilby, G. H 
VIOLAS. 
Lawrence, T. | 
Troutbeck, J. 

VIOLONCELLOS. 

Boatwright, J. 

Hambleton, J. E. 

Werg, T. | 
Woolhouse, E. 


Draper, C 

BASSOONS. 
James, E. F. 
James, W. G. 

HORNS. 

Busby, T. R. 
Borsdorf, A. 
Smith, J. 

TRUMPETS. 
Short, W. 


Paque, P. (Sergeant 


Trumpeter to the King). 


TROMBONE. 
Lettington, W. A. 

TIMPANI. 
Henderson, C. 

EXTRA DRUMS. 
Chaine, V 
HARP 

Timothy, Miss Miriam 


SECRETARY AND LIBRARIAN. 


Mapleson, Alfred. 
KING'S BAND. 
CONTRABASSES. 
Carrodus, E 
Maney, E. F. 
Platt, G. 
Waud, J. Haydn. 
PICCOLO. 
Wood, D. S. 
HORN. 
Brain, A. E. 
TRUMPETS. 
Morrow, W. 
Solomon, J. 
TROMBONES. 
Case, G. 
Matt, A. E. 
CONTRA TROMBONE. 
Matt, John. 


TUBA. 


Barlow, Harry. 


EXTRA DRUMS 


Henderson, S. 
Schroeder, J. 


Adams, A. E. 
Barnes, P. B. 
3arnes, R. C. 
Bourne, W. H 
Burnham, A. E. 
Carden, E. W. 
Chanter, aR. is . 
Collingwood, L. 
Dawson, H. W 
Fisher, R. J. 
Gritten, H. A. 
Grizelle, H. F. 





Ackerman, A. E. 
Ardley, E. L. 
Everitt, W. H. 

| Minter, T. C. 
Osborne, W. E. 


Atkinson, R.D. 
Barber, C. R. 
Bowen, D. N. H. 
Crofts, G. P'S. 
Daman, G. W. 
Draper, W. R. 
Exham, S. G. B 
Fell, L. F. R. 
Goodwin, L. H. 
Johnson, G. B. 
Johnson, J. B. 
Law, J. C. T. 

St. Paul's 
Aldridge, P. J. 
Belham, E. D. 
Bevan, L. P. 
Brooker, H. W. J. 
Dancey, A. H. 





Daws, H. 
Denman, J. A. 
Eyre,.J.V. 
Eyre, L. B. 
Fenn, M. H. I. 
Gibbs, G 

Guy, L. 

Knight, H. J. K. 
Lyon, S. T. 


Fox, W. S. 
Kemsley, A. G. E. 





3randle, S 


Hallett, A. C. 


Humphreys, D. W. G, 


Jameson, J. C. A. 
Marshallsay, W. C. 
Price, FH. S. 

Russ, S. H. 

Salter, J. E. 
Shearwood, A. L. 
Stannard, R. J. 
Williams, J. R. 
Windmill, A. S 


The Chapel Royal, St. James's. 


| Pinnington, A. H. 

| Stone, N. M. 

| Thacker, R. S. P. 
Viner, C. A. 

| Wright, W. I. 


St. George's Chapel, Windsor. 


Ley; H. G. 
Lister, H. S. 
Macbean, I. G. 
Macbean, R. E. 
Mallaly, C. 
Marshall, D. 
McCallum, C. D. 
Newton, B. St. J. 
Owen, E. A. C. 
Ponsonby, N. E. 
Raikes, J. F. C. 
Van der Noot, G. 


Cathedral. 


Montgomery, W. 
Phelps, P. J. 
Pickering, J. 
Pritchard, E. W. 
Pritchard, J. H. 
Punchard, E. G 
Rayment, A. H. 
Root, H. W. 
Sadler, G. F. 
Sadler, J. A. 
Sillitoe, P. J. 
Smith, S. P. 
Spark, H. K. 
Young, A. N. 


The Chapel Royal, pm Court Palace. 


Mould, H. 


The Chapel Royal, Savoy. 


Crow, RR. H.G. 


The ] 


Cart! 
Harr 


Hoa 
Leec 


Hop: 


Gree 


Hall 


Gran 
Higg 


Fishe 
Mille 


Arno 
Burd 
Char 


Bate: 
Boug 
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Alcoc 
Balfo 
Barn 
Belto 
Bird, 
Bowe 
Brow 
Brow 
Butte 
Card 
Cowa 
Cowa 
Danc 
Davi: 
Dear 
Dock 
Duttc 
Foste 
Frase 
Frost 
Good 
Griffi 
Grov 
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The Roval Collegiate Chapel of St. Kathavine’s, Regent's Park. 


Carter, F. 
Harris, Pp. G. 


Searle, S. 
Smith, T. V. 


Rochester Cathedral. 


Hoar, E. W. 
Leech, L. A. 


Mitchell, C. 
Robinson, T. H. 


St. Saviour’s Collegiate Church, Southwark. 


Hopgood, C. L. 


Notman, J. G. 


The Temple Church. 


Greenfield, J. A. 
Hall, C. €. H. 


Stansfeld, R. 


All Saints’ Church, Margaret Street. 


Grant, R. G. 
Higgins, J. B. 


Whitney, R. G. E. 


St. Andrew's Church, Wells Street. 


Fisher, L. 
Miller, W. J. 


Percival, C. K. 


St. Peter’s Church, Eaton Square. 


Arnott, W. K. 
Burdon, W. W. 
Charles, M. E. 


Garrett, C. J. 
Powell, E. H. H. 
Steward, A. P. 


I'he London Training School for Choristers. 


Bates, H. 
Boughton, A. 
Craven, L. 


Phillips, P. J. 
Slatter, S. S. 


Miss M. Bridge. Miss R. F. Bridge. 


ALTOS. 


Alcock, J. W 
Balfour, H. L. 
Barnby, S. P. 
Belton, F. J. 
Bird, Henry R. 
Bower, George E. 
Brown, James A. 
Brown, Leonard. 
Button, H. E)liot. 
Carden, H. 
Coward, Percy O. 
Coward, Walter. 
Dancey, Harry. 
Davison, Munro. 
Dear, Frank. 
Docker, F. A. W. 
Dutton, Henry J. 
Foster, John. 
Fraser, Haydn. 
Frost, W. A. 
Goodban, L. 
Griffiths, Harold. 
Grover, Haydn. 
Heney, R. W. 
Henry, Frank. 
Hewitt, Harold. 
Hodges, A. Rolfe. 
Hodgkins, E. E. 
Hoyte, W. Stevenson. 
Hunt, Rev. 
Bonavia. 
Hunt, Hubert W. 
Jeayes, Herbert. 
Jolley, Dr. Charles E. 
King, Henry (Secretary). 


Dr. H. G. 


Knight, Henry F. 
Large, J. 

Larkin, F. G. 
Marriner, G. F. 
Marriott, Ernest. 
Marshall, Frank D. 
May, George. 
Mayor, Spencer G. 
Morgan, Harry. 
Naylor, F. 

Noble, Samuel. 
Oakley, H. T. 
Peskett, Frank. 
Potter, Edward D. 
Powell, Thomas. 
Prendergast, A. H. D. 
Read, Dr. F. J. 
Richardson, W. W. 
Roberts, Dr. J. Varley. 
Rogers, W. H. 
Roper, E. Stanley. 
Sarjeant, J. 
Schartau, H. W. 
Smith, F. G. 

Smith, S. F. Colley. 
Spear, J. J. 
Stilliard, J. H. 
Street, J. Edward. 
Street, Oscar W. 
Taylor, Ernest. 
Thomas, W. Henry. 
Tower, Bernard H. 
Voysey, John. 
Wetton, H. Davan. 
Woods, F. Cunningham. 


TENORS. 


Aveling, Claude. 
Beckett, Charles. 
Bennetts, Vivian. 
Benson, Lionel. 
Besley, Rev. W. P. 
30yle, S. Malcolm. 
Bragg, C. B. 
Branscombe, Edward. 
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Brierley, G. W. 

Bryant, Edwin. 

Burke, Harold. 

Butler, J. J. Ernest. 
Carpenter, Rev. H. W. 
Clemens, Rev. Alfred R. 
Cole, W. R. 

Coleman, C. W. 





TENors.—(Continued.) 


Coleridge, Arthur Duke. 

Cooper, E. Ernest. 

Cozens, F. H. 

Crews, Charles T. D. 

Cunningham, Francis B. 

Dalzell, Edward. 

Dalzell, John. 

Davies, Ben. 

Davies, B. 

Davies, William. 

Dear, James R. 

Dyson, Thomas. 

Ellison, Charles. 

Erskine, Rev. Charles. 

Everett, Rev. B. C. S. 

Fearnley, J. B. 

Fell, J. William R. 

Finlay, Col. Alexander. 

Fryer, A. Lawrence. 

Galloway, W. Johnson, 
M.P. 

Gawthrop, James. 

Gibbs, H. Brandreth. 

Gill, Allen. 

Gill, G. F. 

Godfrey, Louis. 

Greatorex, Rev. T. 

Grover, Ager. 

Guy, Henry. 

Hall, Rev. E. Vine. 

Harper, Francis Hill. 

Hast, H. Gregory. 

Henley, H. B. 

Herring, Charles. 


Hine-Haycock, Rev. T. R. 


Hoare, E. B. 

Holden, W. C. 
Honeychurch, C. W. 
Hunt, T. 

Hunter, Albert Charles. 
Huntley, Dr. G. F. 
Ince, Stanley B. 
James, Albert. 


Jones, F. Oswell. 
Kearton, J. Harper. 
Kearton, T. Wilfred. 
Kenningham, Alfred. 
Large, J. P 

Leeds, Frederic. 
Leyland, James. 
Lloyd, Dr. C. Harford. 
Lord, W. Cluley. 
Macpherson, Charles. 
Masters, Samuel. 
Maunder, J. H. 
McGuckin, Barton. 
Monday, Joseph. 
Norcup, F. W. 
Oldroyd, T. 

Owens, E. J. M. 
Parry, S. H. 
Pinches, J. H. 
Pinnington, Alfred. 
Sanderson, W. E. 
Saunders, Charles. 
Saxe Wyndham, H. 
Shakespeare, William. 
Sheath, Charles. 
Shirley, Arthur. 
Sinclair, Dr. G. R. 
Squire, W. Barclay. 
Stainer, Edward. 
Stainer, J. F. R. 
Stapley, E. James. 
Starkey, Charles A. 
Strong, Charles. 
Strong, David. 
Stubbs, Harry. 
Tahourdin, Rev. S. K. 
Tann, W. R. B. 
Thompson, C. W. 
Tower, Rev. Noel P. 
Vincent, Dr. Charles. 
Walker, Fred. 
Waterman, Alfred A. 
Wilde, Harold E. 


BASSES. 


Ackerman, Charles. 
Adams, Thomas. 
Aikin-Sneath, Rev. D. 
Akerman, R. F. Martin. 
Andrews, George F. 
Archdeacon, Albert. 
Armes, Dr. Philip. 
Bailey, Rev. John. 
Baker, Henry J. 
Baker, P. T. 

Baker, Santley. 
Banks, Rev. C. Pendock. 
Barker, C. M. 

Barker, John. 

Bayley, Clowes. 

Bell, H. Owen. 
Bendall, R. S. 

Billin, R. W. 
Birkbeck, W. J. 
Blackmore, Rev. R. C. 
Bly, Dr. Arthur. 
Bradford, W. 
Breadmore, G. H. 
Brereton, W. H. 
Bridge, R. T. 
Bristowe, Alexander J. 
Brooke, H. W. 
Buchanan, G. H. 
Burgess, G. W. 
Carter, J. Hilton. 
Chapman, Charles. 
Cheadle, Rev. J. H. 
Conning, G. J. 

Dale, C. J. 


| Daniell-Bainbridge, 

| Rev. H. G. 
Deane, H. F. Williams. 
Dearth, Harry. 
Dunstan, Dr. Ralph. 
Fellowes, Rev. E. H. 
Flamank, S. W. 
Ford, Ernest A. O. 
Forington, W. 
Foster, Myles Birket. 
Gilbert, G. W. 
Gilbertson, Rev. Lewis. 
Gill, George T. S. 
Graham, John. 
Grahe, Otto G. 
Gritten, Walter. 
Hadlow, S. H. 
Halkett, J. G. Hay. 
Hancock, Charles. 
Hardman, E. Trevor. 
Harrison, Rev Arthur. 
Hawkins, A. J. 
Hichens, A. K. 
Hildyard, Rev. L. D’Arcy. 
Hill, Arthur G. 
Hilton, Robert. 
Hislop, Edward. 
Holliday, T. C. 
Horner, Dr. E. E 
Hughes-Hughes, A. 
Hulcup, H. J. 
Humphreys, David. 
Iles, J. Henry. 
Jamblin, Rev. Robert 


~ 
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Jekyll, C. S. 

Johnson, Basil. 

Johnson, C. T. 

Johnson, M. 

Johnstone, G. H. 

Jordan, Dr. C. Warwick. 

Keates, J. 

Keates, W. Allen. 

Keeton, Dr. Haydn. 

Kempton, Thomas. 

Kempton, W. Bell. 

King, J. H. Strickland. 

Knight, J. D. . 

Langman, J 

Lord, Charles. 

Luttman, W. L. 

Hon. Spencer Lyttelton, 
C.B. 


Macnamara, Rev. H. D. 
Manchester, J. W. 
Mann, Dr. A. H. 
Margetson, R. G. 
Matthews, James. 
Maude, Gerald E. 
Miles, E. D. 

Miles, R. E. 

Mills, A. F. 

Mills, Bertram. 
Mills, R. Watkin. 
Monday, J. Cyril. 
Monro, G. 

Nelson, B. W. 
Nicholls, E. W. 
Ogbourne, F. G. M. 
Oswald, Arthur L. 
Parratt, Geoffrey T. 
Peace, Dr. A. L. 


Percival, Rev. L. J. 
Perkins, Rev. J. H. T. 
Philpott, Basil H. 
Pownall, R. A. 
Ranalow, F. B. 

Reid, Donald H. 
Rivers, W. P. 

Robb, Thomas H. 
Roberts, J. P. Slingsby. 
Roberts, R. Edwin. 
Rootham, C. B. 

Ross, W. G. 

Rube, Charles. 
Sawyer, Dr. Frank J. 
Selfe, Claude R. 
Shepley, D. Sutton 
Sheringham, Rev. H. A. 
Smart, Graham. 
Smith, Stanley. 
Stewart, Rev.C.H. Hylton. 
Stubbs, George. 
Sweet, Henry. 

Symes, Herbert W. 
Tapsfield, Rev. H. A. 
Taylor, Vernon. 
Thompson, B. G. 
Tinney, Charles E. 
Vinden, E. L. 

Visetti, Albert. 
Waterman, T. H. 
Watt, John. 

Webster, H. W. 
West, John E. 
Whitehouse, J. F. 
Whytehead, H. S. 
Wicks, Thomas. 
Wilson, Leo. 


Choir Secvetary—Mr. Henry King. 
Organist—Mr. Walter G. Alcock, Mus. Bac. 
Assistant Organist—Mr. W. J. Winter. 


Assistant Conductors : 
Sir Walter Parratt, Mus. Doc., M.V.O. 
Sir George C. Martin, Mus. Doc. 
Dr. Joseph C. Bridge. 





Divector of the Coronation Music and Conductor-in-Chief : 
SiR FREDERICK BRIDGE, Mus. Doc., M.V.O., 
Organist of Westminster Abbey, and 
Gresham Professor of Music. 





The following players and singers had engaged to take 
part in the Coronation originally fixed for June, but were 
unavoidably prevented from attending the postponed 
ceremony :— 


Bourne, T. W. Contrabass. Richardson, W. - Violin. 
Inwards, J. Haydn - Violin. | Sutton, W.- - - s 
Rendle, J. W. - x Tomlinson, E. - Viola. 


Morgan-Brown, Rev. N. M. 
Tenor. 
Black, Andrew Bass. 
Borwell, Montague __,, 
Cheyne, W. Watson _,, 


Westminster Abbey. 
Salmon, D. A. Soprano. 
Chapel Royal. 
Garton, A. R sg 
St. Paul’s Cathedral. 


Lincoln, E. R. W. os Cooter, F. E. He 
Wild, W. H. ss Cotton, F. i 
The London Training School De Lacy, R. ” 


for Choristers. Hankins, F. Harold _,, 


Osgathorpe, F. Soprano. Hedley, John ” 
m8 Horner, Burnham W. ,, 
Randegger, A. Alto. | McNaught, Dr. W.G..,, 


Pierpoint, Bantock ,, 
Price, Dan , 
Ranalow, F. G. se 
Wright, Rev.H.H. ,, 


Cummings, Dr.W.H. Tenor. 
Green, William a 
Lloyd, Edward ” 





HORATIO PARKER. 


America has been so very busy in material 
development during the formulative period of her 
history that little time has been left for cultivating 
the art of music as a national attribute. Uncle 
Sam and the almighty dollar have become go 
much a part and parcel of each other as to be 
almost inseparable, at least as a figure of speech, 
In the matter of mechanical invention, too, our 
ever cute cousins across the sea are hard to beat. 
But turning to less material things, what splendid 
names the literature, for instance, of the other 
side recalls! Let us mention a few in haphazard 
order—Emerson, J. L. Motley, Washington 
Irving, Edgar Alan Poe, Nathaniel Hawthorne, 
Oliver Wendell Holmes, Whittier, Longfellow, 
T. B. Aldrich, W. D. Howells, Henry James, 
Bret Harte, and we must add Mark Twain and 
Frank Stockton—a goodly company of which 
any nation might be proud. But music in 
America has for the most part been in the hands 
of foreigners. No native composer in the higher 
walks of the art seems to have been born till 
the year 1839, when John Knowles Paine first 
saw the light at Portland, Maine. He now holds 
the important post of Professor of Music at 
Harvard University, and justly ranks as the 
pioneer of musical development in America. In 
the second half of the nineteenth century there 
arose such distinguished creative musicians as 
Arthur W. Foote, George W. Chadwick, Edward 
A. MacDowell, Arthur Whiting, Henry H. Huss, 
all of whom have made reputations beyond the 
great continent which gave them birth. One 
other composer must be added to these good 
men and true, that of Horatio Parker, who 
forms the subject of this Biographical Sketch. 

Horatio William Parker was born at Auburn- 
dale, a beautiful village ten miles from Boston, 
Mass., on September 15, 1863. His ancestors 
originally hailed from Chelmsford, the county 
town of Essex in the old country, whence 
they emigrated in 1635. On both sides of his 
family his forbears can be traced to the best 
English stock; not a little of his intellectual 
superiority and mental equipment are due to 
this cause, and the inherited talents of many 
generations of gifted American ancestors, covering 
a period of nearly three centuries. His father, the 
late Mr. Charles Edward Parker (who died in 
1891), was a prominent architect in Boston for 
forty years. He held the responsible post of 
Superintendent of construction and repairs for all 
Government buildings in New England, and he 
twice declined the appointment of General 
Superintendent of construction for the whole 
country, an office under the United States 
Treasury in Washington. The town halls of 
Chicopee and Easthampton, the Shawmut 
Church in Boston, St. James’s Church, Keene, 
N.H., and Bethany Church, Montpelier, Vt., 
are monuments to his constructive skill and 
artistic taste—talents which his musician son 
Horatio has inherited in no small degree. 
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A GIFTED MOTHER. 

How many musicians can trace their first 
love of music to their mothers! So it is in 
regard to the subject of this sketch. Mrs. 
Isabella G. Parker, a daughter of the Rev. John 
Jennings, is a highly-gifted lady of literary 





PARKER. 


MRS. ISABELLA G. 
accomplishments. She has made excellent 
translations from modern languages, in addition 
to those from Latin and Greek into the mother 
tongue for her son’s compositions. Her trans- 
lation of ‘Hora Novissima’ is a remarkably 
clever achievement, and was attended with no 
small difficulty. The excellence of her original 
work as a librettist may be instanced in ‘The 
Holy Child,’ and especially in ‘ St. Christopher.’ 
Moreover, the musical qualifications of Mrs. 
Parker are of no mean order. Her interest in 
the art has shown itself in a practical form, as 
she formerly held the post of organist of Grace 
Episcopal Church, Newton, where her husband 
and two eldest sons sang in the choir. 


NATURE AND MEMORY. 

The country around Auburndale is not unlike 
that of the English Midland Counties, fertile 
and beautiful, with rare spoils for gun and 
butterfly net. Horatio showed a great fondness 
for Natural History, and explored the country 
for miles round, bringing home all manner of 
treasures. He was a very acute observer and 
had a remarkable memory even in his earliest 
years. When only five years old he recited 





Browning’s ‘Pied Piper of Hamlin’ at a school 


asisaad 


function, in a large hall, without missing a word 
or hesitating for a moment, and he delivered 
the lines with excellent expression. This 
achievement has often been alluded to by those 
who were present, but singularly enough his 
mother never knew how or when he learned the 
poem. It was doubtless a feat of memory, as 
Mrs. Parker was in the habit of reciting poems 
to her children, and the ‘ Pied Piper’ was a 
favourite of her little five-year-old son. 


A SUDDEN AWAKENING. 


As a boy, Master Horatio positively disliked 
music! His mother tried various methods in 
order to stimulate in him an interest in the art 
she so much loved, but, to her great disappoint- 
ment, her efforts were in vain. ‘He was a 
dreamy little chap,’ records the Rev. Dr. Shinn, 
minister of Grace Church, but quite suddenly a 
change came over the spirit of his dream. ‘In 
the month of October, 1877,’ writes Mrs. Parker, 
‘Horatio suddenly began to take great interest 
in music, to ask all sorts of questions about it, 
and to spend literally whole days at the piano, 
beginning at daylight, and stopping only 
when his father sent him to bed, perhaps at 
Ir p.m. From this time onwards he had but one 
object. Sports and recreation were left out of 





LATE MR. CHAKLES EDWARD PARKER. 


THE 


his life, and the necessary education was with 
great difficulty imparted in the intervals of music 
study.’ His mother gave him pianoforte lessons. 
‘Such lessons and such work have seldom been 
seen,’ says Dr. Shinn—‘the teacher so eager to 
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impart all that the pupil could receive, and 
the pupil so absorbed that there seemed to be 
nothing else in the world for him but music.’ 
He soon began to compose, saying he did 
not want to play music without knowing how 
it was made. When only fifteen years of 
age he set the fifty poems of Kate Greenaway, 
‘Under the window,’ to music in less than 
two days. Each setting is a tuneful and 
characteristic melody with appropriate accom- 
panying harmony, though he now smiles at 
those youthful attempts. He made excellent 
progress with the organ lessons he received 
from his mother, so much so, in fact, that 
at the age of sixteen he became organist 
and director of the music of St. Paul’s Church, 
Dedham,—not the Dedham of Constable—and 
afterwards of St. John’s Church, Roxbury, a part 
of Boston. At the ‘hub of the Universe’ he 
studied harmony with the late Stephen A. Emery, 
the pianoforte with John Orth, and composition 














THE SEAL OF YALE UNIVERSITY. 


with Mr. George W. Chadwick. He began to 
do a little teaching himself, but, to use his own 
words, ‘ not enough to do any harm.’ 


RHEINBERGER’S FAVOURITE PUPIL, 

At the age of eighteen (in 1881), Horatio 
Parker left the New World and made his way to 
Munich. In the Bavarian capital he studied 
for three years under the late Joseph Rheinberger. 
He became a favourite pupil of that distinguished 
organist and contrapuntist, and it speaks well 
for the tuition he received from his mother, and 
for his own industry, that the famous Hofkapell- 
meister pronounced his organ technique to be 
perfect. Kheinberger thought so highly of his 
American pupil’s attainments, that he selected 
Parker from his quartet of organ pupils to give 
the first public performance of his (Rheinberger’s) 
new Organ Concerto in F, for organ, strings, 
and horns, at Munich. Several of the young 
composer’s compositions were performed at the 
Odeon Saal by the orchestra of the Royal Music 
School, and received favourable notices from the 





—_. 


German critics. At Munich, Parker made the 
acquaintance of Franz Lachner, the intimate 
friend of Schubert and a fascinating old man, 
Lachner’s journey from Munich to Vienna ona 
raft was made when he was a penniless student, 
about the year 1825. He was a warm personal 
friend of Schubert, and walked side by side with 
him, both carrying torches, at the funeral of 
Beethoven. Schubert himself died shortly after 
this interesting episode. 


GOOD WORK IN NEW YORK AND BOSTON, 


Upon his return to the United States, in 1885, 
Horatio Parker entered upon the duties of a 
busy professional life. He became director of 
musical instruction in St. Paul’s and St. Mary's 
Schools (for boys and girls respectively) at 
Garden City, Long Island. Soon afterwards he 
was appointed organist of St. Andrew’s Church, 
Harlem, a part of New York, where he had a 
‘boy choir.’ In 1888 he held a similar post at 
the Church of the Holy Trinity, Madison Avenue 
and Forty-second Street, New York. For 
several years he taught counterpoint in Mrs. 
Thurber’s National Conservatory, an institution 
founded by that lady of independent means. 

After eight years of hard work in New York, 
the composer of ‘ Hora Novissima’ changed the 
scene of his musical activities when (in May, 
1893) he went to Boston as organist and 
director of the choir of Trinity Church, of which 
the famous Philip Brooks was the minister. 
During the eight years he held this important 
appointment (till June, 1g01) he had a large 
mixed choir of forty voices, all of whom were 
paid. This gave him the opportunity of 
performing, besides much other ancient and 
modern church music, the masterly church 
cantatas of Sebastian Bach, and, it need hardly 
be said, he took the fullest advantage of these 
opportunities. 

YALE UNIVERSITY. 

In the spring of 1894, being only thirty 
years old, Dr. Parker was appointed Professor 
of Music in Yale University. He was the 
second occupant of the Chair, founded in 1893 
by the gift of a considerable sum of money 
from Robbins Battell, a Yale alumnus. Yale 
University, one of the largest and most 
important in the United States, is situated 
at New Haven, Connecticut. Last year 
it celebrated with much éclat its bi 
centenary. Its charter, dated October, 1701, 
refers to the foundation as ‘ A Collegiate School, 
wherein youth may be instructed in the Arts 
and Sciences who through the blessing of 
Almighty God may be fitted for Publick 


employment both in Church and Civil State.’ 


President Roosevelt bore striking testimony to 
its alumni at the Bi-centennial celebration last 
year when he said: ‘I have never yet worked 
at a task worth doing that I did not find myself 
working shoulder to shoulder with some son of 
Yale.’ It derived its name from Elihu Yale 
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(1648-1721), a native of Boston, Mass., who, 
as Governor of Fort St. George, Madras, had 
acquired great wealth. In the year 1718, 
Governor Yale sent from Madras to the College, 
East India goods which sold for £562 12s.; also 
300 books and a portrait of the King, the latter 
being still preserved. It was in recognition of 
the bounty thus so unexpectedly and generously 
bestowed upon the young institution—founded 
at Saybrook as the Collegiate School of the 
Colony, and removed to New Haven in 1716— 
that it was named Yale College in 1745, and 
Yale University in 1887. 
A CURIOUS EPITAPH. 

Elihu Yale is buried in Wrexham churchyard, 
North Wales. His tombstone bears a quaint 
epitaph, which, however, seems to have been 
edited in the process of restoration. According 
to Pennant’s ‘ A Tour in Wales,’ it read thus in 
the year 1770 :— 

Born in America, in Europe bred, 

In Africa travell’d and in Asia wed : 

Where long he liv’d and thriv’d, at London dead. 
Much good, some ill, he did ; so hope all's even, 
And that his soul thro’ mercy’s gone to Heaven. 
You that survive and read, take care 

For this most certain exit to prepare : 

For only the actions of the just 

Smell sweet and blossom in the dust. 


A UNIVERSITY ORCHESTRA. 

The buildings of Yale University now cover a 
space of about 3,000 acres, and represent an 
investment of many millions of dollars, apart from 
the endowments. The students number about 
3,000, and it is stated that there are 10,000 living 
graduates of the University, of which Dr. Horatio 
Parker holds the honorary degree of Master of 
Arts. As at the University of Edinburgh, under 
the beneficent rule of Professor Niecks, the 
Chair of Music at Yale is by no means a lounge 
for an idle occupant to repose upon. The 
eminently practical nature of the American 
people does not stop short at a Professorial 
office. Professor Parker teaches counterpoint, 
composition, and instrumentation. He gives 
lectures on the history of music, and conducts six 
orchestral concerts every season. An additional 
orchestral concert is devoted chiefly to the com- 
positions of the students. No anxiety is felt in 
regard to the financial result of these concerts. 
The orchestra is supported by the University as a 
laboratory for the Department of Music, where, 
as in a chemical laboratory, the students may, 
by means of their compositions, blow themselves 
up with their own hands. Courses in orches- 
tration are offered by the University, and 
common sense requires that the means of 
practical exemplification of the results of studies 
in such courses should be available. Where 
have we in old England, or even in Auld 
Reekie, anything to approach such a boon and 
privilege as is enjoyed by the students in music 


PROFESSORIAL ACTIVITIES. 


The inhabitants of New Haven, who number 
100,000, have the opportunity of attending these 
orchestral music-makings at Yale University. 
Previous to each concert, Professor Parker 
delivers an analytical lecture, with musical illus- 
trations on the pianoforte, upon the symphonies, 
&c., to be performed. A large male-voice chorus 
is always available among the students, though 
there is yet no regular organization. There is 
also an excellent oratorio society in New Haven 
which stands in friendly relations to the 
University, and has taken part in University 
functions. The orchestral concerts have hitherto 
been given in the local theatre, but a bi-centennial 
gift of a million dollars has effected a change in 
the matter of proper accommodation. A new 





HORATIO 


PARKER, 


IN HIS CHILDHOOD. 


concert hall—to be called Woolsey Hall—is 
being erected which will accommodate between 
2,000 and 3,000 people. Moreover, it will con- 
tain an organ of eighty stops—the Newberry 
Memorial Organ, the gift of Mrs. Helen H. 
Newberry, in memory of her husband Mr. John 
S. Newberry, of Detroit. It is claimed for this 
organ ‘that for dignity and grandeur of tone this 
new instrument will be unique in America, and 
will rank among the great instruments of the 
world.’ Professor Parker enjoys a vacation 
of four months every year, and one year in 
seven is a Sabbatical Year—twelve months’ com- 
plete rest from his ordinary avocations! Who 





at Yale ? 


will say that his lot is not a happy one? 
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COMPOSITIONS. 


As a composer, Professor Parker has not only 
shown remarkable industry, but the quality of 
his work is of a very high order. From the 
subjoined list of his compositions it will be seen 
that the range of his productivity is very wide. 
His best-known work to English audiences is 
‘Hora Novissima,’ first performed by the New 
York Church Choral Society in Holy Trinity 
Church, New York, on May 3, 1893. This 
excellent setting of the Rhythm of Bernard de 
Morlaix on the Celestial Country, formed an 
attractive feature of the Worcester Musical 
Festival—the Worcester of the old country—in 
1899, when it was conducted by the composer. 
This event was made still more memorable for 
the fact that it was the first time a composition 
by an American musician had been heard at one 
of the Three Choirs Festivals during their long 
history of 175 years, or, indeed, at any English 
Festival. So successful did ‘Hora Novissima’ 
prove to be that Professor Parker was commis- 
sioned to compose a work for the Hereford 
Festival in the following year (1900), and 
‘A Wanderer’s Psalm’ was the result. At two 
Festivals in the West of England he will again 
be welcomed—by Act III. of his ‘The Legend 
of St. Christopher,’ at Worcester, in September, 
and the complete work at Bristol, in October. 
‘St. Christopher’—a setting to an excellent 
libretto compiled by Mrs. Isabella G. Parker, 
the composer’s mother, and produced at the 
Albany Festival of 1895—is a fine dramatic 
work which offers abundant scope for variety and 
beauty of invention and development on the part 
of a poetic composer, and Professor Parker has 
certainly risen to great heights of imagination in 
his treatment of the ‘ Legend.’ 

The following is a list of Dr. 
compositions :— 


OP. 


Parker’s 


The Shepherd Boy. Male chorus. 

Five part-songs. 

Psalm 23. Female chorus, organ, and harp. 
Concert overture in E flat. 

Regulus. Overture in A. 

Ballad of a Knight and his Daughter. 
Symphony in C minor. 

King Trojan. Ballad for chorus and orchestra. 
Five pieces for pianoforte. 

Three love songs for a tenor voice. 

String quartet in F (MS.). 

Venetian overture in B flat (MS.). 


OY ANEWD 


Q. 


Scherzo in G minor. Orchestra (MS.). 
14. Blow, thou winter wind. Male chorus. 
15. Idylle (Goethe). Cantata. 
16. Ballad of the Normans. Chorus (MS.). 
17. Four organ pieces. (Set 1.) 
18. Morning and Evening Service in E. 
19. Four pieces for pianoforte. 
20. Four organ pieces. (Set 2.) 


The Kobolds. Chorus and orchestra. 
Three Sacred Songs. 

3. Six Lyrics for pianoforte. 

4. Six Songs, 

5. Two Love Songs. 

6. Harold Harfager. Chorus and orchestra. 
Two choruses for female voices. 

Four organ pieces. (Set 3.) 

Overture to Count Robert of Paris (MS.). 
Hora Novissima. Cantata. 





OP. 


31. The Dream King and his love. Cantata. 
Prize Composition. 

32. Five organ pieces. 

33. Six choruses for male voices. 

34. Three songs. 

35. Suite for violin, pianoforte, and violoncello (MS.). 

36. Four organ pieces. 

37. The Holy Child. Christmas Cantata. 

38. Quintet for strings in D minor (MS.). 

39. Four choruses for male voices. 

40. Cahal Mor of the Wine-red Hand. Baritone solo 
and orchestra (MS.). 

41. Suite for violin and pianoforte (MS.) 

42. Ode for Commencement. 

43- The Legend of St. Christopher. 

44. 

45. Adstant Angelorum Chori (a capella). 
Prize Composition. 

46. A Northern Ballad for Orchestra (MS.). 

47. Six Old English Songs. 

48. Choruses for male voices. 

49. Three pieces for pianoforte. 

50. A Wanderer’s Psalm. Cantus Peregrinus. 

5I. 

52. Three Songs. 

53. A Greek Ode, for chorus and orchestra, for the 
celebration of Yale Bi-centennial, 1901. 

54. A Star Song, for solo quartet, chorus, and orchestra, 


A NEW ORGAN CONCERTO. 

The last work in the above list, which gained 
the Paderewski prize offered by the distin- 
guished pianist last year, is to be performed 
at the Norwich Musical Festival to be held in 
October next, for which it was expressly com- 
posed. To the foregoing must be added much 
church music, songs, &c., which have been 
published without opus number. His latest 
work (Op. 55), now in the press, is a concerto 
for organ, brass and string orchestra, and 
harp. This concerto will doubtless be warmly 
welcomed by English organists. In all his com- 
positions, Professor Parker gives evidence of a 
directness of expression which is too. often 
lacking in modern productions. Whatever he 
has to say is presented in a coherent manner, 
and he never strives after effect for the mere 
making thereof. His scholarly and thoughtful 
mind is well reflected in his music. Gifted with 
melodic invention, he disdains not the use of 
counterpoint to serve his end—that end, however, 
being an artistic production, in which the means 
thereunto are kept inthe background. His choral 
writing is excellent, and he specially excels in 
music of a devotional character. The Yale 
Professor is still on the youthful side of forty, 
and his past achievements undoubtedly point to 
the hope of still greater things to come. 

HOBBIES. 

In regard to hobbies, Professor Parker is an 
ardent cyclist. For many years he has spent 
most of his summer vacations in Europe, and has 
journeyed over a great part of England and 
most of the Bavarian, Tyrolese, and Swiss 
Alps on foot or on the wheel. He is fond of 
mountain climbing or ‘any other occupation 
which promotes a rapid change of tissue.’ 
Having had this last College year free, he has 
spent it in Europe studying European music as 
a disinterested listener, chiefly in Germany 
and France, and in composing. 
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ENGLAND AND ENGLISH MUSICIANS. 


As to his visits to the old country, Professor 


Parker may speak in his own words :— 


‘Since my first visit to England I have felt | 


very much at home in that country. It 
seemed at first as though I was visiting 
relatives of whom I had always heard, but 
whom I never had seen. I have had most 
delightful experience of English hospitality, 
and feel a profound admiration for that dis- 
tinctly Anglo-Saxon institution as well as 


hn oh? Sal pA + 
the RE a 





notes. But we soon got into sympathy, and I 
enjoyed the practice thoroughly. The best 
English choruses are quite the best choruses 
in the world. I have great hopes for English 
music. With Cowen, Elgar, Mackenzie, Parry, 
and Stanford the nation has made great pro- 
gress within my own memory. The Germans 
and French have made enormous strides in 
recent years, but I am not sure that they are 
in a direction in which Anglo-Saxons need strive 
to follow. I hope for a powerful school of Anglo- 
Saxon music in time,—less subjective and 





THE HOUSE AT AUBURNDALE, MASSACHUSETTS, IN WHICH PROFESSOR HORATIO PARKER WAS BORN. 


gratitude for the cordial frankness and good- 
will I have always met among my British | 
colleagues. 

‘My first experience with an English chorus 
was ratheramusing. I attended a rehearsal with 
the understanding that it was to be strictly 
as a listener, but the conductor was delayed 
by a lame locomotive somewhere in Yorkshire 
and I had to conduct. There were a few mis- 
understandings. What is called a “pause” in 
England we call a “ hold” in America. 


nerve-racking than that of Continental races, 
more broad, reserved and self-contained, with 
a larger respect for that economy of resource 
which characterises all true artistry, and I 
hope that Americans may bear their part in 
the development of this school.’ 


PERSONALITY. 


As to the personality of the subject of this 


I did biographical sketch, it may be said at the outset 


not know what minimsand brevesand crotchets that throughout his life he has been a very hard 


were—we call them half,and whole, and quarter worker. 


He has often been heard to say that 
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his talent consisted in a willingness to work 
more hours a day than others. When he was 
preparing to go to Munich his mother begged 
him to take a holiday. He replied: ‘ Life is too 
short, mother; there is not half time enough for 
what a fellow wants to do.’ Underneath his 
quiet, thoughtful manner there is an earnestness 
of purpose and strenuousness of intent that go far 
towards the making of a strong individuality. 
Cultured, courteous, considerate, he possesses 
those old-world manners that denote the true 
gentleman. He is, moreover, an exceedingly 
congenial companion; thus it is no wonder 
that one of his London friends lately greeted 
him with ‘ Yale fellow, well met!’ The recent 
conferment upon him of the honorary degree of 
Doctor in Music by the University of Cambridge 
has set the seal of commendation, so far as 
England is concerned, on the art-work of one 
of America’s gifted sons. 


HANDEL’S MESSIAH: 
PREFACE TO THE NEW EDITION. 
By Proressor Prout. 
(Continued from page 531.) 

PART II. 


No. 22.—Cuorus.—‘ Behold the Lamb of 
God.’ In this movement I have, for the reasons 
given in speaking of No. 5, shortened the first 
quaver of the opening subject, and adopted 
throughout what I have no doubt was Handel’s 
own reading :— 


en ee z = 

SS) eee laser OOS OS NEST BT 

= Se 2S eae 1 ee eee 

— 22 
e 


In bars 7 and 8 the words in the treble are 
wrong in every edition I have seen :— 





—& cieeememerssaeedi 
RE LD | EES 2D or aE Sa 
5 —_@—2 o--, {© oe ox] aoe 
et ons DECREE ea 
that ta- keth a-way, ta-keth a-way 


which gives an uncomfortable wrong accent to 
the second ‘taketh.’ It is true that Handel at 
first wrote it thus, but he afterwards corrected 
it in the autograph to— 


rp-=5 ——--—-S = Se Z diiehieine 
5 SS 6 Same Se | See 
taser adem ss eee be = 


that ta - keth,that ta - keth a-way 
Another improved reading of the text is furnished 
by Mr. Goldschmidt’s copy. At bars 11 and 12 
the autograph and all printed editions have in the 
treble— 





0 es es ae 
oe = es = 
the Lamb of God, of God, the Lamb of God, 


In Mr. Goldschmidt’s score the word ‘ Behold’ 
is substituted for the repetition of the words 





‘of God’ at the end of the bar—a manifest improve- 
ment. Both these corrections I have naturally 
incorporated in the text. 

A far more important correction has been 
made in bar 16. All editions, following Walsh, 
as usual, give the treble thus :— 





The E at the fourth note of the bar is simply a 
misprint; in Handel’s autograph D is perfectly 
distinct, both in the treble and in the first violin 
part; yet, in spite of the unpleasant effect of 
the E, even Franz did not take the trouble to 
refer to the facsimile! At bar 18 Handel writes 
in the treble— 


ee 

oF 

ta- keth a- way 
not * 92°, as invariably printed. At bar 25 
the second beat in the alto and tenor is 9 %, not 
©’S; the voices move with the bass. In the 
final chord of this chorus Handel has omitted 
the third. As he has done so in no_ other 
number of the oratorio, I feel little doubt that he 
intended the effect of the bare fifth, exactly as 
Mozart did at the end of the Ayrie of his 
‘Requiem’; I have therefore deleted the third 
which appears in Mozart’s bassoon part. | 
have made no addition to the score of this 
movement except a fully written out organ part. 
No. 23.—A1r.— He was despised.’ There is 
only one point to be noticed with regard to the 
text of this air. At bar 20 Handel’s autograph 





has— 
: Xx ye 
PS ae se 
Bae 2 oS —— 
e oo. ws Hs 


sor-rows,and ac-quaint - ed with grief. 
Some editions print A>, and others Ag here, 
either being possible. In the Dublin score the 
leaf is missing; but Mr. Goldschmidt’s has 
a § before A; and in Dr. Cummings’s transposed 
copy in the key of G,a ¢is put before the C. 
There can therefore be no doubt that the 
omission of the # in the autograph is a mere 
oversight. 

The last three notes of the bar are incorrectly 
given in all editions, except Arnold’s, thus :— 








a x a re 
IZ f 
a: 3S Aare a = 
a 


As the autograph is here quite unmistakable, 
and its reading is corroborated both by 
Mr. Goldschmidt’s score and by Dr. Cummings’s 
transposed copy, I have, of course, adopted it. 
In this, and in a few other numbers, Mr. 
Goldschmidt’s score has a number of ornaments 
added in the voice part which do not seem in 
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keeping with the character of the music. One 
example will suffice. The voice in this MS. 
begins thus :— 

0 oS La _ER OEE SEDErReReiines Cancetins a 
——— 
Sj eee 

He was des 

ra? ae ES Se i ai a 
b,-- go 

a> <a to wey! a 
and re - ject - ed, 














- pi-sed, des - 





sr pi - sed 
As the small notes here quoted are not in the 
composer’s handwriting, I have not incorporated 
them in the text. In the score of this number 
it has been necessary to make several additions 
and alterations. In some passages (e.g., bars 
11, 13, 25 and 26) the outlines of the harmony 
are not filled up at all; while in two places 
Mozart’s (Hiller’s ?) wind parts destroy the 
beauty of Handel’s idea. The first of these is 
the addition of four chords for the wind in 
bar 33, where Handel had left a most impressive 
silence; the other is the cadence in bar 41. 
Handel wrote—I give voice and bass only— 








7 et “eee bear —-=fF-—— SER EEE -——— RATE I 
$n—5 ew SES a == 
a a me a ee eee ee 

a man of sor- rows and ac-quaint-ed, g¢. 














———————————— 


— 4 — as es t+ oe —~o Ee 








41 


Here Mozart has introduced a chord on the 
third beat of the bar— 











xX 
see a: es 
a 
Cy) t a 
— 
= <2 
J 





which not only destroys the effect of Handel’s 
silence, but alters the progression of his 
harmonies. I need hardly add that I have 
temoved both these excrescences from the score. 

No. 24.—Cuorus.—‘ Surely he hath borne 
our griefs.’ Handel wrote this and the following 
number, both of which are in F minor, with only 
three flats in the signature. I have adopted the 
modern notation as being less likely to cause 
mistakes in performance. The opening of this 
chorus shows another case of the old method of 
notation discussed in speaking of No. 5, and 
also to be seen in No. 22. An examination 


of the music makes it quite clear that the figure 
ee nna 4 
should be =o"3 inevery case, and not, as written 
nes ot 
afterarest, "5 | 
ee ee 


read — 


In bar 19 the viola should 


The manuscript admits of no doubt here; but 
Walsh printed C for the semiquaver instead of 
Dj, and other editors have followed him. 
gives the correct reading here. 


Franz 





No. 25.—Cuorus.—‘ And with his stripes.’ 
In this number I have added wind and organ, as 
Handel himself did, to the strings printed in 
Mozart’s score; the additions are throughout in 
unison with the voices. At bar 4 Handel at 
first wrote in the treble— 


then he added a dot to the F, and filled up the 
head of the G, making it a crotchet. He then 
changed his mind, and wiped out the head of the 
crotchet—apparently with his finger—thus making 
the voice part agree with the organ, in which the 
two minims have never been altered; but he 
forgot to cancel the dot that he had added. As 
the subject has two minims in all the other 
voices, I have no doubt that this is the correct 
reading here. 

At bar 45 many editions, including Franz’s, 
mark a flat to the D in the bass— 


Seat 








for which there is no warrant in the autograph. 
Handel has D9. 
At bar 71 Handel writes in the alto— 








The part was always sung in his time by men, 
and the alternative lower C is given for those 
who might find the upper note uncomfortably 
high. The upper C should alone be sung here ; 
as the lower note is in the autograph I| have 
retained it, but printed it small. 

No. 26.—Cuorus.—‘ All we like sheep.’ The 
iterated notes for the wind at the commencement 
of this chorus— 





‘ | -— Se a 

)}—© © © © © oe © © © © o 
Oe ee 6 8-3 S_. ( eae 
a oa 2S 2 2 

















are so un-Handelian in character, and so unlike 
anything I have found in the other Mozart- 
Handel scores, that I feel but little doubt that 
here we have some of Hiller’s additions. In any 
case, I have felt no hesitation in removing them, 
and in employing the wind to double the voice 
parts in the unison and octave. I have done the 
same in similar passages at bars 17, 33, and 52. 
But I have retained Mozart’s counterpoint for 
the wind at bar 29, because it is an effective and 
ingenious use of Handel’s own material. At 
bar 45 Walsh gives in the second violin part— 
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and is followed, as usual, by later editors. In 
the autograph the F is a dotted minim. At 
bar 65 we have a parallel case to that just 
mentioned in bar 71 of ‘ And with his stripes’; 
the lower notes in the alto are an alternative 
reading for male voices. In the concluding 
Adagio I have adopted Dr. Crotch’s reading of— 


a] a 


oS te RRA 
Ss — 





And the Lord — 


in all the voices. It is true that there is not the 
same reason here for the change of Handel’s 
quaver into a semiquaver as in the passages 
already discussed in speaking of Nos. 5 and 22; 
but the article ‘ the’ being an unimportant word, 
and the musical effect of the passage much 
improved, I believe that Dr. Crotch’s traditional 
reading, derived, as has already been said, from 
one who had played in Handel’s orchestra, is 
reliable. 

No. 27.—Recit.—‘ All they that see Him.’ 
In this number I have deleted some marks of 
expression which are not in the autograph ; the 
only piano indicated by the composer is_ in 
bars 4 and 5. 

No. 28.—Cuorvus.—‘ He trusted in God.’ In 
this number I have attempted approximately to 
reproduce Handel’s orchestration. The wind 
parts are his own, as found in the parts be- 
queathed by him to the Foundling Hospital; the 
organ doubles the voices, according to his 
custom in fugues. His full effect will, of course, 
not be obtained, owing to the small number of 
oboes and bassoons in our modern orchestras. 

There are several mistakes in the printed 
scores of this chorus; most of them are due to 
Walsh, who has, as usual, been copied unques- 
tioningly by later editors. At bar 4 Handel 


writes in the bass of the orchestra 





Similarly, in bar 8, the viola does not begin with 
a rest, but with an E, tied from the preceding 
bar— 


kA RARE (EH 


In the autograph the three upper string parts 
are only written out when they differ from the 
voice parts, being in other places indicated by 
ut Canto, ut Alto, &c. In a few places (e.g., in 
the second violin part of bars 12 and 13) I have 
made them to correspond with Handel’s own 
organ part. At bar 26 is an important mistake. 
In Walsh, and also in Mozart, the alto reads— 
X 


Yo ya —- 

(SS SS 

BS =a ~ a 
let Him de - liv-er Him 





thus altering the form of the subject. Handel 
wrote E for the second quaver of the bar. The 
mistake has been corrected by Franz; and the 
passage is also rightly printed in some recent 
editions of the vocal score. At bar 44 all editions 
I have seen give as the bass of the chorus— 








. » ° 
Handel writes ¢«» not Fy o here, as in the 


instrumental bass. 

No. 29.—Recit.— Thy rebuke hath broken 
his heart.’ The only point to notice In. this 
number is that Handel has written a % under 
the last note of the bass. This note (D#), which 
is not in any of the string parts, was doubtless 
played by the composer upon the harpsichord; 
I have therefore added it in the second violin 
part. 

No. 30.—A1r.—‘ Behold and see.’ In bar 3 
I have filled in the harmony indicated by 
Handel's figured bass. I have added a few 
marks of bowing and expression, and have 
deleted a superfluous shake on the third quaver 
of the last bar; in other respects the movement 
is as Mozart left it. 

No. 31.—Recit.—‘ He was cut off.’ 
no remark. 

No. 32.—Air.—‘ But thou didst not leave.’ 
The passage seen for the first time in bar 3— 


Requires 


tr 


' ty 
$3 —» > 
# = oe | &e. 
e 





is incorrectly given in many editions. Some 
omit the ¢v altogether; others place them over 
the crotchets :— 





Mocart’s arrangement of this air is very unsatis- 


factory from the numerous passages in which 


the harmony is not filled up at all. 1 have 
therefore thought it best to re-score the whole 


movement. 
(To be continued.) 





MANY HAPPY RETURNS OF THE DAY TO— 


H. Walford Davies - - - 
Antonin Dvorak - - - - er 


September 6. 
8. 


Edwin H. Lemare - - - ‘i 9. 
Sir George C. Martin - - - ‘7 II. 
Alfred Hollins - - - - st II. 
Horatio W. Parker - - - a 15. 
August Wilhelm} - - z ” 21. 
W. Stevenson Hoyte - - = ” 22. 


J. Varley Roberts - - = ” 25: 
Karl Klindworth - - - n 25: 


J. S. Shedlock - - - : ” 29. 
Sir Charles Stanford - = : ” 30: 
J. Spencer Curwen - = : ” 30. 
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BRUGES AND THE ‘SCHOLA CANTORUM.’ 
A NOTE FROM TOUR. 

The mysteries of Bruges are not those of Eugene 
Sue. Not dark corners to show a lantern to. Rather 
facts which excite a dialectic marvel. In that sense 
mysteries. It is a marvel that an almost imper- 
ceptible operation of nature should first have made 
this 2,000-year-old town into the chief town of 
Northern Europe, then plunged it into obscurity; 
the land envious of the sea has pushed itself up here, 
so that first a marsh-land or polder-land has become 
anorthern Venice with maritime opportunities, then 
later the good Brugeois have found themselves tilted 
right out of the coast-line with their opportunities 
turned into their ruin; and in proof the 700-year-old 
Belfry leaning 15 inches N.E. It is a marvel that a 
town never exceeding about a mile in longest axis 
should have played such a part in history. It is a 


’ the North, &c., &c. 


Horace and of our 4th Form reminiscences. It is a 
marvel that anyone (antiquarian or otherwise) should 
call this town, in spite of its reduced estate, a dead 
town; in that case a fallen acorn is dead. It is a 
marvel that Englishmen should know so little of a 
Flemish population distant only seventy miles, talking 
what is very nearly the same language as their own, 
and showing absolutely English personal features. 
It is a marvel that visitors who have discovered this 
town of exceptional allurement should (in spite of its 
drawbacks) ever get away from it. 

In plainer language, Bruges is a singularly beau- 
tiful town of Northern Europe, with a unique history 
and record. Whatever guide-books with facile 
follow-my-leader may say, its name has nothing to 
do with bridges, and means the town of the brugga, 
bruyére, or ‘heath.’ It is called Brugge die Schoone, 
Bruges of the windmills, Maria-stad, the Venice of 
It is astride of a stream called 








A CORNER OF BRUGES: 


LE QUAI DU ROSAIRE ET LE BEFFROI. 


marvel that men should have devised such a romantic 
obliquity as the central ‘Grand’ Place,’ which in shape 
is what children would make playing bricks. It is a 
marvel that Bruges should have concentrated within 
itself all the feminine beauty of West Flanders; it is 
the heart of a once-Celtic country, perhaps of Pliny’s 
Toxandri, and it may be suspected that the Spaniards 
of the 15th to 17th centuries colonized as well as ruled, 
while there are even Moorish traces. It is a marvel 
that the modern population keep their heads with a 
dual and absolutely diverging (that is to say Flemish 
and French) name for every single place, person, 
and thing. It isa marvel that the residents should 
maintain spotlessly clean houses above such reeking 
foundations. It isa marvel that a population drinking 
such water (and the mosquitos are of a giant brood) 
should not ere this have been exterminated. It is a 
marvel that white swans swimming in filthy canals for 
2,000 years have not ere this become the rare bird of 


the Reie, is environed and intersected with canal 
upon canal, and was once fronted by an estuary the 
Zwin now almost silted up so as practically to 
put seven miles between it and the North Sea. 
It absorbs into itself, in a way too intricate here 
to discuss, the Legend of Brinnhilde the north- 
country wife of Gunther of Upper Burgundy, and the 
enemy but not lady-love of Sigurd (Siegfried) of 
the Rhine; regarding which in connection with 
Wagner the present writer might perhaps quote his 
own paper in the June, 1901, Monthly Journal of the 
Incorporated Society of Musicians. It was the 
nearest over-water landing-place for our forefathers, 
north of Portus Itius (near Calais) whence Julius 
Cesar came to invade us. In the 3rd century 
St. Chryseuil (Chrysolius), the Armenian-born Bishop 
of Tournay, preached here the Christian gospel. The 
Municipium Flandrense (later Brugense), capital 
of Flanders, was a flourishing town when St. Ouen 
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(Audoénus) wrote the Life of St. Eloi (Eligius) in 
the 7th century. In the gth century it was a 
Bourg fortified against the French, with church to 
St. Donatian. By the 12th century various Counts 
of Flanders had developed its canals and _ its 
immense harbour, and in the 13th century it 
was the practical clearing-house for the whole of 
the German Hansa. In the 14th century, apart 
from its own cloth-making and tapestry, it was the 
metropolis of the world’s commerce ; and merchants 
from Bruges (then more than twice as populous as 
London) definitely founded the London Hanse. 
Bruges declined in the 15th and 16th centuries, with 
the silting of the Zwin, the break-up of the Hanses, 
and the re-discovery of America, but chiefly with 
the first; and then gave way to Antwerp. The 
Bruges school of painting ran from 1200 to 1650, 
with John and Hubert van Eyck, Hans Memlinc, and 
less known painters afterwards; then it too went to 
Antwerp. The Bruges architecture shows variously 
beautiful and elegant private buildings in brick, less 
noticeable church exteriors. The former have 
predominantly gable-ends facing the street with 
corbie-steps (crow-steps, pignons a redents), such as 
those in Nuremberg and Edinburgh; and windows 
progressing through four marked periods. The chief 
beauty of Bruges is the totality, mixture of water, 
verdure, and building; but the detail is also 
wonderful. The view from the Quai du Rosaire 
here shown in illustration is one of the most 
fascinating. Bruges is more beautiful than Nurem- 
berg. As to the interiors, it is needless to say that 
she is one vast medieval museum; except a trouble 
in 1578, she has escaped great religious or political 
revolutions. With regard to the chimes in the 
Town-hall belfry, the most celebrated in Europe, 
Longfellow heard them (and moralised thereon), 


As they loud proclaim the flight 
And stolen marches of the night; 


the resident of one or two days ceases to hear them, 
as one ceases to hear cicadas in a forest. For music 
Bruges only shared the general Flemish School, 
running from Dufay to Roland de Lattre (di Lasso), 
or from about 1400 to about 1600, and had no special 
school of her own; though she takes credit for the 
birth of Adrian Willaert. She is full of convents, is 
the centre of Flemish catholicism, and charity has 
survived political decay. 

This is a long preamble; but when Bruges is 
visited for any purpose, ‘ Brugge die Schoone’ claims 
first attention. The last ten years there has been a 
great revival of general life. In three years’ time 
she expects to be again connected by ship-canal with 
the sea at Lisseweghe or Heyst, under the old 
general plans of Lanceloot Blondeel of the 16th 
century, and to play at any rate some cards against 
Antwerp with a ‘ Zee-Brugge.’ Especially in art- 
conservancy and art-exposition is there a revival, 
and this year there has taken place her first great 
‘Exhibition of Flemish Antiquities and Pictures’ 
collected from sources without and within herself. 
The Flemish exhibits are Coins, Damask, Embroidery, 
Enamels, Iron-work, Ivory-work, Jewellery, Lace, 
Linen, Manuscripts, Paintings, Pre-historic remains, 
Sculptures, Tapestry, Weapons; besides other things. 
The Exhibition is open from June 15 to September 15 
current. The Historical and Archeological Federa- 
tion of Belgium has held its 16th Congress during 
course of proceedings, or from August 10 to 15. 
Seizing the opportunity the ‘Schola Cantorum’ of 
Paris have organised a _ propagandist Music 
Festival in Bruges, in which they have themselves 
played the chief part, lasting from August 7 to tro. 
This has now to be explained. 





Off the Rue St. Antoine, Paris, and behind the 
Hotel de Ville, is the church dedicated to the First- 
century brother-martyrs of Ravenna, SS. Gervasius 
and Protasius, otherwise the church of St. Gervais, 
founded in 1420, large and beautiful, and not 
many years ago restored. The acoustics of the 
building are admirable. About thirteen years ago 
the curé of the parish, the venerable Canon de 
Bussy, appointed a young man, Charles Bordes, a 
pupil of César Franck, to the maitrise or choir, with 
a clean slate before him. Whether as the pupil of a 
strict school, or from innate qualities, Bordes 
displayed exceptional energy, in the direction both of 
the plain-chant and of the part-music. Breaking 
special ground for the latter in June, 1890, with a 
festival performance of his master’s three-part Mass 
(Franck died five months later), he attracted Paris 
on February 8, 1891, by performing in a similar way 
Schumann’s posthumous four-part Mass (op. 147), 
On March 26, 1891, with Julien Tiersot, another 
pupil of Franck’s and Assistant Librarian of the 
Conservatoire, as co-conductor, he performed 
Palestrina’s ‘Stabat Mater’ and Allegri’s ‘ Miserere,’ 
each for two choirs a capella; for these he ventured 
to introduce women-singers into the church, finding 
the boys not competent. In May, 1891, Schubert's 
Mass in B flat was given, but without success. On 
December 17, 1891, he gave as extra-liturgic works, a 
first performance of Franck’s Prologue and second 
Beatitude from the ‘ Beatitudes’ (sacred choral- 
symphonic-poem in nine movements), and Schumann's 
‘Adventlied’ (op. 71). In Holy Week of 1892 the 
church choir supplemented gave a performance 
which for Paris was monumental. The Gregorian 
plainsong was according to the edition of the 
Benedictine Dom Joseph Pothier, abbé of St. 
Wandrille at Vonéche (following the Solesmes use), 
who has himself been called in France a modern 
Gregory. At the Tenebrae of Wednesday, Thursday 
and Friday, at Friday Mass, and at the Matins of 
Friday and Saturday, was performed an extensive 
series of part-music a capella pieces by Allegri, Bach, 
Bernabei, Corsi, Gallus, Guidetti, Josquin, di Lasso, 
Lotti, Nanini, “alestrina, Pitoni, and Vittoria. The 
Bach consisted of two eight-part motetts. The con- 
ductors for all this were Vincent d’Indy and Bordes. 
The former held 50 rehearsals, the latter 103. 

Consequent on this celebrated performance in 
1892, a formal performing-society, the ‘Chanteurs de 
Saint-Gervais, was enrolled for extra-ecclesiastical 
purposes, with most careful co-operative details. 
In 1893 and 1894 ‘Concerts Historiques’ were given 
in the Rue Rochechouart. In 1894 began extensive 
performances of Bach cantatas, too numerous to 
quote. Schiitz was intermingled with Bach. In 1894 
the ‘Chanteurs’ began provincial tours, taking this 
and that soloist, and making their first great success 
in South-West France. 

On June 6, 1894, the movement took a still more 
general form, a meeting of clerics and musicians at 
the St. Gervais church discussing the reform of 
church-music in the Catholic church of France, and 
projecting an organization thereto directed. Other 
meetings followed. Meanwhile the Pope’s standing 
committee at Rome for regulating the church 
service, &c., otherwise the Sacred Congregation of 
Rites, issued a decree on June 12, 1894, on the same 


subject. This seems at first to have fluttered the 
Paris dovecote, and to have been taken as 
the prohibition of activities other than at 


Ratisbon. The decree does not read so. The 
Paris movement at any rate went on, and shortly 
adopted four main theses for its objects :—-(a) A 
return to Gregorian tradition for plain-chant. and 
where practicable the assimilation of different 
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diocesan uses ; (b) The adoption of Palestrina’s music 
as a perpetual high model for church music other 
than plain-chant, i.c., for musique figurée (part-music) ; 
(c) The creation of a modern style founded on the 
first two heads; (d) The improvement of organ-solo 
music so as to mix with the above. The Association 
was to have duly enrolled subscribers, officers, &c. 
The maitrise or choir-department of any particular 
monastic institution is called its ‘ Schola Cantorum’ ; 
furthermore the Christian Church had general 
instructionary ‘Scholae Cantorum’ even before 
St. Ambrose; hence this title was adopted as that of 
the new Association. Its functions were apparently 
to consist:—(1) In issuing a newspaper-organ, La 
Tribune de Saint-Gervais ; (2) In giving exemplary 
performances by the agency of the ‘ Chanteurs de 
Saint-Gervais’; (3) In publishing a repertoire for the 
same and for organists; (4) In holding lecture- 
debates or ‘ Conférences’; (5) In _ instituting 
competitions for execution and composition; (6) In 
founding a teaching-school for church purposes. 
The educational operations of the Schola were to be 
directed to such matters as Vocal emission, Tempo 
observance, Phrasing, Use of legato, Accent, and so 
on; all this according to Benedictine practice. The 
notation was to be modern, halving the time-values, 
with G and F clefs only, and giving dynamic signs. 

All the six functions above mentioned have been 
carried out, unless competitions are to be excepted. 
The Tribune appears monthly, about 32 pages, with 
contributions from Guilmant, d’Indy, Tiersot, Dom 
Pothier, and others. The ‘ Chanteurs de Saint- 
Gervais’ (meaning a small chorus of mixed voices, 
with quartet of soloists) have appeared in about 120 
towns outside Paris; they sing for profit, but a most 
exiguous one, and practically they give their services 
from zeal; they were in evidence at the ‘ Vieux 
Paris’ in Paris Exhibition of 1900; in fact they are 
the best church-music choir in Paris. The music- 
publications are already of respectable volume, and 
come under these heads :—Sacred vocal works of 
15th, 16th, and 17th centuries, in vocal score; organ- 
music of 16th, 17th, and 18th centuries ; several other 
more modern series, for schools, &c. The lectures 
are a special feature. About the competitions no 
information. The practical teaching school has been 
opened at 269, Rue St. Jacques since 1896; this forms 
the official address of the ‘Schola’; it has thirty- 
five professors, chief of whom are Guilmant and 
d'Indy, and some 200 pupils mostly adult; the 
instruction given comprises everything useful to a 
‘chantre’ and to a church musician; Bordes (as in 
other departments) retains position of director; it 
has no Government grant. 

It will be seen that a formidable concern is 
directed to a wide subject. A single musician (albeit 
a very modest one) drives quadrigas multijugas. A 
general society possesses an executive choir, a music- 
publishing department, a Journal, and a teaching- 
school. The future of such an organization cannot 
be foreseen. Being a reformer, Bordes already pays 
penalties. At this moment he is capite minutus, a 
revulsion of feeling towards the lighter church-style 
beloved of Parisians having driven him from the 
music-directorship of his own church of St. Gervais. 
And the title of the singers is so at this moment 
historic, not actual. But a powerful body of clergy, 
and some of the leading musicians of France and 
Belgium (¢.g., Bourgault-Ducoudray, Gevaert, Guil- 
mant, d’Indy, Ropartz, Tiersot, Tinel, De la Tombelle), 
are still behind Bordes; he is on the right side for 
evoking educated sympathy; as far as known the 
finances are sound; and a little persecution is a good 
thing—it is said camomile grows better for being 
trodden on. The Parisian movement of A. E. Choron 





(1772-1834), which came to an end with the extinction 
of French royalty at the Revolution of July, 1830, 
was the old prototype of this; the same having been 
partly revived by L. Niedermeyer (1802-61) in an 
institution called the ‘ Ecole Niedermeyer,’ with organ 
La Maitrise. A German parallel organization on a 
large scale is of course the great society for German- 
speaking countries, the ‘ Cacilien-verein fiir Lander 
deutscher Zunge,’ founded in 1868 at Ratisbon 
(Regensburg in Bavaria), with its organ the Fliegende 
Blitter fiir katholische Kirchenmusik. The more dis- 
tinctive feature of the eight-year-old French ‘ Schola 
Cantorum’ would seem to be its propagandist and 
travelling executive choir; and this, it is believed, 
will come to London next year in connection with a 
Westminster Cathedral scheme. 

This leaves little room to report the Bruges 
proceedings, August 7 to 10, 1902. They were 
equally divided between performances in the 
churches, lecture-debates at the new and unpre- 
tentious Trades Hall (Salle de la Gilde des Meétiers), 
and concerts in the latter. The chief church per- 
formance was Tinel’s fine five-part Mass of the 
Immaculate Conception in the Cathedral (director, 
Auguste Reyns). The rest were poor. 

The lecture-debates (different persons stepping on 
to the platform) were of some note. M. Bordes 
acted as showman to illustrations. Baron Henri 
Cochin, deputé du Nord (‘ French Flanders’), gave a 
really eloquent harangue on ‘L’Ame flamande.’ 
Mgr. Foucault, Bishop of St. Dié, seemed an able 
prelate, with a suave tenor voice, the combination 
beguiling him to make mathematical theories about 
the plain-chant not consistent with its elastic 
character. M. Gastoué, second conductor, supported 
his chief. Dom Gatard from Farnborough said what 
was being done, or not being done, in England. 
Dom Laurent Janssens, Rector of the Benedictine 
University at St. Anselmo, Rome, with apparently 
a Cardinal’s hat not very far distant from him, spoke 
with astonishing fervour in Flemish and French. 
Dom Pothier above mentioned showed that he 
carried the whole practical plain-chant question in 
his pocket. Mr. R. R. Terry of Westminster spoke 
up manfully (in English) for the English early church 
style. M. Tinel, the composer, Principal of Malines 
Conservatoire, Professor of Brussels Conservatoire, 
and who is expected to succeed the aged Gevaert, 
gave a lecture much applauded. Pére Villetard, 
curé of Serigny, remarked on the Rassegna Gregoriana 
newspaper of Rome. 

The music by the ‘Chanteurs’ (supplemented by 
local chorus and orchestra) was a plenitude, old and 
new. The unaccompanied Gregorian Alleluias and 
Graduals (equal voices or mixed) were a revelation 
of effect and expression. The manner of conducting 
them with two waving hands is curious. The music- 
styles illustrated were Franco-Flemish, Franco- 
Walloon, French, German, Italian, and Spanish. 
One concert was called ‘Un Jubé Modéle,’ or 
specimen organ-loft (not congregational or plain- 
chant) performance; Jubé is the rood-screen. There 
was abundance of Bach. Beethoven’s ‘ Elegischer 
Gesang’ (op. 118), in memory of the Baroness 
Pasqualati, died 1811, for four voices and strings, 
made a great effect. Franck’s oratorio‘ Redemption’ 
(1871) was an exciting work, with inspired soprano 
solos and strong rhythmic choruses. [England should 
welcome this warm style, and his ‘ Beatitudes’ are 
to be done in October at Cardiff. Franck has the 
mysticism of Elgar, though more superficial, and 
walking in a more confined harmonic sphere. He is 
plaintive and melodious, with occasionally the 
Walloon joyous lilt. W. W. Cobbett’s lecture at 
the Musical Association in January, 1901, should 
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be read on the whole of this style. The free glowing 
methods of the ‘Chanteurs de St. Gervais’ might not 
suit lofty vaults, but in the concert-room they make 
old music live. The solo quartet is Mlle. de la 
Rouviére, Mme. de la Mare, MM. Jean David and 
Alb. Gébelin; each really distinguished. 

The audiences were immense ; 7,000 at Cathedral, 
2,000 at Hall. The numerous priests apart, their 
outward appearance greatly resembled English 
audiences. But for intense interest, and united 
swift apprehension of musical and argumental points, 
these show a superiority over anything that is usual 
in England. 

CHARLES MACLEAN. 


Occasional Wotes. 


The King has conferred upon Sir Frederick Bridge 
the Fourth Class of the Royal Victorian Order in 
recognition of the valued services recently rendered 
by him as Director of the Music at the Coronation. 
We understand that Sir Frederick has received from 
the Earl Marshal a cordial letter of congratulation 
‘on the great success and beauty of the music.’ 








An unusually pleasant if not unique function took 
place at the Holborn Restaurant on July 29, when! 
Sir Walter Parratt was entertained at dinner by his 
old pupils. No fewer than 140 would have been 
present could that have been possible, but about 
eighty sat down to dinner, which was presided over by 
Sir Hubert Parry, Bart. Speeches were made by the 
chairman, Dr. H. Walford Davies, Dr. F. G. Shinn, 
Miss Rosamond Philpott, Mr. T. Tertius Noble, and 
Dr. A. Madeley Richardson. The guest of the 
evening, in responding to the toast of his health, 
thanked, in feeling terms, his old pupils for their 
great and constant kindness and for the honour they 
had paid him of which he felt so unworthy. In the 
course of the evening an antique silver urn, temp. 
George II., was presented to Sir Walter. It bore 
upon it the following inscription :— 

To 
SiR WALTER PaArRRaTT, 
From 140 Pupils, 
in gratitude, 
July 29, 1902. 





The King Cross Prize Brass Band, Halifax, had 
the honour of playing ‘by command’ before His 
Majesty the King, at Buckingham Palace, on the 
8th ult., the eve of the Coronation. The Band, 
which consists of working men who devote all their 
spare time to the practice of music, fulfilled an 
engagement with the London County Council to 
play for a week in the Metropolis during the past 
month, when their admirable performances were 
much appreciated. 


The ‘descriptive’ Gentlemen of the Press had a 
magnificent opportunity for the display of their 
genius in that direction at the recent Coronation. It 
must, however, be feared that in matters musical their 
high-falutinism exceeded the limits of their technical 
knowledge. In proof thereof, we have culled the 
following extracts, not from journals of the Little 
Peddlington type be it noted, but from some of the 
great London dailies. The first, a fugitive quotation, 
reads thus :— 

In places where the bands were close together you got 
the music rendered as a fugue. 





The performance of a Coronation March is referred 
to in these terms :— 

Sir F. Bridge seized his baton and started off his 
orchestra on an inspiriting drum-and-trumpet piece, 
while the turned-up lights of the organ loft were flashed 
back from the brass instruments of the band, including 
the clarions of the State trumpeters . . . ready at the 
slightest nod to blow a triumphal blast that would make 
the ancient Abbey ring. 


Sir Hubert Parry’s anthem, with its novel treat- 
ment of the Westminster boys’ shouts, furnished 
excellent ‘copy.’ Here are some specimens :— 

Sir Hubert Parry’s psalm, with storm of symphony, 
had worked to its greatest point. 

It was the first shout of the Westminster scholars, and 
the clamour had not died away before the choir attuned 
the cry to music, and basses and tenors rolled the cry 
upwards to the altos and sopranos, ‘ Vivat Regina— 
Vivat!’ 

Their [the King’s Scholars of Westminster School] 
harsh ‘ Vivat Regina Alexandra’ being pitched in a key 
most effectively discordant to the march of the band. 

The shouts of the Westminster boys shook the fane 
with the virile rhythm of their athletic voices. 

Voice strainers, please take note. 


One might almost imagine that the silver trumpets 
had all undergone operations for tracheotomy, 
judging from the following quotation, which, by-the- 
way, is not out of the Echo :— 

The silver throats of the trumpets were lifted again 
into the air, and a wild blast from them rang across the 
choir, while, out of its echoes, followed, softly, as if it 
had fallen from them, Sir Arthur Sullivan's tender little 
introit. 


Still they come :— 

Wesley's setting in E minor [!}| of the Nicene Creed. 

This [a prayer] was followed by the anthem [Zadok 
the priest]—a curiously zigzagging, trolling, jerking, 
flamboyant, but yet effective piece of music. 
Adjectivity in excelsis ! 

The swollen condition of one of the anthems 
attracted special attention, though the result of the 
swelling is variously stated. 

The anthem swelled to a noble sweetness. 

The grand finale swelled and melted. 


Lastly :— 
The Abbey shook with the ascending note. 


Poor Abbey! 





Apropos of the account of the Coronation in 
another column, the following in the handwriting of 
the late Sir George Grove is from some of his papers 
now in the possession of the writer of that article :— 


BAND. 


At the Coronations of various Kings, the Sovereign's 
Band is designated in the Wardrobe Book as follows : 

Edward VI.—' King’s Majesty’s Musicians.’ 
Elizabeth.—‘ Musicians.’ 
Charles II.—‘ His Majesty’s Musicians.’ 
James II.—‘ Master of the Music,’ ‘ Musicians.’ 
William and Mary. ) 
Anne. ) 
George I.—‘ Master 

‘ Musicians.’ 
George II.—‘ Master of the Music,’ ‘ Musicians.’ 
George III.) ‘ Master of H.M.’s Musick.’ 

and -‘ Master of the Musick.’ 

Victoria. ) ‘24 Musicians.’ 


‘Musicians.’ 


of His Majesty's Music,’ 
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The Memorandum is headed: ‘Scarlet cloth for the 
Band of Musicians.’ 

In the receipt, Fifteen yards... .. for the Master 
of His Majesty’s Band of Musick. 


George IV. ) . The State Band.’ 


anc ee Rest: : 
Witten ry.) em 


No mention of Master or Director. 





In accordance with our usual custom we give a 
time-table of the approaching Worcester Musical 
Festival; it may prove useful for reference. 


September 7, 9, 10, 11, and 12. 
* Conducted by the Composer. 
+ Composed specially for the Festival. 

Sunpay (September 7).—Afternoon, at 3.30: Grand 
opening Service in Nave of the Cathedral ; Adagio and 
finale (‘Il Pensieroso’) from Symphony in D, Op. 56, 
Sir Charles Stanford; Magnificat and Nunc dimittis 
in C, C. Lee Williams; Anthem, *+‘O praise the 
Lord,’ A. Herbert Brewer; Anthem, ‘Glory, honour,’ 
Mozart; ‘Sursum Corda’ (Orchestra), Edward 
Elgar. 

Monpay (September 8).—Rehearsals in the Cathedral 
and in the Public Hall. 

Tuespay (September 9).—Morning, at 11.30: National 
Anthem, arranged by Elgar; ‘Elijah,’ Mendelssohn. 
Evening, at 7.30: Coronation March (Op. 21), Percy 
Pitt; ‘The King shall rejoice,’ Handel ; Symphony 
in C minor, Beethoven; *+ ‘The Song of Deborah 
and Barak,’ Hugh Blair. 

WepneEspbay (September 10).— Morning, at 11.30: Prelude, 

‘ Parsifal,’ Wagner; *+ ‘The Temple,’ H. Walford 
Davies; *‘St. Christopher’ (Act III.), Horatio 
Parker ; Pathetic Symphony, Tschaikowsky. 
Evening : Concert in the Public Hall at 8; Overture, 
‘Melpomene,’ G. W. Chadwick ; Orchestral Poem, 
‘The Witch of Atlas,’ Granville Bantock ; Overtures, 
‘Cockaigne,’ Elgar, and ‘ Der fliegende Hollander,’ 
Wagner, &c. 

Tuurspay (September 11).—Morning, at 11.30: *‘ The 
Dream of Gerontius,’ Elgar; ‘The Lord is a sun 
and shield,’ Bach; Symphony in F, Brahms. 
Evening, at 7.30: ‘Stabat Mater,’ Dvorak; ‘Hymn 
of Praise,’ Mendelssohn. 

Fripay (September 12).—Morning, at 11.30: ‘ Messiah,’ 
Handel. 


Choral Service, sung by the Three Choirs on each day 
of the Festival (except Sunday) at 5 p.m. (Friday, 6 p.m.), 
at which will be performed—Services: Hopkins in F, 
Wesley in E, Garrett in F, Walmisley in B flat. 

Anthems : ‘ Who is like unto Thee ?’ Sullivan; ‘ Great 
is the Lord,’ Ouseley ; ‘I saw the Lord,’ Stainer; ‘ Cry 
aloud and shout,’ Croft; ‘Ascribe unto the Lord,’ 
S. S. Wesley. 

PRINCIPAL VOCALISTS. 

Madame Albani, Madame Sobrino, Madame Emily 
Squire, Miss Marie Brema, Miss Ada Crossley, and 
Miss Muriel Foster; Mr. William Green, Mr. Gregory 
Hast, Mr. Andrew Black, Mr. H. Lane Wilson, and 
Mr. Plunket Greene. 

Principal First Violin—Mr. W. Frye Parker. 
Organists : 
Mr. A. Herbert Brewer and Dr. G. R. Sinclair. 
Conductor—Mr. Ivor Atkins. 





The following letter from Canon Ainger, which 
appeared in the Pilot of the 2nd ult., speaks for 
Itself, more especially in the reference to melody :— 

SCHUBERT IN LINCOLN’S INN FIELDS. 

Six,—I was present at a musical incident last evening, 
the most interesting that I have lately noticed as bearing 
on the musical education of the people, and I hope it may 
be equally interesting to your readers. I was on my way 
to call on a friend, at about half-past five in the afternoon, 


and had to pass through Lincoln’s Inn Fields. As I 
approached that green and umbrageous enclosure I 
became aware that a band was playing, which I rightly 
assumed to be one of those that play in various public 
gardens and places under the direction of the London 
County Council. As I drew nearer I detected that they 
were giving a well-known pianoforte impromptu of Franz 
Schubert's. I entered the garden, and, skirting the crowd, 
waited to hear what would follow. I soon discovered 
that it was a pot pourri of very varied extracts from 
Schubert’s compositions. Two of his loveliest songs— 
‘Lob der Thranen’ and ‘Am Meer '—followed; and 
after one or two interludes, which I failed to recognise, 
the selection wound up with the gay and delightful strains 
of the overture to ‘Rosamunde.’ Onmy return from my 
call, an hour and a-half later, I succeeded in procuring a 
programme, and discovered that some of the ‘links’ in 
the Schubertian chain that I had missed were a Sulve 
Regina and an allegvetto from a pianoforte sonata. 

As I have said, this is a very hopeful sign of an im- 
proving musical taste among our people, or at least of a 
really artistic ambition on the part of those who are 
catering for such taste. It is to be devoutly hoped that 
experiments of the same kind are being tried elsewhere, 
and that they will be persevered in. They should be 
carried on, no doubt, with great care and judgment, and 
too much should not be expected of the people at once. 
But there can be no reason why the lighter works of 
Mozart, Haydn, Mendelssohn, and Weber should not be 
given in abundance, and nothing better can be inter- 
spersed with them than the melodies of Schubert and 
Schumann, the lovely Volkslieder of Germany, and the 
standard old English songs, such as are contained in Mr. 
William Chappell's collection. It is melody that the 
undeveloped taste cries out for, and let it have the best 
and purest and most refined. Out-of-door bands for the 
people in summer are everywhere spreading. Let their 
conductors not throw away their opportunities. 

Master’s House, Temple, ALFRED AINGER. 

July 28, 1go2. 

I should add, in justice to this particular body of instru- 
mentalists, that they bear the name of the ‘London 
Temperance Prize Band,’ and that their conductor is 
Mr. S. Cope. 


The same writer who has supplied the account of 
last month’s Bruges Musical Festival (the ‘ Schola Can- 
torum’), which appears in another column, furnishes 
us with the following particulars gathered on the spot 
regarding the celebrated Chimes or Carillon in the 
Belfry of the Town Hallat Bruges. The Belfry tower 
in brick is 265 feet high; it is longer than square, like 
the tower of Magdalen College, Oxford; built as to 
its main structure in 13th century or earlier, it now 
leans N.E. 15 inches in the 265 feet ; it is mounted by 
402 steps. The big bell or Bourdon or Cloche de 
Triomphe in a lower chamber is distinct from the 
Carillon proper, and used for Fétes only, or (in 
possible events) as a danger-signal ; it weighs 12,295 
lbs.; it was cast in 1680 for the Notre Dame church, 
but transferred; it was baptized ‘ Marie,’ the town 
being under special protection of the Virgin. The 
| bells that take part in the chimes are 46 in number, 
| covering four octaves from 


= 
with all the semitones except low G sharp and A sharp. 
The pitch is as nearly as possible that of the present 
French Diapason Normal. There was a previous 
carillon in 1299, but these bells were cast mostly by 
Jacques Dumery in 1743-4. They weigh 44,355 lbs. 
The copper barrel (tambour) connected with the 
clock was made in 1748 by one Antoine de Hondt, and 
has 30,500 perforations for staples. The weight driving 
the barrel is 4,000 lbs., and has to be wound day and 
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night every two hours, for which a gang of workmen 
(two and two) keep a turn and turn vigil, light-house 
fashion, and constantly signal their presence to the 
town by special strokes on the bells. The tunes are 
changed during the silence of Holy Week every two 
years. Those set at this moment are:—(a) The 
Hour, ‘Lustige Brider,’ by Vollstedt; (b) First 
Quarter, ‘La Czarine,’ by Ganne; (c) Half Hour, 
* Moederziel alleen,’ National air; (d) Third Quarter, 
air from ‘Cloches de Corneville,’ by Planquette. 
The bells are of course all stationary and there can 
be no change-ringing. The usual clavier and pedal- 
board however are there (for fist and feet), and these 
strike the bells with other hammers. The pedal- 
board tallies with the clavier, being 16 notes, G to C; 
and the corresponding fist-levers are scarcely used. 
The music for the carilloneur (two-part and three- 
part) is played from book on a music-desk. The 
present carilloneur, Edouard Dupan, plays three times 
a week, or to order. In the belfry itself the hearer 
cannot distinguish the tunes. 


The annual ‘Return,’ in other words, the blue- 
book of the British Museum for the year ending 
March 31, 1902, has just been issued. Turning to 
matters of musical interest in this official yet 
interesting compilation, we find that no less than 


8,511 Musical Publications have been added to the 
collection, of which 8,063 have been received under the 
provisions of the Copyright Act, 257 by Colonial Copy- 
right, and 191 acquired by Purchase. 


To think that upwards of 8,000 compositions have 
come into existence in one year! What will become 
of them? In regard to ‘the old stuff,’ the ‘ Return’ 
informs us, under the sub-heading Music in the 
Department of Printed Books, that 

The accessions to the collection of Music have been 
more than usually important. The most noteworthy 
additions have been :— 

‘Missarum Josquin Liber Secundus,’ printed by 
Petrucci at Fossombrone in 1515. 

Four Bass parts of the very rare edition of the four 
books of Masses of Josquin des Prés, printed by Pasoti and 
Dorich at Rome in 1526. 

‘ Breve Introduttione di Musica misurata,’ by G. del 
Lago, Venice, 1540. 

‘Intabulatura di Lautto, Libro Quarto, de la Messa 
di Antonio Fevino Intabulata dal Messer pre Marchiore 
de Barberijs,’ Venice, 1546. 


‘Intabolatura de Lauto di Simon Gintzler. Libro 
primo.’ Venice, 1547. 
‘Intabolatura de Lautto Libro Settimo. Recercari 


del divino M. Francesco da Milano.’ Venice, 1548. 

‘Madrigali a cinque voci,’ by Guglielmo Gonzaga, 
Duke of Mantua, Venice, 1583. 

‘Second Livre de Clavessin,’ by N. A 
Paris, about 1680. 

A set of the proof sheets of an unpublished Collection 
of Sixteenth Century Motets and Madrigals formed by 
E. T. Warren and printed in 1777. 


Le Bégue. 


In these additions the vigilance of Mr. W. Barclay 
Squire can be traced. The only specified acquisitions 
in the Department of MSS. are the following :— 

English Operas, formerly belonging to the English 
Opera House, 1834-1841. Presented by Mrs. A. W. Arnold. 

Autograph music of T. Attwood and Jacob Meyerbeer ; 
19th cent. 

The replica portrait of Sir John Stainer by Professor 
Herkomer will be on view in the Lord Mayor's Vestry, 
St. Paul’s Cathedral, during the present month. Its 
ultimate destination is the Music School, Oxford, as 
part of the Stainer Memorial. 


The Promenade Concerts at Queen’s Hall were 
announced to begin on the 23rd ult., under the 
management of Mr. Robert Newman, and with 
Mr. Henry J. Wood in his usual rostrum as cop. 
ductor of the orchestra. Several English composers 
have written works for this series of concerts: 
Messrs. Rutland Boughton, Ernest Blake, Josef Hol- 
brooke, Charles Maclean, and Percy Pitt, while 
Miss Ethel Smyth will be represented by the dance 
music arranged by her from the opera ‘ Der Wald,’ 
Of no less interest to musicians and amateurs is the 
announcement that on successive Tuesdays the 
whole of Schubert’s eight symphonies, and the entire 
orchestral works of Brahms, are to be played; on 
Wednesdays the six symphonies of Tschaikowsky 
will form the chief feature in the bill of fare; and 
Beethoven's ‘immortal nine,’ to be given on Fridays, 
are sure to attract large audiences. It is now thirty- 
two years ago—in 1870, the centenary of the great 
composer’s birth —that the whole of Beethoven's 
symphonies were given on successive Saturdays at 
the Crystal Palace, and eleven years later (in 1881) 
that the Schubert symphonies were similarly set 
before the habitués of the Sydenham concert-room. 
We venture to think that the Tuesday and Friday 
evenings of the Queen’s Hall music-makings will 
be popular in the best sense of the term. Mr. Newman 
announces the production of many novelties. 


The splendid series of concerts recently given at 
New Brighton Tower deserve to be recorded with the 
highest commendation. The weekly programmes 
have been of great interest and sterling merit—one 
being devoted entirely to the works of British com- 
posers, when the names of J. C. Bridge, Cowen, 
Elgar, Mackenzie, Parry, Somervell, Stanford and 
Sullivan figured in the scheme. On another occasion, 
Mr. Granville Bantock, who initiated these concerts, 
conducted some of his compositions—the ‘ Eugene 
Aram’ overture, ‘ Songs of Persia,’ and the ‘ Dante’ 
Symphonic Poem — in addition to Mr. Josef 
Holbrooke’s tone-poem, ‘The Skeleton in Armour. 
Mr. A. E. Rodewald, the honorary musical director, 
is to be heartily congratulated upon the results of his 
artistic enthusiasm. 


The Atheneum of July 26 contains the facsimile of 
a letter written by Clementi to his partner, F. W. 
Collard, and dated ‘ Vienna, April 22, 1807.’ In this 
he says :— 

‘Dear Collard,—By a little management, and 

without committing myself, I have at last made 

a complete conquest of that haughty beauty, 

Beethoven !’ 


That ‘haughty beauty’ had just composed _his 
Coriolan Overture. 





Under the presidency of Dr. W. H. Cummings, the 
fifth Annual General Meeting of the Incorporated Staff- 
Sight-Singing College was held on July 26, at the 
Guildhall School of Music. The Annual Report was 
read by the Hon. Sec. (Dr. Hamilton Robinson), and 
was highly encouraging. Much progress had been made 
in the spread of the systematic study of sight-singing from 
staff notation in secondary schools, and mention was 
made of the fact that classes had now been started at the 
Guildhall School of Music for instruction in the system 
advocated by the College. During the year one hundred 
and sixty-three certificates and diplomas have been 
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Church and Organ Music. 


FHE TUNI 


© ABRIDGE.’ 


The familiar common-metre tune * Abridge’ is one of those old melodies that have taken deep rcot 
in the services of the church, but concerning its origin we know very little. and of its composer still 


less.. It first appeared in a psalmody entitled :— 


A COLLECTION OF PSALM TUNES IN THREE PARTS 
Adapted to each Measure as now sung in several churches, chapels and Meeting Houses 
in and about London: to which are added 2 Anthems « 2 Canons. 
By IS. SMITH. 


|.ondon: Sold by Mrs. Davenhill, No. 


30, Cornhill; and Mr. 


Buckland, No. 57. Paternoster Row. Price 2s. 6d. unbound 


The tune is to be found on page 1 of the above book in the following form :— 


E ABRIDGE, Pfalm 96, ver. 4. 
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The harmony is incomplete; the absence of the 
third of the chord evidently did not trouble those old 
folks, who may simply have revelled in bare fifths. 
The expression marks are interesting, as showing 


that in those long-ago days an attempt was made to | 


avoid a bawling monotony in the service of praise. 
though the ‘ Loud’ direction for the words * Upon 
a thoughtless tongue ’ speaks more for good intention 
than appropriateness in the matter of expressive 
rendering. 

No date of the publication of this Psalmody is 
known, but the year 1770 has been approximately 
assigned as that of its first appearance. 


From the Preface to the fifth edition, ‘ with very | 


great additions by S. Major’ (of which the British 
Museum copy bears the written date 17yo), we gather 
the following information :— 


The letter or key which seems best adapted to the 
harmony, is placed over each Tune. Some of them are 
placed half a tone higher, and some half a tone lower, 
than they are set. But the last note in the Bass will 
always point out the original key. . Those tunes 


which have a star placed before the Metres, were | 


composed by Mr. Isaac Smith, a gentleman greatly 
admired for his fine taste, and to whom the public are 
much indebted for the pains he has taken to improve 
Church Music. 


To the foregoing may be added a few extracts from 
the Preface to the original edition. written by Smith. 
Having been frequently requested by many respectable 
friends, to publish a Collection of Psalm Tunes, adapted 
to the different Metres, I could no longer refuse to comply 
with their desire. The Treble is omitted; because, 
except in choirs, proper voices are not easily found; 
besides, I would not unnecessarily increase the size of the 
book. 
As to the qualifications of the Precentor, he says :— 
The person chose to officiate as clerk, ought to have a 
good voice, a good ear, and some knowledge of Music. 
| say, some knowledge, because, however desirable a 
thorough acquaintance with Music may be, it is not often 





Rehearfe his praife with awe profound, Let knowledge lead the Song,nor mockhimwitha So - 
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sung by one who is not a perfect master. The compass 
of his voice should be an Octave and a Fifth; at least, he 
should be able, clearly and distinctly, to sound an Octave 
anda Third. A person not equal to this, is very unfit for 
his office 

After referring to the advantages of the pitch-pipe, 
and stating that ‘in order to render this Collection 
as useful as possible. the musical directions are 
given in English, and not in Italian, as is the general 
practice, Mr. Smith goes on to say :— 

It is much to be wished that every congregation would 
appoint an hour or two, some evening every week, to 
practice such tunes as may be thought proper. By that 
means, the mistakes of those who sing out of tune or 
out of time, will easily be corrected ; and by being 


| accustomed to sing together in private, they will naturally 


adopt each other's manner, so as to render this part of 
worship delightful indeed. 


The biographical particulars concerning Mr. Isaac 
Smith, the composer of * Abridge,’ are of the scantiest 
nature. In *‘ Psalmo- Doxologia* —a_ psalmody 
published in 1823 and prefaced with a Biographical 
Index—we learn that he was clerk to Alie Street 
Meeting, Goodman's Fields, one of the Nonconformist 
chapels in London a century or more ago. He is 
said to have been the first Dissenting clerk to have 
received a salary of 420 per annum for his services. 
‘Latterly,’ we are told, *‘ being in a respectable 
line of business, he declined that profession; but 
having a taste for music, he composed and published 
a number of Psalm-tunes, which are in very general 
use among Dissenters, and some of them in many 
churches.’ The ‘respectable line of business ° 
above referred to may have been that of a linen- 
draper. as the name of one Isaac Smith following 
that avocation at 141, Cheapside appears in the 
‘London Directory’ of 1780 and in subsequent 
years; a grocer and tea-dealer of the same name 
and at the same time was in business at No. 54, 
Margaret Street, Cavendish Square. Whatever the 
nature of the old Psalmodist’s business, a sample of 
his ‘ fine taste ’ in music has been handed down to us 


to be met with; and common tunes may be very well | in ‘ Abridge.’ 
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Isaac Smith doubtless lived his life in quiet. humble 
circumstances. little thinking that his tune would be 
sung by countless millions of worshippers long after 
he had passed away. ‘ Abridge.’ which is the only 
one of his twenty-five tunes that has survived, finds 
a place in the hymnals of all denominations. _ It 
probably received its name from the little village of 
Abridge, near Theydon Bois, in Essex, not far from 
Epping Forest. Possibly Isaac Smith may have 
been born at Abridge. In some Scottish hymnals 
it is designated ‘St. Stephen.’ a rather unfortunate 
change of name, as it is apt to cause confusion 
with the tune ‘ St. Stephen's’ of similar metre, com- 
posed by the Rev. William Jones, of Nayland. 
Concerning the first appearance of Jones’s tune we 
may have something to say on a future occasion. 





S. S. WESLEY'S CREED IN E. 


The freshness of youth and the vitality of its 
productiveness have been repeatedly demonstrated 
in the art of music—to wit, Mendelssohn’s Midsummer 
Night’s Dream overture, the graceful overtures of 
Sterndale Bennett, and. in our own day. the 
‘Hiawatha’ of Coleridge-Taylor. In the region of 
church music, however, Samuel Sebastian Wesley 
stands out as a brilliant example, his an.hems 
‘Blessed be the God and Father’ and ‘ The Wilder- 
ness’ both having been written before he was five- 
and-twenty years of age. To these must be added his 
setting of the Creed in E, sung at the recent Corona- 
tion. and to which reference is made in the article on 
that event in another column. It may not be without 
interest to give a further quotation from the 
elaborate Preface which Wesley contributed to the 
original edition (1845) of his famous service more 
especially in regard to.the Creed. 

For the appearance in print of certain portions of the 
following composition he would also offer a few words of 
apology. The Creed and Kyrie Eleison (No. 2) were 
written for treble voices only, to meet an emergency which 
occasionally arose at one of the Cathedrals with which he 
was connected, and were never intended for public 
inspection. The Creed would not have been 
published by the Author's desire. It was a youthful 
effort, is without merit, and was intended for private use. 
This will, it is hoped, be a sufficient defence against 
criticism in respect to this piece. 


Surely no one but the author would admit that 
this noble specimen of church music ‘is without 
merit... How many composers of the present day 
would be proud to have produced it, even as a 
mature effort ? 

BOYS ONLY. 

The Precentor of Corpus Christi College. Cam- 
bridge, the Rev. A. E. Herrman, communicates the 
following in connection with the Sunday services in 
the College Chapel during the Long Vacation, which, 
in their way, are probably unique :— 

The choir consists of sixteen boys and members of the 
College. During the Long Vacation none of the altos, 
tenors, and basses are necessarily in residence, and 
the two choral services on Sunday are sung entirely by 
the boys in parts. The Ferial Responses and the Litany 
have been harmonized for four treble voices in the key 
of B flat, and the result is very effective. Dr. Naylor, 
Organist of Emmanuel College, has kindly adapted a 
Te Deum in A flat, originally written for tenors and 
basses, for performance in four treble parts, and he has 
added to this a Kyrie for boys’ voices. At Evensong the 


|(War March 


apparently exist any settings of the Magnificat and Nunc 
dimittis for treble voices) and the Anthem is one for 
three or four trebles. 

During this Long Vacation, among other things, there 
have been sung the first of the three motets (’en; 
Domine) written by Mendelssohn at Kome in 1830 alsa 
Schubert’s setting of ‘The Lord ts my Shepherd. Of 
anthems solely for trebles there is a bound volume con- 
taining almost everything which has been published and 
is now procurable, the number being about thirty, in 
addition to complete works such as Pergolesi’s ‘ Stabat 
Mater.’ Evensong usually concludes with the Sevenfold 
Amen, for s.s.a., by Agutter. A service such as this 
entails a very great deal of practice on account of the 
difficulty of getting boys to sing in parts (four to a part) 
with a satisfactory tone and perfectly in tune 


ORGAN RECITALS 
Dr. H. C. Perrin, Canterbury Cathedral (Finale in B 
flat, Wolstenholme).—Mr. A. Herbert Brewer, Sherston 
Parish Church, who played his own Triumphal Song. — 
Professor J. Matthew Ennis, Elder Conservatorium Hall, 
Adelaide (Rheinberger’s Sonata in E flat minor),— 
Mr. H. J. M’Ardle, Stonyhurst College (Petite Fantasie, 
Callaerts).—Dr. J. C. Bradshaw, Christchurch Cathedral, 
New Zealand (Concert Fantasia in D minor, Sir Robert 
Stewart).—Mr. H. J. Davis, Okehampton Parish Church 
(Grand Chur Dialogue, Gigout).—Mr. George Kathbone, 
Cartmel Priory Church (Scherzo for the soft stops, 
Hoyte).—Mr. F. J. Livesey, St. Bees’ Priory Church 
from ‘Gideon,’ C. E. Horsley).—Mr 
Thomas Lane, Parish Church, Littleborough (The 
Question, The Answer, Wolstenholme).—Mr. Sydney 
L. K. Crookes, Glencairn Parish Church (Guilmant's 
Fourth Sonata, Op. 61).—Mr. W. E. Belcher, St. Asaph 
Cathedral (Sonata in G, Elgar).—Mr. R. Cecil Rodham 
St. Michael and All Angels’, Longton (Toccata in G, 
Dubois).—Mr. Allister Proctor, Llangollen Parish Church 
(Imperial March, Elgar).~-Mr. Sydenham J. Janes, 
Okehampton Parish Church (Andante in F, Smart).— 
Mr. R. Garrett Cox, St. Luke’s, Maidenhead (Overture 
‘Ruy Blas,’ Mendelssohn). — Mr. Lloyd Hartley, 
Bethesda Baptist Church, Barnoldswick (St. Ann's 
Fugue, Bach). 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS 


Mr. H. A. Bennett, St. Luke’s Church, Crosby. 

Mr. Harrison Cooper, St. Brycedale United 
Church, Kirkcaldy. 

Mr. Sidney H. Cooper, Parish Church, Ventnor 

Mr. Sydney L. K. Crookes, Glencairn Parish Church 


Free 


Mr. F. E. Ellis, St. Andrew's Presbyterian Church, 
Shefiield. 

Mr. Stanley Kirkness, Buckhurst Hill Congregational 
Church. 


Mr. Burritt Lane, Redhill Congregational Church 

Mr. Frederick Meen, Muswell Hill Baptist Church 

Mr. A. W. Salter, Parish Church, Ilfracombe. 

Mr. F. J. Tattersall, Parish Church, Haslingden 

Mr. Ivan Williams (Choirmaster), St. Peter’s Church, 
Pontardawe, Swansea 


Miss Florence Holderness (Soprano), Foundling Hospital 
Choir. 
Mr. William Gribble (Alto), St. Anne’s, Soho. 





The gifted Berlin musician, Professor Heinrich 
Hofman, widely known as the composer more especially 
of choral works and songs, died on July 16, at Tabarz, 
in Thuringia, aged sixty. The number of his works, 
including several operas, is considerable. His symphony, 
entitled ‘Frithjof,’ first established his fame as an 
orchestral composer in Germany, while his important 
choral work, ‘Prometheus,’ as well as many of his 
charming cantatas, including ‘Cinderella,’ ‘ Melusina, 
and others, are equally well known and esteemed by 





Canticles are sung to chants in unison (there do not | 


choral societies in this country 
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Reviews. 





The Temple. An oratorio. Words selected from the 

Bible. By H. Walford Davies (Op. 14) 

[Novello and Company, Limited 

There is something appropriate in Dr. Davies's choice 
of subject for his new choral work, written for this year’s 
Worcester Festival. He is, as most of our readers 
already know, the organist at the beautiful old church of 
the Inner Temple, within the round chapel of which sleep 
many of the Knights Templars of old, an Order which I 
believe received its name from the efforts of its knights 
to tear the Temple of Jerusalem from the grasp of the 
Saracens. Yet whenI heard that this clever young com- 
poser had chosen, for the central idea of his new choral 
work, the inception of The Temple by David and its 
building by Solomon, my first thought was, ‘ How is it 
possible to invest such a subject with musical and human 
interest, without which an Art-work is foredoomed to 
dulness?’ On further thought, however, the possibilities 
of the subject opened up, and I rather expected that the 
composer had made his work a vehicle for the painting 
of a picture of Oriental magnificence. 

David, ‘ the sweet psalmist of Israel,’ has always been 
an object of affection to the musician, while the personality 
of Solomon is one that stands out boldly through the 
mists of the dim, forgotten past as the archetype of the 
Oriental monarch; a king famed, even in those days of 
prodigal luxury, for his supreme magnificence, yet, in his 
moods of repentance before God, as abjectly humble as 
only an Oriental can be ; a man thoroughly imbued with 
a belief in himself as an instrument in the hands of the 
God he worshipped, yet, in his philosophy, as pessimis- 
tically pagan as an Omar Khayyam or any other of the 
numerous Oriental philosophers. Many others among 
the old Judaic kings seem unreal and shadowy person- 
alities, but there is a reality and a consistence of charac- 
terisation about the Biblical narrative of Solomon's reign 
that compels belief and holds one’s interest, so much so 
that we can almost believe the claim of Menelik of 
Abyssinia to bea direct descendant of the son of Solomon 
and Balkis, Queen of Sheba. So one would hardly 
have looked upon it as out of place had Dr. Davies 
presented us with a glowing piece of Oriental picture- 
making, brilliant with local colour, setting to luxuriously 
exotic music words which tell of the most magnificent 
piece of work achieved by this most magnificent of 
Oriental monarchs. Yet the composer has not allowed 
himself to be led into what many an English critic would 
consider a pitfall to be avoided, but has rather chosen a 
form for his work that is, | believe, much more acceptable 
to the majority of British ears and susceptibilities, I mean 
the much more austere and rigid mould of the ‘ oratorio’ ; 
for ‘The Temple’ is oratorio pure and simple. For the 
most part Dr. Davies's effects are produced by fine 
though rather complex choral-writing, interspersed with 
narrative and arias for the solo voices. 

The very first page of ‘ The Temple’ (which, by-the- 
way, is labelled Op. 14) shows us in what direction the 
composer’s tastes lie. After four fortissimo chords the 
soprano solo begins the ‘Choral Overture’ with the 
words ‘Let all the earth fear the Lord,’ the six-part 
chorus joining in with the words ‘ Let all the earth stand 
inawe of Him.’ So is the ‘atmosphere’ fixed; the work 
ils to rely on its choral treatment for its effect, the 
orchestra being evidently intended to take second rank, 
a modus operandi which will come as a relief to many who 
dislike the tendency in many choral works of to-day to 
make the voices accompany and explain, as it were, the 
complex and emotional writing for the orchestra. After 
this impressive opening the overture starts off with a 
phrase for the basses— 

Ex, 1. Allegro. 
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sempre jj) | 
of which much use is made later on, serving as the 
Nearest approach to /eitmotiv that the work affords. After 





contrapuntal treatment for some forty bars, the chorus 
enters with a setting of the words of the fine old hymn, 
‘Before Jehovah's awful throne.’ After the first verse 
has been given out, somewhat in the manner of a chorale, 
the orchestra is entrusted with what may stand for the 
second subject of the overture, commencing thus— 


\ 
b- 4. 
=e 2 —-"S— 
re | an eee 
yl o> Spamexeaenes —- 
ee aoe 
j 
Ex. 2 = ace, 
ke “ 
Be —— ——-} —3S5 —_ 
s— —j 44 —— 
2 2 eepememas oy Sema Sessa 





and evidently a phrase intended to be suggestive of the 
Divine power, the chorus entering afterwards with the 
words ‘ His sovereign power,’ &c. On these two subjects 
the whole of the dignified overture is built. 

No. 2 is divided up between the soprano solo 
(Narrative) and semi-chorus, the words dealing with 
David's desire to build a Temple, the word of God, 
through Nathan, forbidding him to do so, and the 
prophecy that one should come after him by whom the 
work should be effected. Then we have a long and 
impressive prayer of David for help, set as a baritone 
solo and followed by a soprano solo and chorus, treated 
a capella and of great simplicity. 

This is followed by No. 5, wherein the soprano solo 
tells how David assembled the princes of Israel and the 
mighty men, and acquainted them with his former desire, 
how its fulfilment had been forbidden, and how his son 
Solomon had been chosen in his place to bring his idea 
to fruition, the sopranos and contraltos of the chorus 
breaking in several times with the words ‘Give unto the 
Lord, O ye mighty, glory and strength.’ To this 
succeeds David's appeal to the mighty men for help, and 
the rejoicing of the people when this is offered ‘ willingly’. 

Then comes what to many will seem the best number 
of the work, ‘The Song of Thanksgiving’ (No. 6), an 
elaborate and impressive number, for chorus and _bari- 
tone solo, beginning in this strain :— 


BARITONE SOLO. 
Allegro maestoso. 
2 .@. .@. .@. @. @ @ a 
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Thou, Lord God of our fa - thers, for ev - er 














Space forbids one to go into a detailed account of this 
imposing number, and neither the time nor place is suit- 
able for anything like criticism, but I would merely point 
out the massive choral writing and the freedom of the 
contrapuntal treatment, as also the pathos of the solo 
‘But who am I?’ &c., followed by the beautiful but 
complex ‘Give unto the Lord,’ written for semi-chorus 
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and soprano and baritone solos. This leads back to the 


first subject (Ex. 3), now elaborated into a fine contra- 
Then, after a 
for 


puntal finish for chorus and semi-chorus. 
short solo, ‘And David died’ and a kind of ‘ Elegy’ 
orchestra alone, entitled ‘ Solemn Interlude '— 


Lento 


maestoso, * 








a soprano solo, ‘Lord, into Thy hands I commend my 
spirit,’ brings Part I. to a hushed conclusion. 

Part II. commences with a narration—for chorus and 
soprano solo—of the building of the Temple by Solomon, 
and the placing therein of the Ark of the Covenant. 

No. 11. is a chorus for tenors and basses labelled 
‘Andante Marziale ’ and of a strongly marked rhythmical 
character. It is a setting of the words ‘ We will go into 
the tabernacle of the Lord,’ commencing thus— 





—— dim. &c. 
—p a: 





and followed by adouble chorus, ‘O give thanks unto the 
Lord.’ The situation, though not the music, is strongly 
suggestive of ‘The Procession of the Ark’ in Mackenzie's 
too rarely heard ‘ Rose of Sharon,’ and we would have 
pardoned Dr. Davies here if he had allowed himself a 
little local colour as did Mackenzie in his work; but the 
composer has evidently set his face strongly against such 
treatment, deeming it, perhaps, to savour more of the 
opera-house than the cathedral, so that we have to 
be content with a thoroughly English setting of the 
words, a setting that once more proves the abundance of 
the composer’s technique, rather than the exuberance of 
his imagination. However, the chorus is a fine, massive 
one, as are all the choruses in the work, and evidentiy 
Dr. Davies’s tastes lie strongly in the direction of this 
kind of work, so that it were mere hypercriticism to 
find fault when the work is so well done. 

This chorus is followed by a soprano solo, No. 13, ‘It 
came even to pass,’ in the middle of which we have what 
looks like a dramatic piece of tone-colour accompanying 
the words ‘ The house was filled with a cloud,’ though, 
not having the orchestral score before us, it is impossible 
to quite gauge its effect. It is certainly dramatic in the 
shortened score. Following this comes Solomon's prayer 
(No. 14), beginning ‘O Lord God of Israel,’ a number 
marked by great earnestness of expression. It is of great 
length and broken up by a quartet at intervals singing, as 
though in parenthesis, ‘Hear thou from Heaven,’ after 
which the whole work finishes with another massive 
chorus ‘ King of kings! Lord of lords!’ in which much 
use is made of the first subject of the overture (Fx. 1). 
This number is of elaborate proportions, and after 
working up to its climax at the words— 

Firm as a rock Thy truth shall stand, 

When rolling years shall cease to move, 
we have, by way of Epilogue, a setting of the words 
‘Howbeit, the Most High dwelleth not in temples made 
with hands,’ the oratorio finishing fpianissimo with the 
words ‘ Know ye not that ye are the Temple of God, and 
the Spirit of God dwelleth in you.’ 

To sum up this rather discursive though inadequate 
analysis, we have in Dr. Walford Davies’s new work an 
impressive and scholarly composition, imbued with deep 





earnestness of purpose, and never for one moment 
calculated to outrage the susceptibilities of an English 
oratorio-loving audience, yet, by its sound musicianship 
and clever, massive contrapuntal writing, calculated to 
call forth the admiration of the musician. Although the 
complexity of the choral-writing will place it beyond 
the efforts of the average choral society, it is a work that 
should receive numerous hearings, and one must con- 
gratulate the composer on having written, and the 
Worcester Festival authorities on having secured the 
first hearing of, a work worthy to rank beside the best 
works that have been done on the same lines by British 
composers. While we have young men like Dr. Davies 
who can write in this manner, we need have no fear of 
the traditions of English choral-writing dying out, tradi- 
tions of which we are all so justly proud. 


The Roll Call of Westminster Abbey. By Mrs. A. Murray 

Smith (E. T. Bradley). With illustrations and plans. 

Smith, Elder and Co. | 

The daughter of Dean Bradley is favourably known by 
her excellent ‘Deanery Guide to Westminster Abbey,’ 
the sanctuary of which her father has been the guardian 
since the death of Dean Stanley, twenty-one years 
ago The unusual opportunities she has had of 
investigating on the spot, and in gaining access to the 
archives of the venerable fane, have resuited in the mass 
of information contained within the covers of this interest- 
ing and historically valuable volume. The authoress not 
only takes her readers round about the resting places of 
the remembered and the unremembered dead, saying 
so-and-so is buried here, but she furnishes us with details 
of their lives and the part they played in the history and 
the well-being (in some cases the ill-being) of their country 
That ‘The Roll Call’ is a very long one, the index to the 
book at once bears testimony. 

Of the twenty-five chapters into which Mrs. Murray 
Smith divides her volume, that treating of the musicians 
who sleep the long sleep of death within the walls of the 
Abbey or in its precincts, naturally attracts our attention 
Most of the names are household words, ¢.g., Purcell (the 
inscription on his monument as here quoted needs a little 
correction), Handel, Henry Lawes, Blow, Croft, Clementi, 
Sterndale Bennett, and others. Mrs. Murray Smith does 
not profess to give all the names of those who are buried 
in the great Walhalla of Westminster, but in regard to the 
musicians, we venture to suggest, in the certainty of a 
new edition, the addition of the familiar names of John 
Banister, Pelham Humphreys, the Rev. Luke Flintoft 
(composer of one of the most beautiful of minor chants), 
J. P. Salomon, Haydn's friend, and Jack Wilson, said to 
have been Shakespeare’s tenor. And should there not be 
a complete list of the Abbey organists who are therein 
interred? These names and those referred to above 
might at least be given at the end of the chapter, with 
dates and the locality of their graves. By this means the 
‘Roll-Call’ would become more useful, not only as a 
guide-book, but as one of reference. A few slips of the 
pen may be pointed out by way of friendly correction. 
Purcell’s grave was restored at the instance of the late 
Henry F. Turle, a son of the Abbey organist, who, 
by-the-way, was never Dr. Turle; Sir John Hawkins was 
the author of a /istory of music, not a musical dictionary; 
and Dr. Burney’s Account of the Commemoration ol 
Handel, held in 1784 (the first Handel Festival), appeared 
in 1785, not 1704. These are, however, as spots on the 
sun, and we feel sure that so fascinating and well- 
illustrated a volume will find a host of delighted readers. 


Nights at the Opera. Wagner's ‘ Lohengrin.’ By Wakeling 
Dry. (Alexander Moring. The De La More Press. | 
This is one of a series of attractive little volumes which 

merit a welcome. The author, whose style is very 

readable, divides his handbook into five chapters—The 

Maker of the Music, The Story of the Swan-Knight, The 

Presentation of the Opera, The Characters represented, 

and Music and Story side by side. The result is a 

companionable multum in parvo; but in a future edition 

the tiny facsimile music examples should be type-printed 
and thus be made clearer. 
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Laugh at loving if you will, 


FOUR-PART SONG. 





September 1, 1302 


Words by F. B. Moxey-Covrts. Composed by Percy Prrv, (Op. 36, No. 3). 
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REVIEWS.—(Continued.) 


VIOLIN MUSIC. 


-} Modern School for the Violin. By August Wilhelmj and 
James Brown. Nos. 20—28. 
Novello and Company, Limited. | 


Several new numbers have recently been issued of the 
section of A Modern School for the Violin devoted to pieces 
for the violin and pianoforte. Messrs. August Wilhelmj 
and James Brown show excellent discrimination in their 
selection, all stages of proficiency and varieties of style 
being gradually provided for in the course of the series. 
Although primarily designed to be studied concurrently 
with the editors’ twelve books of Technical Exercises and 
Studies—thereby completing their great scheme of in- 
cluding in one systematic school all that is necessary for 
the acquirement of the art of violin playing—theconcertos, 
sonatas, solos, &c., comprised in these newest additions 
are, of course, of equal value if used in conjunction with 
any other school or method. The contents of each 
number are chosen so as to make them of special suita- 
bility to a distinct degree of progress, as far as can be 
graded by knowledge of the various positions of the violin ; 
this fact must in itself be of considerable assistance to 
teachers when engaged in the difficult task of selecting 
pieces for their pupils. 

Taking the present numbers according to their degree 
of difficulty, Twelve Christmas Carols, and Four Little 
Pieces, the latter by Pleyel, are for quite young players 
who have made a little advancement in the first position. 
There is no reason why the drudgery and dreariness of 
the pupil’s first efforts to master the difficulties of the 
violin, or indeed of any other instrument, should not be 
relieved by the practice of pure, simple melodies, such as 
are contained in these two books. The Carols will 
specially help to impart expression, rhythm, and 
cantabile playing, while the pieces by Pleyel (arranged 
from the well-known Duets for Two Violins, Op. 8) will 
serve as an easy introduction to sonata form. 

The Sonata in A by Mozart, and the Bourrée and Gigue 
by Bach, are suitable for those who have become 
proficient in the third position. The Sonata is that in 
two movements beginning with an Allegro molto— 





and followed by an exquisite Tema con Vaviazioni, a theme 
which may serve as a beautiful example of Mozart's 
power of melody. The Bourrée and Gigue have been 
arranged by the editors from a Suite in D, originally 
written for small orchestra. Besides forming excellent 
practice before attempting the more difficult works of the 
same character by such composers as Bach and Corelli, 
these two pieces may be recommended to teachers who 
require something suitable for violins in unison. 
Occasional practice in unison playing is very beneficial 
to young as well as to more advanced students. It not 
only helps to impart confidence to them, but also to 
impress on them the absolute necessity of a strict 
observance of bowing directions, phrasing, nuances, &c. 
Haydn's Sonata in G (No. 8), is an arrangement by 
the composer of one of his string quartets Op. 77, No. 1). 
Amongst the many pleasures to be derived from 
violin playing perhaps the keenest of all is that of 
leading a string quartet—when it can be done well. 
In this arrangement the first violin of the quartet can be 
practised with the (arranged) pianoforte part of the 
Sonata, and then the other instruments may be added 
ad lib. After all goes well with the quartet, the pianoforte 
part should, of course, be dispensed with. The violin 
part is not very difficult, but the performer must be well 
acquainted with the sixth position. We now come to 
the Concerto in A minor, by Bach, a delightful work 
which contains one of the most exquisite and graceful 
slow movements ever written. Two very popular solos 


form the next number—WAéveric, by Vieuxtemps, and 





the Sarabande and Tambourin, by Léclair. The 
editors have added to the close of the Réverie two 
short cadenzas, either of which can be taken instead of 
the one supplied by the composer. To depart from the 
original text in performance cannot be commended, but 
the extra cadenzas will prove admirable little studies in 
octave playing. 

Last of this instalment is Rode’s Concerto in A mino) 
This is one of the finest of the old violin Concertos, 
and may be practised with advantage again and 
again by those who wish to advance beyond a mere 
superficial knowledge of their instrument. It would be 
difficult to overpraise the admirable bowing and fingering 
supplied by Messrs. Wilhelm} and Brown—not only to 
this Concerto, but throughout the entire series of pieces. 
Moreover, each number contains interesting historical 
notes, and many useful hints as to the best way of 
playing and practising the various pieces and movements. 





WAGNER AT BAYREUTH AND AT MUNICH. 
(BY OUR SPECIAL CORRESPONDENT.) 


One does not look for novelty in the works given at 
Bayreuth, but novelty in their production experience has 
taught us to expect. ‘Der Fliegende Hollander’ was 
the nearest approach to a novelty at this year’s festival, 
having been introduced at Bayreuth only a year ago 
Many have inclined to doubt whether this early work 
would quite repay the cost and trouble of an elaborate 
revival, but I fancy that most of those who have 
witnessed a performance will feel that it fully justified 
itself. It certainly illustrated in striking fashion the 
methods which distinguish Bayreuth. Stars are always 
discouraged, but in this case there was not an individual 
performer who could fairly be styled of the first rank, 
while as vocalists pure and simple one would hesitate 
before placing the majority as high as the second. The 
impression made by the opera was, none the less, the 
deepest in my experience. It was treated quite seriously 
as a drama, which the actors set themselves to expound, 
not simply contenting themselves by making the best 
effect out of their parts, and still less seeking to create 
a series of isolated musical sensations. This, joined 
with perfect stage management, artistic scenery, and the 
most wonderful stage appliances, accounted for the 
impressiveness of the production. 

In the Dutchman there is a curious mingling of 
styles. The characters which appealed strongly to 
Wagner's imagination evoked, even at this immature 
period, his characteristic individual style—there are, for 
instance, many passages in the Dutchman's part which 
are big enough in their lines, and dramatic enough in 
feeling, to belong to a period quite as late as ‘ Lohengrin,’ 
if not later. In other minor parts he would seem to 
have been hardly sufficiently interested to raise himself 
above the current operatic style. Ey/k is a mere operatic 
tenor lover, and his cavatinas have tunefulness enough, 
without a trace of the warmth of melody which 
characterises Wagner's later works. Daland is rather 
different. He is a thoroughly commonplace individual, 
with a veneer of heartiness that does not conceal a keen 
eye for the main chance. His superficial cheerfulness 
is exactly reflected in his music, though later on Wagner 
would no doubt have made it equally appropriate by 
different means. Now the point of the Bayreuth perform- 
ance lay chiefly in this, that the dramatic significance 
of each character was carefully and consistently 
suggested. Emmy Destinn's Senta was full of intensity 
she was possessed by her one idea of saving the unhappy 
man who had won her sympathy. Emil Borgmann 
had the hard, unpleasing timbre that seems to be the rule 
with German tenors, but he atoned by making rh really 
aman, and not a warbling barber's block. Theodor 
Bertram’s conception of the title part was thoughtful, but 
by no means convincing ; he did his best, but the stud) 
was too apparent, he never felt the romance of the 
character. On the other hand, Madame Schumann 
Heink’s Mary and Paul Knipfer’s Duland were well 
finished and altogether excellent interpretations. The 
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stage management was not only artistic, but the perfection 
of common sense. The maidens who listened to Senta did 
not all face the audience, or sit in stiff rows, but grouped 
themselves about the singer, and concentrated their 
attention upon her song. The ships were marvellously 
handled, but the Norwegian crew was rather inclined to 
be fussy, especially considering that its numbers were far 
in excess of any possible Board of Trade regulations. 
The spectral phenomena about the Duichman's ship in 
the last act were for once above the level of pantomime, 
for they took account of the necessity of mystery. The 
ship was shrouded in clouds, and the skilful management 
of the lighting greatly helped the illusion. The whole 
work was played without a break, and took two and a-half 
hours, yet there was no suspicion of monotony, while the 
quickness and noiselessness with which the elaborate set 
scenes were changed was little short of marvellous. 
Mottl conducted, but was less successful in keeping the 
orchestra in its proper place than Richter, who directed 
the first of two performances of the ‘ Ring des Nibelungen,’ 
on July 25-28. 

Concerning this work, the chief thing to be recorded is 
that Richter did not fall into the Bayreuth failing of 
dragging the fempi, but gave the music all its proper 
warmth and passion, without, of course, any sacrifice of 
dignity and force. Gulbranson’s Briinnhilde is a fine 
impersonation, and van Rooy is well known as one of the 
best of HW ufans. Miss Wittich as Sieg/inde and Burgstaller 
as Siegmund were excellent, but the Siegfried of Ernst Kraus 
did not commend itself to me. He, like many others of 
the minor performers, did not sufficiently consider the 
claims of vocal beauty of tone, but indulged in a hard 
method of production that occasionally approached shout- 
ing. His attitudes were forced and stagey, and he was 
altogether too pretty for this son of the woods. To 
some extent the same complaint might be made of 
Erik Schmedes as Parsifal, but there are in truth very 
few artists living who can quite satisfy one's idea of 
the character, and in many respects his thoughtful 
interpretation deserves great praise. Wittich was 
good as Aundry, singing beautifully as well as acting 
with dramatic power. Dr. Muck conducted the perfor- 
mance [| witnessed, and did not drag it so much as one 
at least of his recent predecessors, though he took it more 
slowly than Levi, who conducted it under Wagner's own 
supervision. A new scene for the Magic Garden was a 
very decided improvement upon what used to be the least 
satisfactory piece of Bayreuth scenery. As for the 
audiences, they showed the deterioration that has set 
in since Bayreuth became fashionable, and there was not 
that intentness upon the drama that used to be noticeable, 
while its place was ill-supplied by an increased attention 
to the toilet. If ‘smart’ people once make their 
influence felt at Bayreuth, then good-bye to its artistic 
importance. But it is to be hoped they will drop it as 
quickly as they have taken it up, and I think this is not 
unlikely to happen. 


MUNICH. 


If imitation be the sincerest flattery, then Munich has 
made ample amends for its treatment of Wagner thirty 
years ago. Then, as is well known, it would have 
nothing to say to his plans for a special theatre for his 
music dramas, and, indeed, made the place ‘too hot to 
hold him’; now it has erected, close to the spot on the 
bank of the Isar originally chosen by Wagner and King 
Ludwig II., a theatre which in all essentials is an avowed 
copy of the Bayreuth House. The only structural difference 
in the auditorium is, so far as I could see, a different 
treatment of the side walls, which converge towards 
the stage, instead of being in effect a series of recesses, 
growing shallower as they approach the stage. The 
contrast between the two buildings lies chiefly, however, 
in their decoration, and in this particular the Prinz 
Kegenten Théater has a distinct advantage. At Bayreuth 
economy was, of necessity, the first consideration, 
though a certain impressive effect, due to the good pro- 
portions, is undeniable. At Munich, though the means have 
not been unlimited, decorative effect has been attempted, 
with quite exceptional success. The Germans are not 
as a nation conspicuously gifted with a faculty for colour, 











which makes this success the more remarkable 
style of the theatre is severely classical, and this severity 
is carried out in the auditorium by a colour-scheme of 
greys, bronze greens, and gold, perfectly harmonious, 
cool, and pleasant to the eye, and more satisfying, in the 
general impression it creates, than any theatre interior | 
can recollect. For comfort it is at least equal to the 
Bayreuth house, and, indeed, I understand that even a 
rather more liberal allowance of room is given to each 
spectator. 

As with the building, so with the performances, a 
comparison with Bayreuth is inevitable. The means 
employed are in many cases identical with those of 
Bayreuth, and in no respect inferior; the singers are 
perhaps of higher individual ability—where the perform 
ances seemed to fall short of the Bayreuth standard was 
in regard to preparation. While of course far exceeding 
in completeness and finish anything one is accustomed to 
in England, there were signs that the work of rehearsal 
had not been quite so thorough as at Bayreuth. The 
chorus, an exceedingly powerful one (the exact number 
was 112), was well drilled, but signs of drilling were too 
apparent. The lighting was most cleverly managed, but 
the effects were a trifle overdone, and, on the whole, 
the art—which was undeniable—was not perfectly 
concealed. 

The works performed were chosen to form a sort of 
supplement to the Bayreuth Festival, so that by attending 
both one could witness a series of all Wagner's dramatic 
works, from the ‘Dutchman’ to ‘ Parsifal.’ ‘ Tann- 
hauser,’ ‘Lohengrin,’ Tristan,’ and ‘ Meistersinger’ 
formed the Munich series, and at the cycle I attended 
(August 15-20) they were given in the above chronological 
order. A few remarks on each must suffice. Mr. Zumpe 
conducted both the earlier works with excellent taste and 
much refinement of detail. The chorus sang with great 
vigour, and as ‘ Lohengrin’ was given with few, if any, 
cuts, they had here an excellent opportunity for display 
Sometimes their ardour overmastered them, and they in- 
clined to run away from the conductor, but the effect ot 
the important male-voice choruses in the second act, so 
rarely heard in their completeness, was very fine, and the 
martial vigour of the assembling of the nobles with their 
retainers in the last scene, which I suppose has never 


been properly done in England, was tremendous. Of the 
individual singers, Morena, as Elizabeth, commended 


herself by her grace of style and of person, and by her 
highly sympathetic manner. In ‘ Lohengrin’ the vocal 
standard was somewhat higher. Feinhals, as Telyamund, 
and Moest (of Hanover), as the Aing, were not only 


dignified as actors, but were good vocalists, their 
tone never degenerating into mere noise. Knote was 


an excellent Lohengrin in bearing and appearance, and 
satisfactory as a singer. In Tristan, which was con- 
ducted by Fischer, the level of performance was a very 
high one, thanks to the singing and acting of the chiet 
parts by Nordica and Forchhammer (of Dresden), who 
were quite excellent. The glorious music was splendidly 
interpreted throughout, and the fine orchestra of 134 
players came in for warm praise. The tone of the 
strings was quite superb. After the passionate in- 
tensity of Tristan the genial humour of the Meistersinge) 
was very refreshing. It was conducted by Zumpe, who 
is a master of orchestral detail, and the performance 
was in every respect admirable. The difficult ensemble 
passages for the Musterys which are so commonly 
muddled, were for once reasonably clear, and the cast 
was, collectively and individually, of exceptional merit. 
The Walther of a like-named artist, Herr Walter, was 
refined and manly, if not of commanding power vocally. 
The Hans Sachs of Feinhals had the right touch of geniality 
and sympathy, the difficult music of David was perfectly 
sung by Reiss, and a most interesting and able study 
of Beckmesser was given by Geis, who made the Town 
Clerk not merely comic, but conveyed the idea of 
malevolence, which is undeniably suggested in the text 
Altogether, I think that ‘ Die Meistersinger,’ as given in 
the city where it first saw the light, marked the highest 
level of the Festival. 1, for one, have no great expecta- 
tion of seeing a finer performance. 
HERBERT THOMPSON 
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TWO INTERESTING FESTIVALS. 
HOVINGHAM. 


The Musical Festival at the beautiful village of 
Hovingham, in Yorkshire, has been for some years past 
a highly artistic function, under the zealous and enthu- 
siastic direction of Canon Pemberton. That which took 
place on the 7th and 8th ult. was no exception to the rule. 
On the first day Sir Hubert Parry's fine oratorio, 
‘Judith ' was performed in a manner which would 
doubtless have gratified the composer—choir, orchestra, 
and conductor alike entering into the dramatic spirit of 
the music, while the solo vocalists, Miss Agnes Nicholls, 
Mrs. Burrell, and Mr. William Green, were admirable 
exponents of their respective parts. The novelty of the 
Festival was Dr. Wood's ‘ Song of the Tempest,’ given 
on the 8th ult., a work full of breadth and dignity. This 
was followed by the special event of the meeting, the 
performance of Beethoven's Violin Concerto, the solo 
part interpreted by Dr. Joachim—in what manner it is 
needless to state, further than that the great violinist was 
in his best form and that he was most ably supported by 
the orchestra. The evening concert, which terminated 
the Festival, included Bach's Cantata, ‘ God's own time 
is the best,” Schumann’s Pianoforte Concerto (Miss Fanny 
Davies, soloist), Mozart's E flat Symphony, and Bach's 
5th Concerto in D major, in which Miss Davies played 
the important pianoforte part, while the more sub- 
ordinate parts for violin and flute were played by 
Dr. Joachim and Mr. Eli Hudson. It is to be hoped 
that Canon Pemberton will be able to continue the 
direction of these Festivals, notwithstanding his removal 
from the locality. 


NATIONAL CO-OPERATIVE FESTIVAL AT THE 
CRYSTAL PALACE. 

The fifteenth of these Festivals took place on the 
23rd ult., when one of the features of musical interest 
consisted of a concert by children, conducted by 
Mr. Charles J. Jeapes, on the Handel Orchestra. The 
important event of the day was, however, the great 
concert of adults (5,000 voices), under the able direction 
of Mr. Allen Gill. We give the complete programme 
of the adult concert : 

. Edward German. 


Mendelssohn. 
John E. West 


Coronation March ed ; 
Psalm xcv.—‘ Come, let us sing’ 
Part-Song—* Love and Summer’ nae 
; ‘Who is Sylvia?’ . Edward German. 
es ‘O happy eyes’ ... ee .. Edward Elgar. 
March and Chorus—* Hail bright abode’ (Tann/idiuser) Wagner. 
A word of special praise should be awarded to Mr. Allen 
Gill for his care and pains in rehearsing and conducting 
the large choir. His eminently practical notes printed and 
circulated beforehand to conductors of the separate 
choirs—especially those with regard to articulation—were 
excellent in their directness and common sense. 





Miscellancous. | 


The Royal Academy of Music announces a number of 
Scholarships to be competed for during the present month. 
We can only give a bare outline of the valuable prizes 
which the old Institution in Tenterden Street has to 
offer: —The Ada Lewis Scholarships (five: composition, 
singing, harp, orchestral instruments) ; John Thomas 
Welsh Scholarship (vocalists); Sir Michael Costa 
Scholarship (composition); Erard Centenary Harp 
Scholarship ; the Maud Mary Gooch Scholarship (organ 
playing); Henry Smart Scholarship (organ playing and 
composition); Stainer Exhibition (value £20, organ 
playing). Full particulars, conditions, and entry forms, 
&c., in regard to the above Scholarships may be obtained 
from the Secretary, Royal Academy of Music, Tenterden 
Street, Hanover Square, London, W. 


A choral Festival is announced to be held in Tewkes- 
bury Abbey on the 25th inst., when Mr. A. Herbert 
Brewer's ‘Emmaus,’ conducted by the composer, and 


Mr. Alfred W. V. Vine, organist of the Abbey, will be 
performed by the Festival choir with full orchestral 
accompaniment. 

Mr. Georges Jacobi has been looking after the interests 
of English music at Dinard, where he directs the 
orchestral performances at the Grand Casino. Two of 
his programmes during the past month are headed 
‘ Festival de Musique Anglaise,’ and include compositions 
by Sullivan, Mackenzie, Elgar, Edward German, Percy 
Pitt, and John E. West. 

The death is reported, on the 14th ult., of Ernst 
Wilhelm Fritzsch, the well-known music publisher, of 
Leipzig. Herr Fritzsch was the editor, proprietor and 
publisher, whose publications included that of the 
‘ Musikalisches Wochenblatt.’ 


Foreign Wotes. 


BekLIN.—Two State services of different character 
recently took place at the English Royal Church of St. 
George. On the 5th ult. a memorial service for the late 
Empress Frederick, who presented the beautiful organ to 
the church, and on the gth the official service in 
celebration of the Coronation of King Edward VII. The 
music on both occasions was under the direction of the 
organist, Mr. C. G. Thomas 

CarcsBap.—The centenary of the birth of the popular 
composer of dance music, Joseph Labitzky,—a name 
almost as familiar at one time as that of Lanner or 
Strauss—was celebrated last month by the unveiling of 
a commemorative tablet at the house inhabited by him, 
and the performance of a Mass of his composition in the 
Parochial Church. Labitzky was for many years the 
conductor of the ‘ Cur-capelle,’ or municipal orchestra, 
at this fashionable watering place, a position occupied at 
the present time by one of his sons. 

DoNAUESCHINGEN.— On the initiative of Prince Firsten- 
berg, a monument has just been erected, in the grounds 
adjoining the castle, to Johann Wenzel Kalliwoda, the 
once famous composer. ~ 

Graz —The sixth annual Festival of German male 
| choirs was held in this city in the last week of July and 
extended over five days. No less than twelve thousand 
singers took part in the performances, which included 
a most excellent interpretation of Wagner's oratorio ‘ Das 
Liebesmahl der Apostel,’ under Herr Eduard Kremser’s 
direction. 

LAUCHSTADT (SAXONY). The Lauchstadt Theatre 
recently celebrated the centenary of its existence. This 
modest institution is associated with Goethe, who wrote 
a prologue for its inaugurative performance, when 
Mozart's ‘La Clemenza di Tito’ was produced, and 
likewise with Richard Wagner, who, in 1834, was musical 
director here. 

Leipzic.—The Stadt Theater opened its new season on 
the 8th ult. with the revival of a little-known opera in 
three acts by Spohr, ‘ The Crusaders,’ the libretto founded 
upon a drama by Kotzebue. The work was performed 
once or twice under the composer's direction at Cassel, 
in 1845, and, it is interesting to note, shows traces of the 
influence upon the much older master of Wagner's ‘ Der 
fliegende Hollander,’ which Spohr had produced, in his 
capacity as musical director of the Cassel theatre, some 
time previously. A bust of Richard Wagner has just 
been placed, in a prominent position, at the new building 
erected on the site of the house in which the master was 
born. Modest though it be, it is the only Wagner monu- 
ment as yet existing in this city. 

lLouRDEsS.—The first performance took place last month, 
by the Toulouse Society ‘Ia Tolosa,’ of an oratorio, in 
three parts and a prologue, entitled ‘Nétre Dame de 
Lourdes,’ from the pen of the well-known composer of 
church music, Lucien Comire. The new work, which is 
scored for chorus, solo voices, and orchestra, was ably 
conducted by M. Petrus Soulignac, and greatly impressed 
the audience. 

MaRIENBAD.—A commemorative tablet has been placed 
at the house, known as the ‘ White Swan,’ in the Kaiser 








Mendelssohn's ‘Hymn of _ Praise,’ 


conducted by 


Strasse, where Chopin resided in 1836. 
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PaLtermMo.—An oratorio, ‘Judith,’ by the young re 
composer, Salvatore Averna, has obtained the first prize Bricf Summary of Country and 
of one thousand lire in the competition opened some time P 
since by the authorities of the Falecae Comers, Colonial Hews. 
: SOFIA Under the title of ; Horo-Dance,’ what may be We cannot hold ourselves responsible for the opinions expressed in 
described as the first national Bulgarian opera has just | ¢his summary, as the notices are either collated from locai paper, 
been produced at the Grand Theatre. The composer is | oy furnished by correspondents. 
M. K. Machanyi, who, as a matter of course, has largely | 
availed himself in his score of the folk-song element of; Currtsey.—At the Parish Church, on the oth and 
which Bulgaria is by no means destitute. | roth ult., in connection with the Coronation celebrations, 
STRASSBURG.—A noteworthy performance of Eduard | there were performed the ‘Coronation March’ (Meyer. 
Grell’s sixteen-part Mass (unaccompanied) took place last | beer), Coronation anthem, ‘ Zadok the Priest’ (Handel), 
month at the Church of St. Thomas, under the direction | Te Deum in F (Smart), and Coronation Prize March 
of Musik-director Miinch. There was a choir of seven|(Vercy Godfrey). At All Saints’ Church, on the 
hundred members and sixteen solo vocalists. The! 12th ult., the same music, with the addition of Clare's 
remarkable work of the whilom director of the Berlin | Magnificat in D, was given. The accompaniments at al] 
Singakademie is but rarely performed, owing to the |the services were rendered by a small orchestra under 
| the direction of Mr. F. Monk, organist and choirmaster, 
who presided at the organ on both occasions. 











difficulties presented by it, and there was consequently a 
very numerous and discriminating audience on the 
present occasion. 

TERAMO.—A new one-act Biblical opera, ‘ La Figlia di 
Jefte,’ the music by Giuseppe Righetti, has been brought 
out with much success at the Municipal theatre. The 
libretto is an adaptation of a drama bearing a similar 





| 

CuristcHurcH (New Zealand).—The Musical Union 
gave their second concert of the season in the Canterbury 
Hall, on June 24, when Sullivan's ‘ Golden Legend ’ was 
performed for the first time here, preceded by Handel's 
Coronation Anthem ‘ Zadok the Priest.’ The choir sang 


title, by Felice Cavalotti. ith ll k and bei ial 
y . , xcelle 3 g es 4 i 
VieNNA.—A number of Schubert autographs have a Macrae serge cans gue ae ee Q ge al 
recently been discovered in the archives of the Church aes Rey agi a ae ee 
j ) epilogue ‘God sent His messenger the rain.’ The 


of St. Peter, the most important of which is a setting, bias suse : aed” alencemine : 
with orchestra, of a Hymn to the Holy Sacrament, which he nine a : Maw: ag played 
the composer completed shortly before his death, in 1828. oe rout; J irs. as, Ses aud Graham, Mr. Percy 
Aylmer, and Mr. H. M. Reeves were the solo vocalists 
and Mr. F. M Wallace was as usual an able conductor 


Correspondence. MATLOCK BANK. Miss Lucie Johnstone gave a suc- 
cessful concert in Victoria Hall, on the 21st ult., when 
GEORGE SMART. she was: assisted by Madame Adelaide Mullen, Mr, 
eT : f Saye \ _| Henry Beaumont, Mr. Hulbert L. Fulkerson (vocalists) 
Six,—The notice of Henry Smart in your May number! ang Miss Ethel Knapp (pianoforte). Mr. Fulkerson 
suggests a question as to a certain George Smart, treasurer | -ave the music-recitation entitled ‘Te Deum’ (Stanley 
and sii of the founders of the New Musical Fund, Hawley’s music) with powerful effect, and Miss Lucie 
established in1786. He diedin Edinburgh on September 4, | Johnstone rendered her songs with artistic charm. Miss 
1818, aged sixty-seven, and was buried in St. James’s| Gertie de S. Webster accompanied, and Miss Ethel 
Church, Hampstead Koad, where there is, or was—for Knapp’s pianoforte solos were much appreciated. 
the ‘restorers’ are always at work—a tablet to his 
memory. Was he the father of Sir George Smart ? MerLbovurne (Australia).—The programme of the North 
_ I am also looking after another George Smart, an| Suburban Choral Union’s Concert on June 10, given at 
inventor, who took out several patents between 1800 and | the Masonic Hall, Ascot Vale, included Cowen’s cantata 
1822. He wasa timber merchant, carrying on business, | « St. John’s Eve,’ Macfarren’s part-song ‘ Break, break, 
first at Camden Town and then at Ordnance Wharf, | on the cold grey stones, O sea,’ Mendelssohn's ‘ Son and 
Tes } ~4 ar} sy . , je ’ P . 
Westminster Bridge. ' Stranger’ overture, and Strauss’s concert waltz ‘ Morning 
Should this letter come under the notice of any members | | eaves’ (the last two being given for the first time here) 
. . . - a = o be 
of the Smart family, perhaps they will be able to throw|__the inclusion of the last being apparently due to a 
some light upon these questions. eee remark in THe Mvusicat Times of January last, apropos 
sR ; R.B.P. | of the introduction of good light music in classical 
We think the George Smart, No. 1, referred to by our| concert programmes. The solo vocalists were Miss Doris 
correspondent, was the grandfather of Henry Smart,|Carter, Miss Florrie Gordon, Mr. G. Baulch, and 
the composer.—Ep. W.T. Mr. T. H. Lightfoot. Mr. E. A. Jager conducted. 


WELLINGTON (NEW ZEALAND).—The Orchestral 
WORDS, WORDS, WOKDS! Society gave the first concert of its twelfth season at the 
Opera House, on June 18, under the direction of Mr. 
singers intelligible? Often when listening to singers, | Robert Parker. Mozart’s ‘ Jupiter’ Symphony received 
supposed to be of the first rank, I find it extremely | an admirable interpretation throughout, that of the Finale 
difficult to accurately determine the language, or | being especially noteworthy. Other items in an excellent 
languages, in which their vocal efforts are being pre-| programme were Mendelssohn's ‘ Ruy Blas’ overture, 
sented to their audience. There is no doubt that] two movements from the same composer's violin concerto 
librettists and composers have something to answer for| (admirably played by Miss Grace Kennedy), Edward 
in so serious a shortcoming, as they often handicap the | German’s three dances from Henry VIII., and Schubert's 
vocalists by their handiwork. But for all that, the ‘Rosamunde’ Ballet Music. Miss Phoebe Parsons was 
singers are the culprits. 1 am afraid they are getting | the vocalist——Mr. Maughan Barnett (pianoforte) and 
worse and worse. ‘A national defect,’ they may be | Herr Max Hoppe (violin), with the assistance of Mr. A. 
inclined to retort. And there may be some truth, though | Hamerton (violoncello), gave a concert on July 7, when 
no justification in the observation. The other day, | the programmeincluded Kheinberger’s Trio in A (Op. 112), 
before I came here, and while walking along a main|Gade’s Novelletten (Op. 20), and soli for their 
thoroughfare in a highly respectable neighbourhood, | respective instruments, by the above-named artists. Miss 
I overheard this remark from a respectably dressed| Amy Murphy was the vocalist——On July 15, Mr 
person: ‘I hav’nt an ocean in my head.’ I thought} Maughan Barnett gave a pianoforte recital, the principal 
to myself: ‘If you had, it would certainly be a serious] items of the programme being Beethoven’s ‘ Sonata 
case of water on the brain,’—Yours reflectively, pathetic,’ a group of pieces by Chopin, including the 
PLAIN SPOKEN. Polonaise in A flat, Rubinstein’s Staccato Study in C, 

and the second Rhapsodie Hongroise of Liszt. 


Sik,—Cannot something be done to make the words of 





By the sad sea waves. August 20 
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Huswers to Correspondents. 


baton.—Tschaikowsky's ‘ Pathetic Symphony’ was | 


first performed in England by the Philharmonic Society 
at its concert of February 28, 1894, and repeated at the 
following concert, March 14, both performances conducted 
by Sir Alexander Mackenzie. It was designated in the 
programme ‘ New Symphony in B minor (No. 6, Op. 74).’ 
The title ‘ Pathetic ’ was given by Tschaikowsky after the 
first performance of the work, under his direction, 
at Petersburg, October 16, 1893: a few days later the 
composer drew his last breath. 

A LonG SUFFERER.—(1) Perfectly true. The curate 
who always sings out of tune is a very trying member of 
thecommunity. Cannot you try to convince him that in 
this respect he is a‘ miserable sinner’? (2) Your plan is 
an excellent one—to make the boys read together such 
verses cf the Psalm that cause any difficulty in the pointing 
(3) A cessation of the boom of the pedals is a good feature 
in organ accompaniments, and some tunes do not lend 
themselves to solo treatment in being played over 

OLp Cotwyn.—The following works, suitable for a choir 
concert, with soprano or bass, or soprano and bass, solos 
and chorus, will doubtless answer your requirements : 


‘Hero and Leander’ (C. H. Lloyd), ‘May Day’ (Mac- | 


farren), ‘ The Forsaken Merman’ and ‘ Ode to the Sea’ 

A. Somervell), ‘The Ballad of Carmilhan’ (A. D 
Arnott), ‘The Death of Minnehaha’ (Coleridge-Taylor) 

THEORY.—You seem to be very well supplied with 
books for your Theory of Music Examination. But you 
should read the theoretical articles in Grove's ‘ Dic- 
tionary of Music,’ especially that on Form, by Sir Hubert 
Parry, Bart. The Harmony Course by Bridge and 
Sawyer might help you still further 

W. P.—(1) We do not know of any book on ‘ arranging 
from score.’ This is a matter of practical experience and 
studying good models. (2) Beethoven's Op. 63 and 64 
are arrangements of his Op. 4 and 3—the first for 
pianoforte, violin and violoncello, the second for pianoforte 
and violoncello. 

CoLoniaL.—You are quite right in regarding the 
ambiguity of compound time signatures as ‘ unsatisfac- 
tory. Your suggestions of amendment, though not 
altogether novel, are ingenious. But it would be simply 
impossible to make any change that is likely to be 
generally accepted in all countries, or, indeed, even in one. 

G. R.—So far as we know, none of the houses in which 
Wagner stayed during his three visits to London have 
been commemorated with tablets recording the event. 
Sentiment in these matters is almost a negative quantity 
in London—and, indeed, in England—compared with 
continental cities, towns, and even villages. 

HiawatHa.—We are not familiar with any distin- 
guished musician named Boxer, though such an one may 
hail from the Celestial Empire. Perhaps you mean 
Bochsa. He was a harpist of some, and a composer of 
less repute who died at Sydney in 1856 

H. G. C.—If the music is copyright, it is a distinct 
infringement of the copyright to make any transcription 
without the sanction of the owner. See the article 
‘Copyright’ in Stainer and Barrett’s ‘Dictionary of 
Musical Terms.’ 

ENQuIRER.—A matter of taste-——evenness and good 
touch are most important factors in scale-playing, and 
the proper use of the pedal comes under the head of 
discretion, regulated by a knowledge of harmony. 

Fucvur.—The ‘ Life of Merkel,’ by Gustav Jansen, is 
published only in the German language. The price of 
the book is 2s. 6d. net 

AN OLp SuspscribER.—The song entitled ‘L’Addio,’ 
attributed to Mozart, is a melody by Gottfried von 
Jacquin, though the accompaniment is by Mozart 

W. F.—The centenary of the birth of Hector 
Berlioz will not fall due till next year ; the composer was 
born on December 11, 1803. 

We are greatly indebted to a large number of corres- 
pondents for their kindness in furnishing information in 
respect of Dr. Joseph Parry's hymn-tune ‘ Aberystwyth.’ 
The tune appears in several Welsh hymnals, and it may 
be obtained, printed on a card, from Messrs. Hughes and 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Linirep. 
DAMS. JOSEPH H.—* My Kingdom.” 
4 No. 1, in F. For Contralto or Baritone. 2s. 
| ACH. J. S.—* The Lord is a sun and shield.” 
Cantata. For Soprano, Alto and Bass Soli. Chorus, and 
Orchestra. Edited by Ivor ATKINS. Is. 
pee rt, GEORGE J.—Suite in D minor. 
1st Violin, 2s.; 2nd Violin, 2s. ; Viola. 2s.; .Violoncello, 2s 
Basso, 2s. 
BLAIR. HUGH—*“The Song of Deborah and 
Barak."’ For Soprano and Baritone Soli. Chorus, and 
Orchestra. The words from Holy Scripture. 
BREWER. A. HERBERT—*O praise the Lord.” 
A Dedication Ode. For Orchestra and Chorus. The words 
selected from the Psalms. 1s. 
| UNNETT, EDWARD—(in G). 
| Holy Communion. For men’s voices (A.T.1.8.). od 
‘YARSE, A. von AHN-—* The Lay of the Brown 
| hig : : 
i ist Violin, 2s.; 2nd Violin, 2s. 6d.: Viola, 2s. od 
Basso, ts. 6d. 


song 


2s. 6d. 


Ottice of the 


Rosary." 
Violoncello, 2s. ; 














COA EUCE- 1808 S.—" Hemo Dance:” 
ist Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello, 1s 
Basso, Is. 

] AVIES. H. WALFORD —* The Temple.” 

(Op. 14.) An Oratorio. Words selected from the Bible. and 

set to music for Soprano, Tenor, and Baritone Soli, Chorus 
| Orchestra, and Organ. 4s. Paper boards, 5s.; cloth, gilt. 6s. 

— The Clown’s Songs in SHAKESPEARE’s “ Twelfth 
Night."". (Op. 13.) For Tenor. 1. ‘*O mistress mine.’ 2. ‘* Come 
away, come away, Death.’ 3. **When that I was and a littk 
boy.” 2s. 

] ORAN, REV. J. W.—*O Lord save... King 
Edward"? (Domine salvum). The words from the Book of 
Common Prayer, Adapted to Tonus Kegius,”” by Sprenst 


NorrinGHAM, 64d. per dozen. 
k LGAR, EDWARD—* The Dream of Gerontius.’ 


~ Wind Parts, 52s. 6d. 





Prelude and Angel's Farewell, from ‘The 
Dream of Gerontius.”” Pianoforte arrangement by the CoMPosER. 2s 
H EALE, H.—Six Christmas Songs (Four-part 

Songs). No. 3. **Oh! lovely voices of the skv.’’ | 


- Ditto. No. 4. “So now is come our joyfui'st 
feast.’’ 4d. 
—— Ditto. No.6. “Hark! a glad voice.” 6d. 


HOE: C. F.—Three Amens. On Card. 1d. 
AMBLIN, REV. R.—* To Thy Temple, Lord, we 


come.’"’ Harvest Hymn. 4d.:; or 2s. 6d. per too 


if 7INGSTON, MATTHEW—(in A flat). 
Creed. 6d. 
ANGRAN, JAMES—*O God of Glory, King of 
~ Kings most high.’’ National Thanksgiving Hymn. (No. 611 
Novello’s Parish Cheir Book.) 1d. 
\ ASSER, J. T.—(in F). 
4 dimittis. 3d. 
i cBURNEY, MONA—*O Bella Italia. Addio.” 
4 Song. For Soprano or Tenor. Italian Words. 2s 
Waldtraut’s Song from “Der Wilde Jager.” 


Kyrie and 


Words only, ts. 6d. per ro 


Magnificat and Nunc 





German and English words. For Soprano or Tenor. 2s 
\ OODY, CH. H.— The Ripon Amen. On 
4 Card. td. 


\ OZART, W. A.— Twelfth Mass. Cornetti. 
4 (Transposed from the Trombe Part.) 1s. 6d. ms 
ARRATT, WALTER—(Edited by). * Give rest. 
O Christ.” Contakion of the faithful departed (Kieff Melody) 
(No. 114. Novello’s Short Anthems.) 14d. 
JERRIN, H. C.—* The New Year’s Dawn is 
brightening.” A New Year's Hymn. (No. 608. Novello's 


Parish Choir Book.) 1d. 
DJITT. PERCY—* Laugh at loving if you will.” 
Four-part Song. (No. 715. The Musical Times.) 14d. 
|” seacnaeode S. J. VARLEY—(in F). The Office tor 
the Holy Communion. Unison. (No. 4o. Short Settings 
Edited by GrorGr C. MartTIN.) ts. 
“~CHOOL MUSIC REVIEW. No.123. Contains 
the following Music in both Notations: ‘‘ The Three Dragons 
Junior Unison Song. By James Brown. ‘ When the wind blows 
Round for Three Voices. By Sir Henry R. Bisnor. Songs for 
Practice: ‘‘ The Beggar’ and ‘‘ The Hunt is up.” 
CHOOL SONGS.—Edited by W. G. McNaucurt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
B. Voice 
A B. 


Sol-fa Notations, with Pianoforte Accompaniment, 8vo size ; 
Parts only in Tonic Sol-fa Notation. 
Unison Song H.S. Rorerts 14d. 


No. 635. Violet Land. 





Son, Wrexham. | 


Solo and Two-part 
T. Facer 2d 


698. The Soldiers’ March. 
Chorus - 





616 THE MUSICAL TIMES.—Srpremser 1, 1902. 















DURING THE LAST MONTH—continued. | CONTENTS. 
*‘*HAKESPEARE, W.— Dramatic Overture. (After ———— Page 
seeing Ernesto Rossi play ** Hamlet.) (Op. 15.) 1st Violin, rs.; | The Coronation of King Edward the Seventh and Queen 
be Violin, 1s. : Viaia. 1s.: Violoncello, 1s. ; Basso, 6d. Alexandra (Ilustrated) wile me ane ‘ aa ws 
‘HEARME, M. S.— Jesu, Lover of my soul,” | Horatio Parker (Illustrated). = 586 
Hymn. Adapted from Mendelssohn a — el's one — New E dition by p rotessor Prout... 592 
eae — es m . . . jruges and the *Schola Cantoruim’ (J//ustrated) ... ae 595 
sa | EANE, BRL ( E—(in F ). Credo. (No. 597+] Occasional Notes ... as as ; ot on = ee 508 
” Novello’s Parish Choir Book.) 3d. Churchvand' Organ Music... is. ss eed ae ake ae OT 
*‘ULLIVAN, ARTHUR — Andante _ expressivo. | Reviews sige haar wera.) Weve niece) bien aves anne” al oman 
’ From the Symphony in E, Arranged for Organ by W. Carser. | Wagner at Bayreuth and Munich ms vee oe 6n 
/No, 64. Organ Arrangements, edited by Georcr C, MARTIN.) Is. 6d. | Two interesting Festivals— Hovingham and The Co-operative 61 
*AUBERT, W.—** Good Night.” Song. From a 61; 
Recollections of Childhood.’ For Mezzo-Soprano, Edited Foreign Notes tee te eee eee eee eee see jay. 
by A. RANDEGGER. 1s, 6d, io ean use ae 614 
Tonic SOL-FA SERIES. Edited by W. G.| Brie f Summary of Country and C oloni: il Nex WS 614 j 
McNavucur: Answers to Correspondents as was wie oe — 
No. 1267.) Be glad and rejoice. Harvest Anthem. | Music published during the last ni med we a rer. 
: Mytes B. Fosrrr 14d. | Four-part Song--* Laugh at loving if you will.’-—Percy Pitt... 605 
1268. Praised be the Lord daily. Harvest — : ; 
C. H. Lioyp 14d. | 
1269. The glorv of Lebanon. Harvest Pi A m. heal Be a ty, ay oe ie vy a; : 
Gecnese We. tiaieis k TWO Extra Supplements ave issued with this 
1270. Flora gave me fairest flowers Joun Witpyr td. hey :-— 
1271. Since thou, O fondest C. Hunert H. Parry id. number 5 f : - ; 
1272, Unto Thee, O God. Harvest Anthem 1. Portrait of Professor Dy. Horatio Parker, 
W. WoLstTENHOLME Id : . : ; 
1273. Thou, O God, art praised in Sion. Harvest From a photograph by Messrs. Stearn, 
Anthem ss W. WoLstENHOLME 14d, m ‘ ‘i 
Ave Verum. Latin and English words | ( ambridge. 
EDWARD ELGAR 1d. 7 ae on al 
1275. It came even to pass 2. ‘Be glad and rejoice. Thanksgiving Anthem 





Rev, Sir F, A. Gor JUSELE\ 2d. C 
= ae tines ; Jor peace and plei ity, l ' Myles B. Foster. 


BREWER. A. H.—* Emmaus.” A Biblical Scene 
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WEST, C. T.— Advance, Britannia.” Choral | THE MUSICAL TIM ES 
March. 1d | in : 
V ARNEFORD, REV. H. L.—*A_ Melody of | ; 
Thanksgiving to Almighty God (** Rejoice to-day with one] SCALE OF TERMS FOR ADVERTISEMENTS, 
accord "'), 2 | fsa F 
4 aes | - 7 & » Q. 
\ TOOD, CHARLES—* Down in yon summer | Two Lines... 0 3 0 
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‘THE JAPANESE UMBRELLA.’ ACTION SonG, WITH Dance. By ; Pa ange ij 2, 
WakettnG Dry. | MADAME JENNY HOLDEN (Contralto) 50. 
DreatH or Mr. J. C. Hororiy. Oratorio, Concerts, &c. Ashton-under-Lyne, near Manchester. 49. 
LEARNING PATRIOTI SONGS, | **A remarkable alto soloist.'’—The Times. * 
ANSWERS TO THEORY QuESTIONS. MR. WILLIAM GRIBBLE (St. Anne’s, Soho) T 
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MISCELLANEOUS ITEMS. | For r _—— Quartet work, or Special Services. 
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, Hargrave Park, Junction Road, N. 


THE SCHOOL MUSIC REVIEW.) \iss ETHEL LONG , 





THE SEPTEMBER NUMBER CONTAINS THE FOLLOWING MUSIC :— (SOPRANO) 
SNGLAND.” Th \; Song. Bv J]. L. Hatton. Arranged for (Pupil of Ferdinand Irby, Esq.). 
amped peach sem oe Br 9 ae ae Terms, Colwyn House, St. Saviour’s, Norwich. be 


s.s.a. by W. G. MCN. 


— |) 6 “MADAME TERA LAW M 


BUTTON. 


EXERCISES IN READING KEYS ; ; _(CONTRALTO) ; Abou 
Also, ExTRA SUPPLEMENT, containing ‘‘BrEGoNE! puLL care.’ | Of the Saturday Popular Concerts, Crystal Palace (Saturday) Concerts, — 
ner : ere Q Bee ee St. James's Hall, net ba ill, &c., returns to ong 3 for the Autumn 
Unison Song. 17th century. THE THREE Ravens. Unison | Season, September 7. , Penton Street, London, H 


Song. 16th century. (No. 338 Novello’s School Songs.) Price 1d. 


‘T. ANNE’S, Soho. — VACANCY for ALTO 





The Music and Exercises can always be obtained separately. Price 14d. 
Se Salary . ig ork leite »*recentor, — 
London: NovELLo AND Company, Limited. oy Ao oly — oe Re Oe re A 
THE P 
; — W JANTE D, First-class TUNER, accustome od to 
Herbert Simmons Concert Party | VV “canvass for sates, se. Apply, with full particulars of eye: ff the c 
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FOR ORATORIO, BALLAD CONCERTS, &c. Ltd., 1, Berners Street, W. 
Miss CLarineL Hype (Soprano) | Miss HESTER KIMBELL (Contralto) * aor : cae - W 
Mr. Ropert Curtis (Tenor) Mr. HERBERT Simmons (Baritone). SS SORING for ORCHESTRA.—Mr. WM. LANE W.A. 
Vacant dates, terms, &c., address, Mr. Herbert Simmons, FROST undertakes this and all kinds of music work : Arranging, Warek 


8, Vanbrugh Park, Blackheath. S.} Revising, Copying, &c. Address, Avonley, Hatcham Park, London, S.E. 
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CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., CantTas. 


SERV 3RVICES. s. d. 

Te Deumin A. Four Voices. 0 3 
Benedictus in A. Do. ae 0 3 
ubilate in A. Do. 0 3 
Magnificatin F. (Set to Welsh w ords) 0 3 
Magnificat and Nunc dimittis in D Oo 3 
Do. in Oo 3 
Do. ” “Tonic Sol-fa. o Ik 

ANTHEMS. 

Blessed be en ia toe ee sea & wx O79 
Tonic Sol-fa__... = eee oe Og 

O clap your hands (Harvest) .. = “ue ia a (One 
Tonic Sol-fa ne es im OS 

I was g re gd abe pa ine eee ons pat ow @s 
Tonic Sol-fa... ... is ase oes — i 

I will mag oa Thee ssa ea ais iad an Ord 
Do. Tonic Sol-fa : aa ine (Oe 
Harvest Hymn, ‘ ‘Sing to the Lord, With words. Ce 

PART-SONGS. 

Now Autumn crowns ... ie ose ose =e as wa 64 
The Rhine Maiden sea ‘tas ‘eu ban ie Oo 3 
Over hill, over dale ai au on i a fe ax OF 
Beware ose eae eee sos oan axe wae on ty oe 


London: NOvELLO AND COMPANY, 


CORONATION CHORAL MARCH 


SIR HERBERT OAKELEY (Op. 43). 

P.F. Solo, Organ Solo, Vocal Score and P.F., 2s. net. 
Orchestral Band Parts, 6d. each. Military Band Parts, 3d. each. 
ForsyTH Brotuers, Ltd., 267, Regent Street, and Manchester. 


JESU, THE VERY THOUGHT OF THEE 


For Bass Solo, Quartet or Chere, s.s.A.A., and Full Chorus, s.a.T.e., 
with independent Organ Accompaniment 


COMPOSED RY 
ERNEST EDWIN MITCHELL 


Price Threepence. 


London: NovELLo AND Company, Limited. 
HE “AMBROSE” EDITION of CHURCH 
MUSIC. 


A Clergyman writes: ‘* Your Edition is well selected, well edited, 
and well printed.’’ 

An Organist writes : ‘‘I find your music pleases the Clergy, pleases 
the choir, pleases the congregation, and pleases myself. As a rule it 
seems to combine the minimum of difficulty with the maximum of 
effect. I generally try to end my choir practices with one of your 
pieces, as it always sends the choir away in a good temper." 

HARVEST ANTHEMS. Staff Toni¢ 

: Notation. Sol-fa. 
5. O give thanks unto the Lord. By Rotanp SMart 3d. ... 2d. 
6. While the earth remaineth. By E.A. Dicks, F.R.c.0o. 3d. 1. — 
0. Praise the Lord, O my soul. By RoLanp Smart... 3d. ... 2d. 
1. O worship the King. By J. H. Maunper.. ae a , 
2. Great and marvellous. ‘By EpMuND TURNER... CT ee 
30. Oclap your hands together. By EDMUND TuRNER 3d. ... 2d. 
49. I willmagnify Thee,O God. By NorMANCHURCHILL 3d. ... 2d. 
6. Latthepeupleqraine Thee. . By E.C.NUNN,F.R.C.0. 3d. ... — 
The Clergy and Organists are invited to send six stamps for speci- 
mens of the above and suitable Services for the Harvest Season. 


AMBROSE ABBOTT AND CO., 
14, Hanway Street, Oxford Street, London, W. 


OCHORALandORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 


H UMOROUS PART-SONGS. By A. B. ALLEN. 
‘*Tom, the Piper’s son."’ s.a.T.B. Price 3d. 
m Dickory, dickory dock.’’ s.a.T.B. Price 4d. 
London: NOVELLO AND Company, Limited. 
New Edition. Revised to Dat 
parr’ S CHURCH of ENGLAND. ‘PSALMODY. 
402 Tunes, 345 Chants, with Doxologies, &c., giving Memoirs of 
the Composers and Histories of the Pieces. 
London: NovELLo anp Company, Limited. 


ANTED, a COPY of the NATIONAL BOOK 
of HYMN TUNES, CHANTS, and KYRIES, edited by 


W. A. JEFFERSON. New or Second-hand. State price. Poole, Music 
Warehouse, Teignmouth, 








NEW HARVEST ANTHEMS, &e. 


By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*THOU ART GOD ALONE. 6th1,000. Sol-fa, 2d. Staff ... 4d 
This is an exce ptions ally fine Anthem. The Chorus and Organ 
Parts are attractive and i inspiring, uplifting and grand. The 
Solo for Bass is noble and majestic with rich modulations, 
which, however, flow melodiously The Soprano Solo (or 
Tenor Solo, or Soprano Chorus) is sweet and expressive. 
Altogether it is an ideal Harvest Anthem for this notable year. 
*GREAT AND MARVELLOUS. oth 1,000. Sol-fa, 2d. Staff 3d 
*HIS PROMISE TRUE. 8th 1,000. Sol-fa, 2d. Staff . — 
A CLERGYMAN writes :—‘‘ Kindly send 36 copies of ‘ Thou art 
God alone.’ I think it is a beautiful Anthe 2m, quite one of 
your best productions ; I am delighted with it.’ 
ANOTHER V ICAR W rites :—‘‘I like your ne w Anthe m, ‘Thou art 
God alone,’ very muc h. Send 30 copies. 
AN ORGANIST writes :—‘‘ Please send 30 copies ‘ Thou art God 
alone.’ I am very pleased with it."’ 
ANOTHER ORGANIST writes :—‘‘I enclose P.O. for 30 copies of 
‘Thou art God alone.’ I consider it one of the finest Anthems 
I have seen.” 
FREE SPECIMEN Copies of the above Three Anthems are sent 
to Choirmasters who send post card, giving name of Church, 
to the Composer :—Cater Simper, “ Kilbirnie,’’ Barnstaple. 
*SING A SONG OF PRAISE. goth 1,000 ... pe ue 2 
*THY BARNS SHALL BE FILLED WITH PLENTY. "3th 1,000 3d 


*THE Lorp Is Goon. 12th 1,000. HE GIVETH FOOD. 2oth 1,000, each 4d. 
Two recent Anthems ; already great favourites. 
*ALL THY WORKS. 25th1,000. 4d. THEEYESOFALL. 12thr,000 3d 
“HIS WORKS OF LOVE. 13th 1,000. Band Partsissued ... ee 
*“His NAME IS EXCELLENT. 13th 1,000. Easy Anthem ... ae 30 
*THF EARTH IS FULL OF THY RICHES. 14th1,000 ... dda a 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 24th 1,000... 4d 
Very attractive and pleasing. Contains vigorous choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*PRAISE THy Gop, O Zion. t4th 1,000 oe ae Sh 
Easy, varied, shori, melodious, ‘and pretty. 
*HE WATERETH THE HILLS. 35th 1,000 ; aie le 
An exceedingly fav ourite Anthem. Band Parts issued 
*WHILE THE EARTH REMAINETH. Igth 1,000 ‘om ts ion 
*LET US THANK THE LorD. 12th 1,000 on: ae 
*I WILL FEED MY FLOCK. 64th 1,000. Popul: areverywhere — ... 4d 
Sung at a Choral Festival at Wocdstock. 
“WHAT SHALL I RENDER. 2ISt 1,000 3d 
Sung at Choral Fests. at Llandrindod Wells, and Kilmore Dioces Se 
THE EARTH IS THE Lorp’s. 16th 1,000 por aie ‘itd aa: ee 
*FEAR NOT, O Lanb. 52nd 1,000 o , aa wr a» oe 
“PRAISE THE LorD, O My SOUL. 43rd 1,000. 3d. 
Sung at Church Festivals in Down Cath., Penkridge, and Be gelly. 
*THe LorD IS LovING. 24th 1,000 a _ <a ne 40 
MAKE A JOYFUL NOISE. 43rd 1,000 .. pe ie 
Sung at numerous Choral Festivals. 
*O LorD, HOW MANIFOLD. 24th 1,000. por sd 


*AnD Gop saIp. 103rd edit. THEY THAT sow. 27th edit. each 3d 
TweLve Harvest Carots. Popular and pretty ... .. each id 
‘ANNIVERSARY SELECTIONS (NOs. 2, 4, 5, 6, 7, and 8) . each 2d. 


POPULAR VOLUNTARIES. 
Seventeen Pieces in each. 


On Two Staves. 
For Organ or Harmonium. 

Book 1. 13th Edit. 1s. 6d. | Book 3. 7th Edit. ae WA 
Book 2. gth Edit. .. 1s. 6d. | Book 4. sth ™ ae os 1060 
Book 5. New. 4th Edit. pe . 6d. 

*FavourITe Harvest Cantata, ‘‘* THE ROLLING SEASONS. 
14th 1,000. Price 1s. 6d. Band Parts issued. 

Those marked * ave also published in Tonic Sol-fa. 

London: WEEKES AND Co., 14, Hanover Street, Regent Street, W 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 


elie FOR HARVEST FESTIVALS. _ 
Always appreciated. 


ATTRACTIVE ANTHEMS 


COMPOSED PY 
Pers = 
EDWYN A. CLARE. 
Not difficult, but very melodious and effective. 
How GREAT IS HIs GoopDNEsSs. 8th1,000_... ek was —— ° 
THOU CROWNEST THE YEAR. 8th 1,000. as pee a ae 
THE EYES OF ALL WAIT UPON THEE. 29th 1,000. ... : a 
Sung by 1,500 voices at Newcastle-on-T rye. 

PRAISE THE LorD, O JERUSALEM. 26th 1,000 ks eee oa te 





SING UNTO GOD WITH THANKSGIVING. 13th 1,000. ‘iol on ain 
O Lorp, HOW MANIFOLD. 6th1,000 ... es aa por a | 
FEAR NOT, OLAND. 6th1,000 ... a a ‘ie nas ee | 
THE LorD REIGNETH. 7th 1,000 = we 3a 


PoPpuLAR MAGNIFICAT and Nunc pimittis IN D. 13th 1,000 ... 4d. 
London: NovELLo AND Company, Limited, 1, Berners Street, W. 


LORD, OUR GOVERNOUR. New Anthem 
for Festivals. Composed by WitttAm E. Brockway. Price 4d. 


NovELLo AND Comp ny, Limited. 


>LLISTON’S “ORGANS AND TUNING.” 
3rd Ed. 330pp. 3s. 6d. net; postage 4d. 
London: WEEKES & Co., 14, Hanover Street, Regent Street, W. 


London: 





ILL’S EASY VOLUNTARIES. — “ Messiah,” 


1 ts. each book. 
NOVELLO AND Company, Limited. 


‘*Judas,"’ ‘‘Elijah,"’ ‘St. Paul," ‘‘Creation.”’ 
London: 
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~ A NEW AND VALUABLE WORK POPU LAR HARVES ST ANTHEMS 


MUSICAL EXAMINATIONS. 
E. A. SYDENHAM 
FULL, EASY, EFFECTIVE. 


Just Pusr ISHED. PRICE 4s. Gd. 
t W O gf H O U SA N D Price Threepence; Tonic Soi-fa, Three-Halfpence. 
rIVE THANKS. 








hom TO | O GIVE 
OU ESTIONS & AN SW E RS | | SING UNTO THE LORD. 
GREAT IS THE LORD. 


MUSICAL HISTORY, ‘BIOG RAPHY, FORM, Rondon: NoveLto anv Compan Limited 

INSTRUMENTATION AND KINDRED SUBJECTS se Bee Ges ees 
By WALTER HARVEY PALMER | NEW HARVEST ANTHEM. 
WITH A PREFACE LY 


Prorrssor E, H. TURPIN, Mus. Doc. | ALLE THE WORKS OF THE LORD ARE GOoD 
{ nongst others the following subjects will be found noticed inthe Wo k: | tg epee ee ae 
H. ERNEST NICHOL, Mus. Bac., Oxon. 


HistortcaL.—Early Harmony, Notation, Counterpoint, Early Church 





— T Pers 4 a ee fe &c., The Opera, Drama, The Price, Staff, Threepence; Sol-fa, Twopence. 
ratorio, es g; r 
Micickc INGORE: —Their History and Development. | Spe cimen of above and two other new Anthems gratis and Post-free 
Form.—The Suite, Sonata, Overture, Symphony, &c. oe -hoirmasters only. 

se) I 7 H. E. Nicuor, 4A, Baker Street, Hull. 


Insert MENTATION.--The Use and Treatment of Orchestral Instru- | 
ments by the Great Composers, &c. 


»pIoUS INDEXES are given for the use of the Student, together with | eestor 
a Table of Musicians, their Births and Deaths, and the produc- | EVENING SE RVICE ix D axp 


EFFECTIVE FOR HARVEST-TIDE. 


tion of their principal works. " eis : 
Bristot: W. C. HEMMONS, St. STEPHEN STREET. ITE DEUM in G 
London: SIMPKIN, nna vs KENT & Co., eee | By ALFRED J. DYE. 
NEW Ml SIC. Price 4d. each. 


London: NoOvELLO AND Company, Limited. 





EDWARD ELGAR'S hx 
SORONATION ODE, written by AkTHUk Curis- WILLIAM J. YOUNG’S POPULAR FOUR. 
TOPHER BENSON, is now ready, and may be performed in public PART SONGS. 


England’s glory Sth thousand 3d. 


tree of fee or license. a a F 
Epwarp ELGAR’S Fhe lia, land of the brave « pre ‘ja - em ~~ = 
e ‘ | Blow, ye balmy breezes, blow ae : .. Toth do. 3d. 
SORONATION ODE. Sad, | A merry Christmas to you all Sok) ate aces OER lO 3d. 
Vocal Score em a a es 2 6 | A Happy New Year... os on 3 .. 5th do. 3d. 
Do. do. Tonic Sol-fa Notation ... we: 2? Hail, merry Christmas 25th = do. od 
Chorus Parts, separate : each I 0 Fairy Revels : 13th lo. 3d 
Full Orchestral Score m 5.0 | coe 
3and Parts... me << “0s ; « 25 0 By same sie | oe 
Analytical Notes ... . Oe | Mag nificat and Nunc dimittis in E fla on ie d 
May be performed in public free of fec or license. Dedicated to Sir W. H. ‘aed en Bart., M.P. 
Received and acknowledged by His Majesty The King 


London: Boosry Axp Co., 295, Regent Street, W. 
London: NovELLO AND Company, Limited. 


| OCAL EXAMINATIONS in MUSIC. 1903.— | Just Published. 


The Pianoforte Works selected by the Associated Board of the | 


Royal Academy of Music and Royal College of Music form 11 One : 
Shilling vols. of the Augener Edition. | \I \ Ix ] N G I) Q NI 


4.—Local Centre Examinations. 


Junior Grade—List A, B, and C, each net, ‘1s. SONG 
Senior Grade.—List A, B, and C, each net, 1s. WORDS. BY 
Local School Examinations. pases 

Elementary.—List A, B, C, complete, net, rs. I AntHony McDonacp 
Lower Division. —List A, 2 C, complete, net, Is. MUSIC BY 


Higher Division.—List A, B, and C, each net, rs. | Lots . 
ree 22, Newgate Street JOSEPH H. ADAMS 


AUGENER AND Co., 199, Regent Street, and 22, > 


| 
>BENEZER PROUT’S WORKS. Bound, each | No. 1,in F, For Contralto or Bass. 
= etee: | No. 2,in G. For Mezzo-Soprano or Baritone. 
HARMONY: Its Theory and Practice. Fourteenth Edition. No. 3, in A flat. For Soprano or Tenor. 
iti Price Two Shillings net. 


COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 


FUGAL ANALYSIS. Second Edition THE GENTLE SHEPHERD 


FUGAL ANALYSIS. 








MUSICAL FORM. Fourth Edition. eho. 
APPLIED FORMS. Third Edition. SONG 
rFHE ORCHESTRA. ; Words by WILFRID MILLs 
Vol. I.—* The Technique of the Instruments.’’ Second Edition. MUSIC BY 
Vol. I].—‘‘ Orchestral Combination.’ Second Edition. — . 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. | JOSEPH H. ADAMS. 
No. 1, in F. For Contralto or Bass. 


SUNG ATT woe QU: EEN'S TEAS. | No. 2, in A flat. For Soprano or Tenor. 
No. 3, in G. For Mezzo-Soprano or Baritone. 


( 1) | ) SAV EK T H E KI N¢ 7 | Price Two Shillings net. 
Words by THomas JENNER Sea ater 3 7 y 
Music by RICHARD DENTON. | St N Ol M\ SOL he 
Price, Vocal Score, Twopence ; Words only (leaflets), 2s. per 100. | SONG 
irds, with words and melody only, in both Notations, Thre a . : 
Halfpence. | Words by JOHN KEBLE 


London: NovELLo AND Company, Limited. MUSIC BY 


HARVEST THANKSGIVING HYMN =| _ JOSEPH H. ADAMS. 
| No. 1, in D, For Mezzo-Soprano or Baritone. 


Published by NoveLLo anpb Co., Ltd.) No. 2.in F. For Soprano or Tenor. 
No. 3, in C. For Contralto or Bass. 


O PRAISE THE LORD OF HARVEST.” By Rev. ALAN LUCAS. | 3 
Words and Music printed together in leaflet form, suitable for | No. 4,in G. For Soprano or Tenor. 
: choir and congregation. Price 3s. per ata d. Price Two Shillings net. 
Specimen Copy free, on ap plice eo" to Rev. A. Lucas, 16, Dyke | Orchestral Parts to either Song on application to the Publishers. 
arade, Cor | ere tiRrey 
“ E : | ~T TN > > Gort 
‘POHR’S 24rH PSALM (“The Earth is the SUN OF MY SOUL 
‘J Lord’s"’). Svo, Ninepence. Harvest Festivals, Choral Socie tte S, Arranged as an Anthe m by ~~ COMPOSER. 
Price 3d. ; Sol-fa, 2d. 


Solo, 


Oh ccencilll please note Also arranged for Organ 
‘IMANT, I 


y | 
. . . } ie . . 
ondon: Noverro axp Company, Limited. | London: NoveLtLo axp Company, Limited. 














lishers. 











THE MUSICAL TIMES.—Sepremper 1, 1902. 





OIg 





FOR TRINITYTIDE. 


THE WORLD 


‘* LicHT oF LIFE." 


“ANTHEMS 


LIGHT OF 

FINAL CHORUS FROM THE 
COMPOSED PY 

EDWARD ELGAR. 


Price Threepence. 





BEHOLD, GOD IS GREAT 
E. W. NAYLOR. 


Price Fourpence. 


O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS 


Price Fourpence. 


I AM ALPHA AND OMEGA 


COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 


COMPLETE 


‘Almighty and everlasting God... 
Ascribe unto the Lord ... 
Behold, God is great... 
Beloved, if God : so loved us 
Beloved, let us love one another 
Be ye all of one mind ni 
*Blessed is the man 

Blessing and glory 

Blessing, glory _... - “ cae ‘a , - 
*God came from Teman ... - ae C. Steggall 4d. 
*God so loved the world 
Grant, O Lord i 
*Hail, gladdening Lig ight ... ows Ss ee . J.T. Field 2d. 
Hail, gladdening L ight u ‘ G.C. Martin 4d. 
He in tears thz at soweth (S.S.A. yin Key of A. 


EIS. 


Sus. Wesley 3d. 
E. W. Naylor 4d. 


Gerard F. 
Arthur E. Godfrey 3d. 
ohn Goss 4d. 


*He in tears that soweth (s.s.A.) in Key of A flat ... F. Hiller 14d. 
*Holy, holy, holy .. , om ioe a “wa Crotch 3d. 
*How goodly are Thy te nts... on re .. F. Ouseley 14d. 


*How lovely are Thy dwellings... 
‘lam Alpha and oe i 

Iam Alpha and Omega . 

I beheld, and lo! ; oe ae 7 
I know that the Lord is great ... sus ees ive 
I saw the Lord aS = 

! will magnify F 
I will sing of Thy power. 
*I will sing of Thy power 

I will sing unto the Lord 
*In humble faith 

*In Jewry is God know n. 
In sweet consent . 

In the fear of the Lord . ew sie y Roberts 3d. 
Let the peace of God _ ‘ i ea a Stainer 4d. 
Light of the world ; is _ si Elgar 3d. 
*Lord of all power and mig ight ... 

Ditto (men’s voices) . jae n Be 

*Lord, we pray Thee 

O Father blest 

O joyful Light ; 
*O Lord, my trust... 

*O taste and see 

*O taste and see 

O taste and see 

O where shall wisdom be found ? 
Ponder my words, O Lord 
*Praise His awful Name. 


J. V: arley Roberts 3d. 
. Blow 6d. 


J. Stainer 6d. 
J. Shaw 3d. 
Greene 4d. 


H.W areing 3d. 
G. Garrett 1d. 


. Thorne 3d. 


Barnby 2d. 


‘ J. Goss 3d. 
. A.Sullivan 14d 
.A.H. Mann 3d. 
Boyce 6d. 


Pr Spohr 2d. 
Rejoice in the Lord ; G. C. Mz irtin 6d. 
*See what love hath the Father. 

Sing to the Lord ... Mende — 8d. 


*Stand up and bless ms he ee ae J. Goss 4d. 


Teach me Thy way Fe =P ~ -. W. H. Gladstone 14d. 


*The Lord hath been mindful ... “3 S.S. Wesley 3d. 
*The Lordis my Shepherd _ ... sa Nan | 

ThesLord is my Shepherd . 
The Lord will comfort Zion... 

Thou shalt shew me the path of life ... 

We have heard with our ears ... aes a .. H. Aldrich ts. 
Whatsoever is born of God . H. Oakeley 3d. 
Who can comprehend Thee Mozart 3d. 


) may be per in Toni Sol-fa, 1d. to 2d. each, 


J. Shaw 3d. 
H. Hiles 6d. 


ithems marked thus ( 





O AND Company, Limited. 


London: 


NOVELL 


Gibbons 14d. 


J. Barnby 14d. 
Cobb 14d. 


...Boyce 14d. 


"Matthew Kingston 14d. 
: Mozart 14d. 


F. Hiller 14d. 


.. Spohr 4d, 
J. Stainer 14d. 


Ouseley 14d. 


A. Sullivan r4d. 


J. Clarke oe 14d. 
E. 


Willian M: ison 14d. 
my, Varley Roberts 14d. 


King Hall 14d. 


Arnold D. Culley 14d. 


Mendelssohn 14d. 


A. Macfarren 14d. 


Alan Gray 14d, 


! 
| 
| 
| 
| 
| 


CANTIONES SACR# 


MUSICAL SETTINGS 


THE ROMAN LITURGY 


Dom SAMUEL GREGORY OULD, 


MONK OF THE ORDER OF ST. BENEDICT. 


33. ADESTE FIDELES. The complete Text (8 
verses), with a Prelude by Dr. F. E. Gladstone, 
and varied Accompaniments by H_B. Collins, 
Dom Samuel G. Ould, Sir Waiter Parratt, Sir 
C. Hubert H. Parry,Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer, and S. P. Waddington ts. 
4. ADORAMUS TE, CHRISTE Mozart 2d. 
2. ADOREMUS (For ‘BENEDICTION) 
F. E. Gladstone 2d. 


2. ADOREMUS (Moter) C. W. Pearce 6d. 


}10o. ALMA REDEMPTORIS MATER W. Sewell 2d. 





128. MAGNIFICAT in D .. * a 





27. AVE MARIS STELLA S. P. Waddington 6d. 
tr. AVE REGINA CAQELORUM W. Sewell 2d. 
36. AVE VERUM Elgar 2d. 


TA ET VENE RABIL S 

F. E. Gladstone 6d. 
6. BENEDICTION SERVICE (Unison) S. Ould 3d. 
9. BENEDICTION SERVICE (Unison) J.E.West 3d. 
32. BENEDICTION SERVICE A. Zimmermann 2d. 
29. COMPLINE HYMN , S. Ould 3d. 
3. DEUS MISEREATUR .. F.E. Gladstone 6d. 
12. DOMINE, SALVUM FAC .. A. E. Tozer 2d. 
30. DOMINE, SALVUM FAC E.Silas 2d. 
34. DOMINE, SALVUM FAC .. Gounod 2d. 
7 HEE DIES .. : .. F. E. Gladstone 3d. 
7. HODIE SANCTUS B EN EDICTUS P. Philips 4d. 
20. LITANY OF LORETTO ..F.E. Gladstone 6d. 
23. MAGNIFICAT INA .. .. F. E. Gladstone 8d. 
1. MAGNIFICAT In B Fiat E. Silas 6d. 
Silas Is. 
31. MAGNIFICAT in E Frat .. . W. Sewell 4d. 
15. MISERERE In F as .. F. E. Gladstone 3d. 
16. MISERERE IN F sHarp minor F. E. Gladstone 6d. 
25. MISERERE (Grecorian CHant) V. Novello 3d. 
19. O SALUTARIS HOSTIA ..F.E. Gladstone 2d. 
8. REGINA CCELI .W. Sewell 2d. 

14. RESPONSES AT MASS AND OF FICE 
Harmonised by S. Ould 3d. 
Dr. John Blow 4d. 
. Schubert 2d. 
W. Sewell 2d- 


26. BENEDIC 


35. SALVATOR MUNDI 
13. SALVE, REGINA 

5. SALVE, REGINA .. 
24. SALVE, REGINA .. R. L. de Pearsall 3d. 
18. SALVE, REGINA .. S. P. Waddington 4d. 
21. TANTUM ERGO os .. F.E. Gladstone 2d. 


Loxnpoxn: NOVELLO AND COMPANY, Limitep. 


Fourth Thousand. 
AGNIFICAT ae NUNC DIMITTISin F. By 
ARTHUR CARNALL, Mus.B., Cantab. 4d. Sample copies, 
Penge, S.E. 
Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E fat. 
By Witiram S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NOvVELLO AND Company, Limited. 


E DEUM LAUDAMUS in A, by Joun Far- 
QUHARSON. Price 3d. Sample Copies, 116, Market Street, St. 
Andrew's. 
Fitth E dition, 
E DEUM LAUDAMUS in E fiat. 


J. Dye. Voices only, 3d.: Organ copy. 6d. 
London: Novetio AND Company, Limited. 


By ALFRED 
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HARVEST CANTATAS, HYMNS, &c. 





THE RAINBOW OF PEACE 
AN EASY HARVEST-TIDE CANTATA 
lor Tenor and Bass Soli, Chorus, and Organ. 
By THOMAS ADAMS. 
Price 1s.; Words only, 7s. 6d. per 100. 


A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d. ; Words, 5s. per 100. 
Orchestral Parts can be hired. 





SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 
Words, 5s. per 100, or 2d. each with Music to the Hymns, 
Tonic Sol-fa, 1s. 
Orchestral Parts can be hired. 


Price 2s. 


HARVEST CANTATA 
By GEORGE GARRETT. 

For Chorus, Semi-Chorus, and Organ. 

Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 


THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus and Orchestra. 


Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
Words only, 7s. 6d. per 100. 


THE GLEANER’S HARVEST 
Bry C. H. LLOVD. 
For Female Voices. 
Price Two Shillings and Sixpence. 








TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary. 
Price One Penny. 





NOW AUTUMN STREWS ON EV’RY 
PLAIN 


Harvest Hymn py ELIZABETH STERLING. 
Price Three-Halfpence. 


LET ALL OUR BRETHREN JOIN IN 
ONE 
Harvest Hymn py J. BARNBY. 
Price One Penny. 


SOWING AND REAPING 
Harvest Caror sy J. MAUDE CRAMENT 
Price Twopence. Words only, 1s. per 100. 


CHORUS AND DANCES OF REAPE 
AND GLEANERS 
By F. H. COWEN. 
From the Oratorio ‘‘ Ruth."’ 
Price Eightpence. 
THE CAST LOAD 
Four-Part SonG ry J. HAMILTON CLARKE 
Price Threepence. 








Ww 
Sf) 


THE HARVEST FEAST 
Four-Part Sona ny A. R. GAUL. 
Price Threepence; Tonic Sol-fa, Three-Halfpence 


THE HARVEST DANCE 
Two-Part Sona sy MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny 


HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 


THE JOY OF HARVEST 
Hymn For Harvest py J. H. MAUNDER. 
Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 











|THE SOWER WENT FORTH SOWING 


Hymn For Harvest py J. BARNBY. 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 
Harvest Caror ry F. A. J. HERVEY. 
Price Twopence. 
HE THAT SOWETH 
OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
By C. WARWICK JORDAN. 
Price Threepence. 
O LORD OF HEAVEN, AND EARTH, 

AND SEA 


3y J. BARNBY. 
On Card, price One Penny. 











A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 


AND OTHERS. 


TOGETHER WITH 
‘OUR NEW MN TUNES 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. 


Tonic SOL-FA, PRICE SIXPENCE. 





Lonpon: 


NOVELLO AND COMPANY, Limitep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 








Ce Pe eee mean 2 So eS ee 
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*Achieved is the glorious work 


All Thy works praise Thee 
All Thy works praise Thee 
All Thy works praise Thee 


*All Thy works shall agit Thee 
«And the Lord said oP 
*Angel-voices, ever singing | 
As the Earth — forth her bud 
*Be glad and rejoice... a 

*Be g et id and rejoice... , 
“Behold I have given you every herb 


Bless Thou the Lor 


Blessed be the Name of God (Two- part) 
*Blessed be the Name of the Lord 

“Blessed be Thou, Lord God 
«Break forth into joy 


Eternal source of every joy 


*Father of mercies, God of love ... as 
*Fear not, O land, be amie and — ia 
*Fear not, O land 

*Fear not, O land ois 
‘God be merciful unto us ... 
*God said, Behold I have given you ev ery he rb G.A. Macfarre on 4d. 
*Great and marvellous are isi works ... 

*Great is our Lord ‘ws 
*Great is the Lord 
‘Great is the Lord 
*Hearken unto this ... 


He in tears that soweth 


«Honour the Lord with thy substance 
*How excellent is Thy loving-kindness 
*I will alway give thanks P 

‘I willextol Thee... 
‘I will feed My flock.. 


I will give thanks unto Thee 


*I will give thanks unto Thee 
*I will give you rain in due season 
I will greatly rejoice in the Lord 

“I will magnify Thee ae 


I will magnify Thee 


*{ will magnify Thee 


I will magnify Thee 


*I will open rivers in high places... 


I will sing a new song 


*Is it not wheat harvest to- day? 
*Joy in Harvest ; 

‘Let the people praise Thee, O God 
*Let us now fear the Lord our God 
‘Lo! summer comes again.. 
‘Look on the fields 

*Look a Pe the rainbow 


“O God my soul thirsteth 

*O God, who is like unto Thee... 
‘O how plentiful is Thy goodness es ras 
O Lord, how manifold are Thy works ... és 

O Lord, how manifold are Thy works ... ae 


O lovely peace 


“O praise God in His holiness 
‘O praise God in His holiness 


O praise God in His holiness 


‘O praise the Lord 
‘O praise the Lord of Heaven 


COMPLETE LIST. 


Haydn 14d.  O pray for the peace of phones Dr. B. Rogers 

..J. Barnby 4d. O sing unto the Lord . : W. A. C. Cruicks 3 ank 

.. J.Kent 4d. *O taste and see . Goss 
E.H. Thorne 3d. *O taste and see p A. S. Sullivan 
George H. Ely 4d. Our God is Lord of the harvest . E ee —— 

T. W. Stephenson 3d. O worship the King Hall 
E. V. Hall 3d. *Praise, my soul, the King of heaven E ye Hall 

A. Herbert Brewer 4d.  *Praise, O praise our God and King E. V. Hall 
.. Myles B. Foster 3d Praise, O praise our God and King : B. Luard Selby 
Bruce Steane 3d. *Praise our God, ye people : - E. V. Hall 
..Cuthbert Harris 3d. Praise the Lord . George J. Elvey 
Oliver King 3d. Praise the Lord aes .. Julius m nedict 

G. A. Macfarren 3d. Praise the Lord, O Je srusalem W. H. Bliss 
H Gadsby 14d. *Praise the Lord, O Jerusalem E ‘ . Hall 

2 Kent 4d. Praise the Lord, O Jerusalem W. Hayes 
‘Oliver King 14d. *Praise the Lord, O Jerusalem ae! H. Maunder 

F. Brandies 2d. *Praise the Lord, O Jerusalem J. Scott 

John E. West 3d. *Praise the Lord, O my soul _H. Lahee 

J. Goss 6d. Praise the Lord, O my soul E "W. Elliott 


C. H. Lioyd 4d. 
C. W. Jordan 6d. 
John E. West 


Praised be the Lord 


*Rej joice in the Lord 

Rejoice, 
*Sing praises to God 
*Sing to the Lord 
Sing unto the Lord... 
*Sing we merrily 

Sing we merrily 


. Bridge 4d. 

. Myles B. Foster 4d. 

.. Bruce Steane 3d. 
Arthur W. Marchant 3d. 
H. Elliot Button 

*, Hiller 

..J. Stainer 4d. 





O ye righteous 


*Praise ye the Lord for His g goodne ss 


Praised be the Lord daily ... 
*Praised be the Lord daily... 


F. H. Cowen 6d. The earth is the Lord's... 
J. Bz cere Calkin 14d.) *The eyes of all wait on Thee 
* Hudson 4d. | *The eyes of all wait upon Thee ... 
ps . Bridge 14d.| The eyes of all wait upon Thee 
Gl 2 "tance 6d. | *The eyes of all wait upon Thee 
Barnby 4d. The eyes of all wait upon Thee 


.. W. A.C. Cruickshank 4d. The glory of Lebanon 
: ae J. B. Calkin 4d. 
«ws 5. Shaw 3a. 


J. Goss 3d. 


The 
*The 


"H.W.W areing 4d. The fostering earth, the genial ; 


showers 


Lord is loving unto every man 


‘Oliver King 4d. | *The Lord hath done great things 
Pettman 3d. *The 
P. Armes 8d. The 


The 
*The 


Thomas Adams 3d. 
Bruce Steane 3d. 
A. R. Gaul 
West 14d. 
. Stainer 6d. 
Charles Macphe rson 3d. 
. Thomas Adams _ 3d. 


John E. 
Thou art worthy, 


Thou, O God, 


‘Lord of the Harvest .Barnby 4d. *Thou, O God, 

Lord of the rich and golden grain (Harvest Hymn). F. Tozer 2d. Thou, O God, 

Man goeth forth ; Arthur Carnall 3d. Thou visitest the earth 
*My mouth shall speak the } praise. John E. West 4d. Thou visitest the earth 
“O come, let us sing to the Lord . ae cue ... B. Tours 14d. *Thou visitest the earth 
*O give thanks ..E.V. Hall 3d. *Thou visitest the earth 
“O give thanks Bruce Steane 3d. *Thou visitest the earth 
O give thanks W. Tucker 14d. *Thrust in thy sickle 


O Lord 
O God ... 


To Thee, 
Unto Thee, 
Unto Thee, 


.. F.R. Greenish 3d 
” Myles B. Foster 
M. Pattison 3d. 

.. J. Barnby 

A. Macfarren 14d. 

G. F. Handel 
Hugh Blair 

...] Weldon 14d. 

T.T. Trimnell 4d. 

Mozart i 
J. Goss 6d. 


* Also published in Tonic Sol-fa, 1d. to 


Ye shall g 


yd. each. 





Lonpon: NOVELLO AND 


Just Published. 


TE 


DEUM LAUDAMUS 


TE 


FROM 


O Lord, do we g 
*While the earth remaineth 
While the earth remaineth 
4d. While the earth remaineth 
While the earth remaineth ? 
*Ye shall dwell in the land (Trio, §.s.A.) 
*Ye shall dwell in the land (s.a.T.B. 
xO out with joy ‘ as pt 
Your thankful songs upraise (Jubilee Cantata) 


COMPANY, 


DEU} 


Lord is loving unto every man 

Parable of the Harvest 
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*There shall be an heap of corn 
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art praised in Zion * 
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MI LAU DAMUS 


IN D 


FOR VOICES AND INSTRUMENTS 


SERVICE IN B FLAT 








MADE FOR ST. CECILIA’'S DAY, 1694 
COMPOSED RY 
: ~~ — BY 
C. VELEIERS SPFANPORD eee : - 
rooming HENRY PURCELL. 
-_— LATIN ARRANGEMENT BY R. TERRY. 
FULL SCORE, 4 ss 
String Parts, 2s. 6d.; Wind Parts, 7s. Price One Shilling. 
London: NovELLo anp Company, Limited. London: NoveEiio anp Company, Limited 
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PUBLISHED THIS: ‘DAY. 


Demy Svo, 390 pp., cloth, gilt lettered on back, price As. 6d. 
Words only, 1s, 6d. (ready shortly) 
The Accompanying Harmonies, prepared bv W. G. A. SHEBBEARE 
Super Roval Svo, price 3s. 6d., cloth (ready shortly) 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 
CONTAINING 
THE CANTICLES NOTED 
THE PSALTER NOTED 
To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 
PREPARED BY 
H. B. BRIGGS ayo W. H. FRERE 
UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Medicval Music Soctety) 


PREVFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Kev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and ot 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of 4 Manual; 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalte: 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other I’salters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
= John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 

H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
bile by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church 

His was not the only loss that this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, 7¢ Deum and Litany, as well as for 
the Tones. 











Loxpox: NOVELLO AND COMPANY, Limitep. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


ONE HUNDRED POPULAR HYMN TUNES. 


EXTRACT FROM PREFACE 

The one hundred hymn-tunes forming this collection have been selected from various sources, old and new, As the earliest can be 
traced to the year 1551, and the most we nt was composed in 1go1, they cover a period of three-and-a-hé ilf centuries. 

In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found 1 
as a guide to the selection of suitable tunes for particular hymns. 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of sear ching 
throu overladen volumes ; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundre: 
hy s acceptable for use in Divine Service and also in the home circle. 


Lonpon: NOVELLO AND COMPANY, LiImirep. 
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OFFICIAL EDITION. 





PRINTED BY ORDER OF HIS MAJESTY’S STATIONERY OFFICE. 


THE 


FORM AND ORDER 


OF THE 


SERVICE PERFORMED AND OF THE CEREMONIES OBSERVED 


THE CORONATION 
THEIR MAJESTIES 


KING EDWARD VII. 


QUEEN ALEXANDRA 


ABBEY CHURCH OF S. PETER, WESTMINSTER 


WITH THE MUSIC SUNG 


SIk FREDERICK BRIDGE, 4.\.0.. Mes.b., oxos. 


ORGANIST OF WESTMINSTER ABBEY, AND DIRECTOR OF THE Music AT THE CORONATION 


Ocravo Super Royar, Price Two SHILLINGS AND SIXPENCE; 
HANDSOMELY BOUND IN CLotH GILT, Five SHILLINGS: 
AND IN WHOLE LEATHER GILT, SEVEN SHILLINGS AND SIXPENCE. 
An exceptional and very suitable design forms an attractive feature of the cover of 
this publication. 


AN EDITION DE LUXE. 


His Majesty King Edward VII. and Her Majesty Queen Alexandra have 
graciously accepted copies of this edition, which is printed on Japanese vellum 
paper, with red lines, and restricted to 500 copies, numbered 1 to 500. 

Price £3 3s. net. 

The copies are bound in crushed and polished morocco, and form a book 

of 120 pages, measuring 11 by 7% inches. 


Loxpox: NOVELLO AND COMPANY, Linite: 
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‘‘Such settings as these cannot do otherwise than tend to popularise THREE 
the Church Service.''"—Musical Standard, June 6, 1891. 


‘Good, effective, easy, and dignified.''"—Musical Times, April 1, 1891. as bd 
‘Admirably adapted to meet the requirements of the majority of Seventeenth Centur y Settino's 
choirs and congregations.’ : “ Dese pe extensive recognition and 5 
use.'’—Musical News, September 4 and 25, 1891. f I ] = 

Also recommended by the Guardian, Church Times, &c., &c. O t 1e Atany 
AS SUNG IN LICHFIELD CATHEDRAL. 


POPULAR CHU RCH MUSIC EDITED BY 


JOHN B. LOTT, Mus.B., Oxon. 


i. H. MAU N DER. No. 1.—-SET TO MUSIC IN A MAJOR 











BY 
2 a : WILLIAM KING, Mus.B., Oxon., 
HARVEST ANTHEMS. , ota Tonic Organist of New College, Oxford 
Notation. _Sol-fa. (1664-1680.) 
Sing to the Lord of Harvest ... ons pee sect BGs 2d. Price Threepence. 
While the earth remaineth iat fina re ia~ ads 2d. — 
Blessed be the Name of the Lord _ ... Sen mises Wade 2d. No. 2.——SET TO MUSIC IN D MINOR 
SERVICES. me PY 
Magnificat and Nunc dimittisin C (partlyin Unison) 3d. 14d. HENRY pgfan oe 
Magnificat and Nunc dimittisin D ... aK ie eas 2d. Re ge ee 
Magnificat and Nunc dimittisinG ... me eee 2d. Price Fourpence. 
Te Deum in Free Chant Form oe se ar BE 2d. ——- 
Te Deum in B flat iss me 6 ” sx Sak 2d. No. 3. SET TO MUSIC IN C MINOR 
Communion Service in G ia an i ia 180 THE CELEBRATED ‘‘YorK LITANY"’ 
Amen inG ... ae sks és oe nin sox: RE 1d. BY 
AN THOMAS WANLESS, Mus.B., CaAnrap., 
ee ee : semen : Organist of York Minster. 
Voix Seraphique (for Recitals) sie side isa Qe (1691——.) 
CHURCH CANTATA. Price Fourpence. 
Penitence, Pardon, and Peace (for General Use) .... 1/6 t/- London: NovELLo AND Company, Limited. 
London: NovELLo anp Company, Limited. 7 ” = a TIC) 
eee WHAT CAN I GIVE JESUS: 
Specimen copies of Anthems and Services free on application to 
J. H. Macunper, Hilltop, Belmont Park, London, S.E. HYMN FOR A CHILDREN’S FLOWER SERVICE 
4 = WORDS BY 
THE MILITARY ARTHUR C. BENSON 
~ ] y D aI SE IC ~ OOK be 2 MUSIC BY Hen 
CHURCH PARADE SERVICE B ARTHUR M. GOODHART. 
FOR THE USE OF MILITARY BANDS AND CHAPLAINS Peale Delain. Wrens cal ih a 





AT PARADE SERVICES IN CAMP AND CHURCH aX — 
London: NoveELLo AND Company, Limited. 
CONSISTING OF 


MORNING PRAYE R, Litany, AND Ho_ty COMMUNION VOCAL SCORE. OLD NOTATION. 45TH THOUSAND 


WITH A SELECTION OF HYMNS FOR OPEN-AIR SERVICES T 


= 
COMPILED AND ARRANGED PY R U 7 H 
THOMAS CONWAY BROWN, : 
Sergeant, Royal Artillery Mounted Band ; A HARVEST PASTORAL 
Organist of All Saints’ Garrison Church, Aldershot. 


eee SUITABLE FOR USE IN PLACES OF WORS . 
CONTENTS. SUITABLE FOR USE IN PLACES OF WORSHII 


Order of Service. Venite. Easter Anthem. Psalms. Te Deum. WORDS BY = 
Benedictus. Jubilate. National Anthem. The Litany. Holy ‘ -C 
Communion. EDWARD OXENFORD 

Hymns :—1. O God, our help in ages past. All people that on 
earth do dwell. 3. New every morning is the love. 4. Rock of ages, MUSIC BY 
cleft for me. 5. The Church’s one foundation. Ott in danger, oft ark 
in woe. 7. Onward, Christian soldiers. 8. Be Thou my Guardian and a - ii 
my Guide. g. Praise my soul, the King of Heaven. 10. Through the A LF R E D R. GA L i 


night of doubt and sorrow. 11. O God, our Banner, Lord of might. 
SUITABLE FOR 


THANKSGIVING SERVICES. = 


London: NovELLO AND Company, Limited. Sactipgepaaas 


Price One Shilling. 


TWO HYMNS ‘The Biblical story of which Ruth is the central figure lends itself 
i with remarkable suitability to an illustration of a harvest celebration. 
ae The country landscape, the ripened corn, the sturdy reapers, the 


<li Fi EG By LF Gar. Fy wa les T°. C | standing sheaves, the active gleaners, and the busy farmer, all combine 
I E M I E R A N C E M E I “ I I N G — to fill the mind’s eye with a pleasant scene of excitement. Set to 

ceemenameed music by a competent composer such as Mr. A. R. Gaul, the narrative 
1. GREAT GOD, WHO MADEST ALL FOR MAN of Ruth’s eventual episode lends itself to a pathetic, picturesque, and 


pleasant performance. The bereaved and sorrowful trio of women on 
who the calamity of poverty and famine has fallen, as if to give 





- > 2 . "9 > > " et a -pEey T ™ i 
The words written by the Rev. GopFREY THRING intensity to their greater grief, and the unexpected and happy influence 
THE MUSIC COMPOSED BY of patriarchal benevolence displayed by the — Boaz, aed = 
quickly transforms sorrow into joy, are all introduced and aptly take 
HERBERT STEPHEN IRONS. their allotted place in the melodious music of Gaul's interpretation of 
ye eee the tale."’—Gloucester Citizen. 
2. FOR OTHERS’ SAKE eee Pe 
i PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
The words written by Louisa M. S. PASLEY ON TWELVE OCCASIONS. 
pa tila ho on pcmeeecind a Vocal Score, paper cover, 2s. ; ditto, paper boards, 2s. 6d.; cloth, 4s. 
TRV Sas 
J. BARNBY. The Choruses (only) in Vocal Score, for Musical Societies, 
aeeenetee paper cover, 1s. Words, 5s. per 100. 
rice » Pe > ear 
gent nya ey coreg Tonic Sol-fa Edition, 9d. Band Parts on loan. 
ndon: NOvELLO anp Company, Limited. London: NovELLo AND Company, Limited. 
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Just Published. 
WORCESTER FESTIVAL 
NOVELTIES. 


THE TEMPLE 


AN ORATORIO 





WORDS SELECTED FROM THE BIBLE 
AND SET TO MUSIC FOR 
SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, 


ORCHESTRA AND ORGAN 
H. WALFORD DAVIES. 
(OP. 14.) 


Price Four Shillings. 
Paper boards, 5s.: cloth, g 


THE SONG OF DEBORAH 


AND BARAK 


A SHORT ORATORIO 
FOR SOPRANO AND BARITONE SOL], 
AND ORCHESTRA 
COMPOSED PY 


HUGH BLAIR. 


ilt, 6s. 


CHORUS, 


Price Two Shillings and Sixpence. 


O PRAISE THE LORD 
(A DEDICATION ODE) 
FOR ORCHESTRA AND CHORUS 
WorDs SELECTED FROM THE PSALMS 
COMPOSED BY 


A. HERBERT BREWER. 


Price One Shilling. 


LORD IS A SUN 
SHIELD 


CANTATA 


ALTO, AND BASS SOLI 
ORCHESTRA 
-omposed for the Leipzig Reformation Festival of 1735 


THE 


nk AND| 


FOR SOPRANO, CHORUS, AND 


J. S. BACH. 


Edited by Ivor ATKINS. 


Price One Shilling. 
NOVELLO AND Company, Limited 


JUST PUBLISHED. 


Crown 8vo, CLOTH GILT, 


GOD SAVE THE KING 


THE ORIGIN AND HISTORY 
MUSIC AND WORDS 
THE NATIONAL ANTHEM 
WILLIAM H. CUMMINGS, 


Mus. Doc., Dub., F.S.A., Hon. R.A.M. 


London : 





PRICE 3S. 6d. 





WitH Two Portraits oF Dr. Joun Bett. 





Lonpon: Limited. 


NOVELLO AND COMPANY, 


| 
| 
| 
| 
| 
| 
| 


| 


GRAUN, C. H. 


TO BE PERFORMED AT THE 
WORCESTER MUSICAL FESTIVAL, 
September 9—12, 1902. 

THE 


GERONTIUS 
ELGAR. 


38.) 


DREAM OF 
EDWARD 


(¢ )p. 


FULL SCORE ae oe 63-55 
Vocal score, 3s. 6d.; paper boards, 4s. ; cloth, gilt, 5s. 
Book of Words, with Analytical and Descriptive Notes and 
Seventy-six Musical Examples, by A. J. JAEGER. Price ts. 


ST. CHRISTOPHER 


(Part III.) 
HORATIO W. 


(Op. 43.) 


PARKER. 


Vocal score, complete, 


STABAT MATER 


price 5s. 


A. DVORAK. 
(Op. 58.) 
FULL SCORE aa 45S. 


Vocal score, price 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 


BOOK OF WORDS, with Analytical Notes, by JOSEPH BENNETT. 


Price Threepence. 
London: NoOvVELLO AND Company, Limited. 
SOCIETIES. 


FOR CHORAL 
NOVELLO’S CHEAP EDITION 


Or 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS 


s. d. 
BACH.—" Passion“ (St. Matthew) I oO 
BEETHOVEN.—-** Mount of Olives AP aper vheeei Is.) 0 6 


(Tonic Sol-fa) o 6 


BENNETT.—* The May Queen”’ (Paper boards, ts. 6d.) 1 0 

ELGAR.—" King Olaf" (Tonic Sol-fa) 1 6 

GLUCK. Ns spinel : (Tonic Sol-fa) 1 0 
I 


* Der Tod Jesu"’) 


‘The Passion’ . 


HAN DEL.—* Messiah" (Paper boards, 1s. 2d.) 0 8 
**Solomon”’ ... pee ‘ , ae ee 
ee ee Maccabeeus " (Paper boards, 1s. 2d.) o 8 
** Saul” ea aa ~ : ; = om ic oe 
Beye ull ne ; nad aie oo ECO 
‘Allegro, il Pensieroso, eal Moderato D Ag ss F Io 
** Samson "’ (Paper boards, ts. 2d.) 0 8 
HAYDN.—** The Creation" (Paper boards, ts. 2d.) 0 8 
— ** The Seasons” -- - (Paper boards, 1s. 6d.) 1 0 
MACFARREN, G. A.—** May Day’ ...(Paper boards, Is.) 0 6 
MACKENZIE, A. C.—* The Dream of Jubal '' (Tonic Sol-fa) 1 0 
MENDELSSOHN.—" Elijah” (Paper boards, ts. 6d.) 1 0 
* St. Paul’ .. (Paper boards, ts. 6d.) 1 0 
— **Hymn of Praise"’ (‘* Lobgesang **) (Paper boards, ts.) 0 6 
MOZART.—*' Twelfth Mass” ... ; : i ‘ a 
PARRY, C. H. H.—** Judith "’ (Tonic Sol-fa) 2 0 
— “Job”... a nai (Tonic Sol-fa) 1 6 
ROSSINI.—** Stabat Mater "’ (Paper boards, ts.) 0 6 
SPOHR.—*: The Last Judgment " (Paper boards, 1s.) 0 6 
VERDI.—"' Il Trovatore "’ _ (Tonic Sol-fa) 1 o 
WAGNER.—** The Flying Dutchman "’ , , : po HOS 
* Tannhauser *’ hes (Tonic Sol-fa) 1 o 
| WEBER. ‘Der Freischitz”...  ... any aie 1 0 
| ‘* Preciosa” ... aes ‘ie ; . ina nee ee 
London: NovELLo axnp Company, Limited. 
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Te | COMPOSITIONS 





TO BE PRODUCED AT THE NORWICH MUSICAL BY 
FESTIVAL 


a3 ~ HORATIO PARKER. 


CORONATION ODE 





nt | ORATORIO. ‘oi 
i _.. |THE LEGEND OF ST. CHRISTOPHER 
SOPRANO SOLO, CHORUS, & ORCHESTRA] Op43.. wo. eee 


Vocal Parts, 1s. 6d. each 
THE WORDS BY 








| CANTATAS. 
: > . oy B . | 
SIR LEWIS MORRIS |.\ WANDERER’S PSALM. Op.50... «2 6 
npn. Ss | HORA NOVISSIMA. Op. 30. English and 
THE MUSIC BY ; 
Latin words xs Ms ie 3 roe: 
Br 2 7 Ty NT | Full Score, 42s. ; Vocal Parts, 1s. 6d. each 
r. H. COW A. Lae NOBOEDS. Op: 2r-.. : “s Pa) ee 
ce 
PricEe ONE SHILLING AND SIXPENCE : ANTHEMS 
Before the heavens were spread abroad .. cna 
Behold, ye despisers .. : os is ay Soe 
Loxpox : NOVELLO AND COMPANY, Limitep. | Calm on the list’ ning ear of vr ee ee eye 
Second Edition. Tonic Sol-fa, 13d 


y ‘ To ne Far from the world, O Lord, I flee .. a “5. SOrue 
NARCISSUS AND ECHO Give unto the Lord .. ae Ae ee a 4 


1 
| 
| 
| 
| 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA I will set His dominion in the sea .. we ee Oa t 
Price 3s.; Choral Parts, 1s. each. Also, In heavenly love abiding Re 5 OR : 
“GOD IS OUR REFUGE” (Ps. 46) Now sinks the sun. English and La atin words ae “Og I 
For Chorus, Soli, and Orchestra. Price ts. Thou shalt remember .. ae he mv ae OO S 

i 


COMPOSED BY While we have time .. gts ar js 


EDWIN C. SUCH, SERVICES. h 














Mus. Bac., Cantab. nae hed Pee ees x 
“ |THE MORNING AND EVENING SERVICE i 
London: NovELLo AND Company, Limited. ink. Op. 18 ve -. oa .- es -& 4 : 
Se Or, singly :- U 
P. A” T E RSON AN D SON +, | Te Deum laudamus, 6d.; Benedictus, 4d f 
26, CASTLE STREET, BERNERS STREET, W. | snes me, 7 emai agiaiactallaaae 
— | Magnificat and Nunc dimittis, 6d 
J : : as poole aea _. | Magnificat and Nunc dimittis in F flat. Op. 34.. « 
IMPORTANT WORKS FOR CHORAL SOCIETIES : iad 
TARTU? _ SATUS PART-SONGS, &c- \ 
BON NY KILM ENY Come away. S.A.1.B F ve ae oe OA 
A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA An Even Song. s.A . . . ++ 0 2 
The Words adapted and arrang red for the most part from Hogg's} A Rose Song ) inthe S mieCononBoal 
s . 1 1e Souvenir Song book 3 ¢ 
‘Queen's Wake,” by J. M. C. An Even Song. s.a. ) ) 
THE MUSIC COMPOSED BY ? 
ee TNINT ORGAN. 
HAMISH MacCUNN. FIVE SKETCHES. O 
; ; ; ; a 
Staff Notation, 2s. net; Choruses only, Staff Notation, with Piano sce i a 
Accompaniment, is. net. Tonic Sol-fa, 1s. net. Prelude I ¢ . 
First Violin, 2s. net ; Second Violin, 2s. net; Viola, 2s. net ; Cello and recs 
Basso, 2s. 6d. net; Flutes, 1s. 6d. net; Oboes, 2s. 6d. net; Ki ‘larinets, Vision y 
Bassoons, 1s. 6d. net; Trumpets, 6d. net; Horns, Is. net; Scherzo i, oe ee ak ae Seco a “% 
Drums, 6d. net; Harp, 6d. net. : : ' ‘ ” 
Harmonium Part (in lieu of Wind Instruments), 3s. net. Pastoral Interlude “ = ms oe: ee i 
Words, 3s. per 100. Full Score (MS.) on Hire. Nocturne nc mi 
THE SOLOS ARE FOR SOPRANO, TENOR, AND BARITON} Sane nb re Eee : : : be 
Duration of performance, one hour. CONCERTO in E flat minor, with accompaniment pad 
z for Brass, Harp, Drums, and Strings (/i th 48, 
PART-SONG FOR PRIZE COMPETITIONS | pyyss.\ ‘9 
‘HOW CALM, HOW BEAUTIFUL” —_—_—— 2 
By THomMAs RICHARDSON. London: NovELLO AND Company, Limited 
For s.a.7.p. Staff, 3d.; Sol-fa, 14d. I 





tna | POSTHUMOUS WORKS BY _ a 








THE STRATHEARN SERIES OF PART-MUSIC 54 
58 Nos. in Staffand in Sol-fa. Includes compositions by H. MacCuny, JOH AN N E S B RAHN MS 55 
W. A. Barratt, H. A. LAMBETH, WM. WALLACE, F. PETERSON, Xe. 
ee ne aaa | ELEVEN CHORAL- PRELUDES $7 
THE HOLYROOD SE RIES S OF ALBUMS FOR THE ORGAN 
FOR AMERICAN ORGAN OR HARMONIUM | UR a ee 38. | 
Arrangements from the Great Masters, Marches, Original Comps., &c Op: 122 j 
Fifteen Books, One Shilling each. IN TWO BOOKS 59. * 
cemented danse bo. | 
Catalogues, with Contents of above Series, sent free on applicatt: Book I.—Price Four Shillings net Anv n 
sim Book II.—Price Four Shillings net 6d 
PATERSON AND SONS Seipapinisioat 
26, CASTLE St., BERNERS St., W.; 27, GEORGE ST., EDINPURGH, London: NoveELLo anp Company, Limited 
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NEW EDITION) 


( 
A HANDBOOK 


EXAMINATIONS IN 


600 QUESTIONS WITH 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Me side r of the 
Incorporated Society of Musicians, &c. 


MUSIC 


ANSWERS 





T scope of this book covers the 
examinations in music. 
candidates entering for 
know! 


whole ground of theoretical 

It supplies an invaluable equipment to 
the various Local Examinations in Musical 
dge held periodically throughout the country, and it will be 





found extremely useful to those who are preparing for the higher 
rades of Diploma and Degree Examinations. 
~ The book is therefore very comprehensive. Its range includes 


Form, 
Choir 


and answers in 
“Acoustics, 


Theory, 
Musical History, 


Harmony, Counterpoint, 


qu este 
; Organ Construction, and 


Fugue 





» means the least valuable part of the volume is that section, 
x of upwards of one hundred pages, which contains reprints 





consi 





of past examination papers set by the Associated Board, Trinity 
College. and the Incorporated Society of Musicians ; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Mu The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 


a tut | examination papers within one cover is too obvious to need 
further comment or commendation. 





PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 
are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, 
— permission to make use of them the 


“hese 


and for the 
author desires to express his 


nost sincere o »bliga itions to Sir L. J. Grant, Bart., B.A.; Professor 
Ni — Mus. Doc.; Edward J. Chadftield, Esq.; and C. K. Hodgson, 
Esq.. B.A. November, 1898. E. A. D. 


adding 
at Victoria 


Af bt reprint of the Handbook affords the opportunity of 
the papers set forth for the recent Mus. Doc. Examination 


University, for the use of which the Author is indebted to the kindness 
of Dr. Henry Hiles. August, Igor. 
Price, cloth, Three Shillings and Sixpence. 


NovELLO and Company, Limited 


NOVELLO’S 
Music Primerss Educational Series 


EDITED BY 
JOHN STAINER awp Sir C, 


London: 


S HUBERT H. 


RECENT NUMBERS 


s. d 

Examples in Strict Counterpoint. PartI. Gordon Saunders 3. 6 

I do. Do. Part II. coer 3 0 
42, Summary cf Musical History .H.H. Parry 2 o 
$3. Musical Gestures aa pa fe .. J. F. Bridge 2 9 
434. Rudiments in Rhyme ae ; J. F. Bridge o 9 
44. Basses and Melodies R: ilph Dunstan 2 6 
5. First Steps at the Pi: inoforte Francesco Berger 2 6 


46. A Dictionary of Pianists and Composers for the Pianoforte 
Pauer 2 

’. Horner 2 

’. Horner 2 6 


47. Org 


Part I. 
Part II. 


an Pedal Technique. 
174. Organ Pedal Technique. 


B. W 
B.W 


$8. Twelve Trios by Albrechtsberger 4. W. Marchant 1 6 
19. Fifty Three-part Studies (Both Notations J. E.Vernham 1 6 
50. Choral Society Vocalisation Stainer 2 0 
50A. Do. The Exercises Adapted ‘and Ar anged for 
Female Voices — © Marchant 1 6 
5t. Two-part Solfeggi p*- s Higgs 1 o 


32. History of the Pianofort 


A. J. Hipkins 2 6 
33. Scales and Arpeggios 


Freel Taylor 2 0 


54. Sonata Form .. V.H. Hadow 2 6 
55. A Dictionary of V iolin Makers ; . C. Stainer 2 6 
Analysis of Bach's 48 Preludes and Fu; gues (or, in Four 
arts, Is. each) ... F. lliffe 3 0 
7 50 Questions on the Form and Tonality of Beethoven's 
Pianoforte Sonatas (Appendix to ‘An tlysis hy Form "’) 
H. A. Harding o 6 


58. First Steps in the Harmonisation of Melodies 


J. E. Vernham 1 ec 
* Music Notation (in boards only) E dward Watson 
Five-part Harmony ... +46 ea .. EF. E. Gladstone 


39. ** Braille’ 


Any number in this series may be had strongly bound in boards, price 


6d. each extra, with the exception of Nos. 5, 26. 37. 374. and 56. 
hich are rs. each extra, 
London: Novetto axp Company, Limited 








NEW 








AKIMENKO, T.—Romance. For Violaand Piane. Op. 13 net 
ALTHAUS, a and Staccato Studies. For Violin 
Op. 65 eee eee eee ese eee eos met 4 
ARE NSRY. ‘Nuit d'Egypte."’ Suite. For Orchestra 
Op. 50a. “Full Score ies ae pes as net 16 
BL oe NFE LD, F.—Suite lyrique. For Pianoforte Solo. 
. ‘ ane eae eee eee “ net 2 
BOHL, %. —I. 2. Alicia; 3. Brise printaniére. For 
Pianoforte. sii pa ta -. each 3 
BRAHMS.—-*German Re quier m."’ Miniature Full Score net 9 
DELAFOSSE, L.—Six études des Concert. For Piano 3 
FELDMANN, C.--Coronation-Polonaise. For Pianoforte 2 
FIBICH, Z.—Malerstudien. Op. 56. In Two Books each 
- Stimmungen. Kleine Sticke. For Pianoforte. Op. 57 
In Three Books . each, net 
FISCHER, 4.—Symphonisc thes Tonstiick. For Organ and 
tc 
Full Score. net 4 0! Parts net 8 
Organ Part aaa ; es — " as 
FLUGEL, G.—Toccata appassionata. Concertstiick. For 
Organ. Op. 112 < eas P waa net I 
‘Durch Nac ht zum iL ic ht. * Adagio. For Organ. “Op. 113 
net 1 
GILLE’ ‘A tes genoux. Madrigal. For Piano I 
GL AZOU NOW. 2nd Sonata. For Pianoforte. Op. 75 i 
GLIERE, R.—Sextuor. For Two Violins, Two Violas, and 
Two Violoncellos. Op. 1: 
Full Score. net 2 o|! Parts - net 8 
—— Quatuor. For Two Violins, Viola, and Violo neello. )p. 2 
Full Score... net 1 6) Parts ... sal es «= Net’ 
GLINKA, M.—‘ Kamarinskaia.’’ Fantasia sur deux airs 
russes. For Orchestra: 
Full Score, 8vo net 2 o! Full Score, miniature net 1 
Orch’! Parts P ; o| Pianoforte Duet : 
— ‘Le Prince Kholms ky? Tragedie en 5 actes. For 
Orchestra: 
Full Score, 8vo net 5 0! Full Score, miniature net 2 
Orch’! Parts + 9 ©! Pianoforte Duet 5 
— Ditto. Overture :— 
Full Score, 8vo net 2 o| Full Score, miniature net 1 
Orch'l Parts + o| Pianoforte Duet ... 
Valse-Fantaisie. For Orchestra : 
Full Score, 8vo net 2 6) Full Score, miniature net 1 
Orch’l Parts x. 400 Sens Duet... oar 
HENRY XXIV. (Prinz Kevss).—Quintgt. For Pianoforte, 
Two Violins, Viola, and Violoncello inC. Op.15 ... net 15 
JESSEL, S.--Trio. For Pianoforte, Violin, and Violoncello. 
OSS eas ies ae it ae ‘si we .. «net Io 
JUON, P.—Trio. For Pianoforte, Violin, and Violoncello. 
3S 7 ee net 5 
—— Kleine Suite. For Pianoforte. ‘Op. 20 : ; 2 
KALAFATI, B.—Five Preludes. For Pianoforte. Op. 7 4 
— Two Nouvellettes. For Pianoforte. Op. 6.. - 4 
Ki AUN, Gesangscene. For Violoncello and Pianofor te. 
Op. 35 ... pate ei ‘tes ose net 2 
KLING, H.—Album populaire Suisse. 40 ) Melodies Suisses. 
For Pianoforte Solo ... ada ‘ . net 3 
Ditto ee For Pianoforte and Violin. os 4 
KOESSLER, H.—Sextet (F minor). For Two Violins, Two 
Violas, and Two Violoncellos ; i net 12 
KOPYLOW, A.—Etude. For Pianoforte Solo. Op. 9. , 
LEWANDOWSkY, M.—Trio (C minor). For Pianoforte e, 
Violin, and V — ello an a ne w. net 12 
MACDOWELL, ‘Fireside. Tales." For Pianoforte Solo. 
)», OL a exe ese aue aaa net 
MARTUCCI, G.—Four Pieces by BoccHERINI. “Transcribed 
for the Pianoforte :- 
1. Larghetto, 1s. 6d. net; 2. Minuetto, 1s. net 3. Presto 
1s. 6d. net: 4. Rondo _... a “ne oa . net 
MIDDELSCHULTE, W.—Passacaglia (D minor). For Org 
net 
NEUHOFF, L.—Sonata. For Organ. Op. 11 ... ae 
aa Phantasie-Sonata (F minor). For nee. Op. 21... 
NOLCK, Six Clavierstiicke. Op. ; complete, , 3 
if Lied ohne Worte, Is. net; 2. Ww alzer, Is. net; 3. Bar 
carole, Is. net; 4. Gavotte, 1s. net; 5. Serenade, 1s. net 
6. Mazurka net 1 
PILTZ, C.—Drei Vortri agsstiic ke. For Violin and Pianoforte. 
At os +s na mn ate ae complete, net 2 
yo ong 1s. 6d. net; 2. Lied ohne Worte, Is. net; 
Andante pastoré ile eee . eee oe net I 
POGOJE FF, W.—Four Fugues. For Pianoforte. Op. 2 I 
REGER, MAX.—2nd Sonata (D minor). For Organ. Op. 60 
net 
SCARLATESCO, J.—Six ae cemenane For 
Pianoforte one pur “ net 5 
SMETANA, F.—Fest-Marsch. ‘Op. 20: 
Pianoforte Solo... net 2 6) Pianoforte Duet net 
SOKOLOW, N. ‘Les Cygnes Sauvages Suite. For 
Orchestra. Op. 40a: 
Full Score net 18 o | Orchestral Parts net 24 
TSCHAIKOWSKY.—4th Symphony. For Pianoforte Solo ) 
—— Serenade. For Pianoforte Solo. Op. 48 6 
WILLE, G.—Tonleiter-Studien. For Violoncello ; 
WOLF-FERRARI, E.—Trio. For Pianoforte, Violin, and 
Violoncello. Op. 7 ... net $ 
—— Quintet. For Pianotorte. Two Violins, Viola, and \ iolo mn- 
cello. Op. 6 
Sold at half-price, if not mz ery net 
Loxpox: NOVELLO AND COMPANY, LiMITEL 
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CANT AT AS 


ALFRE Db R GAUL. 


"UNA 





SIXTH AND SEVENTH THOUSAND. 
PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 
Una’ is quite one of his best.""—Musical Standard, 


‘The result, in the present case, leaves no doubt that into all the 
p das es which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
roca Musical Times. 

‘We believe that Mr. Gaul has 
small English provincial choral societies than 
living or dead.""—London Dail} Graphic. 


THE TEN VIRGINS 


Third Edition. 


any other composer, 


Eleventh and Twelith Thousand. 


rhis Edition contains the additional Soprano air ‘ Sun of my soul.” 


‘The work will certainly go through Saxondom in the wake of its 
pre ed cessors from the same pen."’—Lon¢ jon Daily Telegraph. 

‘ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer."’"—Liverpool Daily Courier. 

A distinct advance upon any of its predecessors.” 
Daily Post. 

‘That ‘ The Ten Virgins’ 

favourite ‘Holy City’ we 
Daily Gazette. 


Birmingham 


is a much finer work than the everywhere 
have no doubt whatever."’—Birmingham 


PRODUCED WITH 
BIRMINGHAM 


THE UTMOST 
FESTIVAL 


“JOAN OF 


Staff Edition. 


SUCCESS 
CHORAL 


BY THE 
SOCIETY. 


ARC 


Twenty-sixth to Thirtieth Thousand. 


The Exeter Oratorio Society last night achieved a brilliant success, 


und it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’ Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 


vr which is of the most interesting description, “and will doubtle SS 
yon be a favourite with choral societies.’’—Shields Daily News. 


SEVENTH THOUSAND. 


PRODUCED AT THE CRYSTAL PAI By REX bs 


Sika IN. THE 
_WILDERNESS 


‘ The work was given under Mr. Gaul's own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has" pre - 
sented in no previous work better characteristics or more successful 


1592. 


efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.''—Musical News 

rhe above Cantatas have been specially planned to meet the 


requirements of Musical Societies, the ; 


greater portion being choral. 
Price, paper cover, 
Sol-fa, 1s. 


2s. 6d. ; paper boards, 38.; cloth, gilt, 4s.; Tonic 
; Vocal Parts, each 1s. Words only, * 7s. 6d. ; 4 per 100, 


rhe loan of Orchestral Parts on application to the Composer. 


NOVELLO 


5S. 


Lonpon AN 


attained greater popularity with 


SCHOOL MUSIC 


ALFRE b R GAUL. 
THE ELFIN HILL 


A FAIRY OPERETTA. 

‘The Elfin Hill’ is founded on one of Hans Andersen's char 
stories, and the libretto has been written in dainty and 
language by Miss Baldwick. Theoperetta opens with a short « 
describing moonlight on the Dovrefeld Mountains, and Mr. Gai oF rs S 
been particularly happy in infusing the Norse spirit into that portior 





of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character cf the music 
changes ; lightness is its predominant feature, perhaps the choices: 


fragment being a fairy dance. This latter, together with a very ch 
teristic dance of elves anda shadow dance, were beautifully ex cu 
Birmingham Gasette. 


arac- 


ted 


* Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


a - a ~ oP ~ . TR 

FOILERS OF THE DEEP 

A a .s - a “ 
CANTATA 
FOR FEMALE VOICES 
Verse by JAMES STRANG. 

‘Mr. Gaul has written nothing finer, nor more melodious j 
captivating in this branch of composition specially adi upted for Hig a 
Schools for Girls. Taking the Cantata as a whole, it is a de lightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.’’—Birmingham Daily Mail. 

‘ This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best marks 
of the composer’s characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to last 
attractive and without a dull page."’"—Birmingham Daily Gacette. 


Price Two Shillings. 
Words, Five Shillings per hundred. 
LEGEND OF 
WOOD 


A JUVENILE OPERETTA. 


THE THE 


Price One Shilling. 
, Four Shillings per hundred. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL 
Words by Epwarp OXENFORD. 


Words 


USE. 


‘There are in this series of duets the sweetest things of the ii 


we have ever met with. Things to be treasured in households wheré 
sisters or friends delight in joining voices.""—Birmingham Dat 
Gazette. 2 
Parts I. and II. each 
Complete, paper cover ... I 
Ditto, paper boards 2 
Ditto, scarlet cloth ; $ 
Or, in Twelve Numbers each 2 
VOCAL TRIOS FOR SCHOOL USE. 
Th > ) “ 
THE BIKDS 
Words by EpwarkD OXENFORD. 
The Robin. The Skylark. 
The Nightingale. The Owl. 
. The Dove. The Swallows. 
‘By oe production of these Trios our townsman, Mr. A. R. Ga 


has made a valuable addition to the many beautiful and use fal con 
positions he has formerly given to the public. Mr. Gaul’s music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily lei en and the accompaniments are as ¢ haracteristic as they att 
pretty. Each separate piece is so good that we cannot make references 
to speci i favourites. Young ladies who take pleasure in yx art-singing 





will find variety in the collection, and both in the home circle and 
the school class Mr. Gaul’s new work is sure to be heartily welcomed 
Birmingham Daily Gacette. 
¢ wari paper cover... 
scarlet cloth Bo 
Or, in Six Numbers each 2 


D COMPANY, 


LIMITED. 





T] 
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THe NINE SYMPHONIES OF BEETHOVEN ARE TO BE 


pERFORMED AT THE QUEEN'S HALL PROMENADE CONCERTS 


DURING THE SEASON. 
(Conductor: Mr. Henry J. Woop.) 


THIRD EDITION, 


BEETHOVEN 


NINE SYMPHONIES 


GEORGE 


REVISED. 


GROV S, GB. 


PRICE, CLOTH, GILT, SIX SHILLINGS 
I recognise it, without the smallest hesitation, as one of the most 
impor tant and valuable among recent contributions to musical litera- 
ure The best informed of professional musicians may learn a 


great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
lim to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
ight upon pages which, to many, are still obscure. . I must be 
satisfied with the remarks already made, earnestly recommending all 
vho recognise Beethoven's greatness as shown in his immortal 
Symphonies to obtain Sir George Grove’s volume, and walk in the 
uminous paths through which he is ready to conduct all who trust 
s guidance.”’-—Daily Telegraph. 


London: NoveELLo AND Company, Limited. 





pan Poe Published. 


SELECTED SONGS 
JOHANNES | BRAHMS. 


BOOK VIII. 
CONTENTS: 
Wie Melodien zieht es mir--Sweet Melodies are singing. 


THE BRITISH KING 


MENDELSSOHN’S ‘' ELIJAH ’’ IS TO BE PERFORMED AT THE 


APPROACHING FESTIVALS OF WORCESTER, PRESTON, 
SCARBOROUGH, SHEFFIELD, BRISTOL, CARDIFF, 
AND NORWICH. 


SECOND EDITION 


THE HISTORY 


O: 


MENDELSSOHN’S ORATORIO 
6é 
ELIJAH” 


F.G. E DW ARDS. 
WITH AN INTRODUCTION BY SIRGEORGE GROVE, C B 


And a number of Portraits, including a hitherto unpublished 
one of the Composer. 


‘Another work of distinct value to musical historians. . . . The 
temptation to gossip over the incidents of the first performat ance has 
been quite successfully resisted, and the author lets Mendelssohn's 
own letters tell the story for the most part. . . . There are several 
portraits of those who took part in the original performance, and one 
most interesting portrait of Mendelssohn from a drawing in the 
possession of Mrs. Victor Benecke. The work of compiling the 
necessary information has been excellently done, and the publication 
comes as a fitting celebration of the fiftieth anniversary of the 
production of the work.’’—The Times, April 16, 1896. 

‘Mr. Edwards's book contains, of course, much that is familiar to 
students of = ndelssohn, and even to the casual readers of musica} 
biography, but the author is able to set forth no little which fairly 
claims attention as new. There are, for example, various letters from 
the composer not heretofore made public, and full of interest for those 
to whom the details of a great work are attractive.’’"—Daily Telegraph, 
April 15, 1896 
| Price Three Shillings and Sixpence. 

Limited 


London: NoveLLo AND CoMPANyY. 





Just Published. 


PRELUDE 





b pase AND 
Nachtwandler—The Sleep-walker. 
Salamander—The Salamander. ra he rs Py . ie) Py 
Nachtigall—The Nightingale. ANGEL . I ARE\ ARG 
Ein Wanderer—The Wanderer. sal 
Auf dem Kirchhofe—In the Churchyard ais 
With German, English, and French words. “THE DREAM OF G ERONTIU 
The English Translations by Constance BacHe. | COMPOSED BY 
— ; T | y / 
FOR A HIGH OR A LOW VOICE | EDW ARD ELGAR. 
Price each, Three Shillings net. (Op. 38.) 
London: Novetto axp Company, Limited. PIANOFORTE ARRANGEMENT 
By THE COMPOSER. 


SONG | 

THE WORDS WRITTEN BY | 

HAROLD BEGBIE | 

THE MUSIC COMPOSED EY | 

ALICIA ADELAIDE NEEDHAM. | 
(In Three keys, F, G, and B flat.) | 

Price Two Shillings. 


London: NovELLo AND Company, Limited. 


THERE ARE SEVEN THAT 
PULL THE THREAD 


SONG In Act I.—‘‘Granta AND DIARMID" 
THE VERSE WRITTEN BY 
W. B. YEATS 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 
Orchestral Score and Parts in the Press. 





London: NoveLLo anp Company, Limited. 


Price Two Shillings. 


NOVELLO AND COMPANY, 


AND RES SPONS ES 


OR LADIES’ VOICES 


BY 


A. HERBERT BREWER, 


Organist and Master of the Choristers, Gloucester Cathedral 


VERS SICLES 
BOYS' 


Prick TWOPENCE. 





PREFACE. 

This arrangement of the Responses for Sopranos and Contraltos 
was originally intended to supply a need occasionally felt in Gloucester 
Cathedral when the Lay Clerks were away and the Choir consisted of 
Boys only. I am not aware that any similar arrangement has been 
printed, and I therefore offer this version to the public in the hope 
that it may be found useful in cases where Choirs are limited to Boys’ 
or Ladies’ voices. 

A. HERPERT BREWER. 
Palace Yard, Gloucester, July, 1gor. 


London: Novetto AND Company, Limited. 
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aahidboniaaai | TO CHORAL SOCIETIES. 


Epirep ry Stir GEORGE C. MARTIN. | 
i SIXTH EDITION. 


SHORT SETTINGS | q a naen o 
ae KING ARTHUR 


THE HOLY COMMUNION | A DRAMATIC CANTATA 














No. 40 (UNISON SETTING) THE WORDS WRITTEN BY 
UNCLUDING BENEDICTUS AND AGNUS DE] | JAMES SMIETON, M.A. 
ee ee THE MUSIC COMPOSED FOR \ 


‘iciiee itl sinathatiintaie. | THREE SOLO VOICES, CHORUS, 
ee om | AND ORCHESTRA 


Price One Shilling. 


Lonion: Noveie av Cowrasy, Limite - JOHN MORE SMIETON. : 


Just Published. Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 








PRODUCED AT THE LINCOLN FESTIVAL, 1902: Full Score and Band Parts on hire. 


SUITE IN D MINOR 





(This work takes about an hour and forty minutes to 
| perform, and has been produced with conspicuous success 
| by numerous societies throughout the Kingdom.) 





FOR | 

FULL ORCHESTRA | ‘* This beautiful work will enhance the reputation won 
SouBORED AY | for its composer by his similar composition ‘ Ariadne ’ L 

| It shows a charming gift of melody, and no small 
SOY EL Gea SENN T rat Sareea ccs anys eer 
GEORGE J. BENNETT. musicianly skill in its merely technical qualities. It may ; 
a ; be recommended to Choral Societies as well worthy of fe 
String Parts, ros.; Wind Parts and Full Score, MS. | study.’’—Scotsman. - xe 
I 








London: NovELLo AND Company, Limited. = uA ‘ 
| The celebrated Hymn from ‘‘ King Arthur," ‘ THe 1s 


Just Published. A LAND BEYOND THE SETTING SwN,’’ arranged by 
—— | the Composer for s.4.t.8., may be had separately, 


(,FOOD-NIGHT | Staff, 2d. ; Sol-fa, 14d. 











SONG | BY THE SAME AUTHORS 
1ROM 
‘RECOLEECTIONS: OF CHIEDHOOD” | SIXTH EDITION. 
COMPOSED BY . - = i 
WILHELM TAUBERT. | ARIA DNE a 
Epirep py Al BERTO RANDEGGER A DRAMATIC CANTATA “ 
ceiaciniiaaanle } ae eve 
Price One Shilling and Sixpence | : : a ’ ; I 
FOUR SOLO VOICES,: CHORUS, AND 
ondon: NovELLo Axp Compayy, Limited. ORCHESTRA 
Will be published on September ¢ Vocal Score, 2s. : Tonic Sol-fa, od. 7 
- | Full Score and Band Parts on Hire. 
[CH E E N 4 H A N | 3 | ) | S I LA N | ) | (Takes about one hour to perform, and is a great favourite 
\N OPERETTA FOR SCHOOLS AND CLASSES with na anouaivanaen Societies.) | : 
ae ‘«\ work ample in scientific quality, and abounding in | 
THE WORDS WRITTEN BY . . e e ) 
| melodic choruses, noble recitative, and charming solo 
SHAPCOTT WENSLEY | numbers.’’— Scottish News. 
THE MUSIC COMPOSED BY | 
PERCY E.-PEETCHER: JUST PUBLISHED. 





Price Two Shillings. 


Tonic Sol-fa Edition, price od. 9 ( ) N N | A oe 
f a a 4 


London: NOVELLO ANp Company, Limited. 
A DRAMATIC CANTATA 


Will be published on September 6. 7a 
FOR 


’ aa & 7 . THREE SOLO VOICES, CHORUS, AND 
KI] NG | HRI SHBEARD . ORCHESTRA z. 


AN OPERETTA IN TWO ACTS FOR YOUNG PEOPLE 








Vocal Score, 2s. 6d. 

Pee eo, io Full Score and Band Parts on Hire. 

CLAUDE AVELING (The work takes about eighty minutes to perform, and 's 
MUSIC B adapted for the larger Choral Societies.) 


ARTHUR SOMERV ELE. 








| A specimen Copy of these works will be sent to 
Price Two Shillings | Conductors, free of charge, on application to Mr, J. Mokz 
Tonic Sol-fa Edition, price gd. | Svur TON, 12, Victoria Chambers, Dundee. 
London: Novt AND ¢ PA Limited } Loxpox: NOVELLO AND COMPANY, LiMiTED. 
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COMPOSITIONS sy F 


BAC.. 


MUS. 


A. CHALLINOKR 


A.R.C.M. 


CANTATAS. 


JUDAH 


Worps by Rev. H 


IN BABYLON. 
SMITH. 


This work is laid out for Soprano and Baritone Solo, Chorus, and 
Orchestra, and embraces altogether twelve numbers, one-half of 
which are given to the Chorus. Noteworthy features of the Cantata 
ire the agreeable and tastefully written Accompaniments never 


difficult or obtrusive, and the free and flowing part-writing. One of 
takes the form of 


the choral items, ‘‘ And the ransomed of the Lord,’ 
a Four-part Female Chorus. Besides a rich store of Choral music, 
there are Soprano and Baritone Solos, especial attention being due to 
‘His going forth is sure.’’ The Libretto is interesting and well 
planned. Time of performance about Seventy minutes. 
Dail) Telegraph ‘*The Music, solid and straightforward in 
character, is well made and worthy. . . . It exhibits life and 


freshne aC" 
Staff Notation, One Shilling and Sixpence. 


Sol-Fa, 6d. Words, 6s. net per 100. Band parts on hire. 


BETHANY. 
ALEXR. ROBERTS. 


This Cantata deals with the story of the miraculous raising of 
Lazarus, and paints the life of the inmates of the house of Bethany. 
The work is scored for the usual soloists and chorus, and contains 
25 numbers, of rich and varied interest. Part I. introduces the 
Master and His disciples on their way to Bethany. Certain incidental 
features are here detailed which tend to endow this section of the 
work with point and interest, and, it is believed, with some degree of 
riginality also. Part II. deals with the death and_ resurrection 
if Lazarus, and is more strict in outline than Part I. 


Worps ey Mrs, 


In performance the Cantata will take about an hour and a-half. 
Price Two Shillings. 
Sol-fa, 6d. Words, 


js. net per roo. Band Parts on hire. 


GARDENS OF THE LORD. 
SACRED CANTATA, 

ALICE G. DYER. 

The Cantata consists of thirty numbers, and is divided into four 
parts: 

Parr I.—** The Garden"’ has reference to the Creation, the Fall, 
ind the eje ction of Adam and Eve from the Garden. 

Part I].—*t The Garden of Gethseman portrays the 
scenes of our L. ord's life on earth. 

Part III.—‘* The Garden of the Resurrection" deals with the 
events following the Crucifixion up to the Ascension of Christ, | 

Part I1V.—** The Garden of Paradise”’ is an attempt to set forth the 


THE 


WORDS WRITTEN BY 


closing 





LONDON : 


BAYLEY AND FERGUSON, 


glories of the future life, as indicated by the Saviour in His teachings, 
| and, later on, by St. John in the Book of Revelation. 

While a performance of the complete work is advisable (time about 
1} hour), any one section can be used entirely apart from the others ; 
and Parts II. and III. are specially adapted for the Church seasons of 
Lent and Easter respectively. 
Staff Notation, 
Words, 6s. 


Two Shillings. 


per 100, I 


Sol-fa, gd. hire. 


Band parts on 


THE JOURNEY OF LIFE. 
A SACRED CANTATA FOR YOUNG PEOPLE. 
Tue Worps — ILED AND MUSIC COMPOSED §\ 
. HALLINOR, Mus. Bac. 

This Cantata is desig te for Soprano and Contralto Solo, Two-part 
Chorus, and is intended for Sunday School and Juvenile Choirs, for 
whom it is admirably suited. The work consists of twenty numbers, 
and will occupy about an gy in performance. All the numbers aré 
full of charm; but No. 13, *‘ In the March of Life,’’ may be specially 
commended for its energy of movement and the attractiveness of its 
melody. Young people are under obligation to Mr. Challinor for 
providing them with music of so high an order, which yet never loses 
touch with the qualities of simplicity and directness, without which no 
music can engage the sympathies of the young. A Welsh tr anslé ition 
of the words accompanies the English text, a “feature which should 
give the work a wider appeal. 

Staff Notation, One Shilling 


and Sixpence. 
Sol-fa, 5d. 


Words, 4s. per 100, 
A SONG OF THE 
ODE. 


WRITTEN BY HENRY BRANC 
Ser ro Music ror CHORUS AND ORCHESTRA 


SEA. 





| Chori il Societies. 
lan interesting and musicianly short work to make up a programme 


| Mr. Branch is a picturesque 


F. A, CHALLINOR, Mus. Bac., A.R.C.M. 


This Ode may be commended with confidence to the attention 


It supplies exactly what is so often required, viz. 
with a cantata only occupying a part of the evening. The poem by 
presentation of its subject, and Mr. 
Challinor has found in it inspiration for what is undoubtedly one of 
his finest works. He has treated it con amore, and the varying mood 
of the poem have been faithfully reflected in music which is remarkab 
for its melodious beauty and the strength of its writing 
rime of performance, about fifteen minutes. 
Staff. in Choral Album, No. 384, price Sixpence. 
Fonic Sol-fa, in Tonic Sol-fa Series, No. 405, price Threepence 
Orchestral parts may be had, 


, GREAT MARLBOROUGH STREET, W. 





FOUR CHORUSES 
DREAM OF GERONTIUS 


EDWARD ELGAR. 


(OP. 38.) 


) 


THE 


1. LITANY (‘‘ Kyrie Eleison. 
Fim’). 


Holy 
Price Twopence. 
2, BE MERCIFUL, BE GRACIOUS. 
Price Threepence. 
3. GO FORTH UPON THY JOURNEY (arranged for 
Bass solo and four-part Chorus, s.a.T.B.). 


Price Fourpence. 


Mary, Pray for 





| 

| 
4. FINALE : 
soul.’’ (‘‘ The Angel's Farewell.’’) For Mezzo- 
Soprano Solo and Chorus. 


Price Sixpence. 


: NOVELLO anp Company, Limited. 


Sirk ARTHUR SULLIVAN, 


~ ts) 
‘Softly and gently, dearly ransomed | j, 


Epirep ny W.L. 
| 


The Ten Hymns, complete, 


WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals) 
THE MUSK 
Sik JOHN STaineR, SiR GEORGE MartTD 
rs H. Cowen, J. LANGRAN, S. SmirH, Stk GEORGE ELVEy, 
. M. Goopnart, J. H. Maunper, and H. D. Wetron. 


COMPOSED BY 


Epirep by W. . McCLUER (Organist of St. Paul's, Canonbury 


Sets I. and Il. 


Staff Notation, price Threepence each Set. 
rhreepence. 


Tonic Sol-ta Editi« 
Words only, Five Shillings per 100, each Set. 


TEN 





NATIONAL HYMNS ano TUNES 


FOR CHILDREN’S USE 

THE MUSIC COMPOSED PY 
Martix, H. Watrorp Davies, J]. H. Maunper, 
Barney, FRevertck Ciay, C. Harrorp Lioyp, Joun E, West, 


H. Davax Werrtoy, B. Tours. 


Sir GEORGE C. 


R. McCLUER (Organist of St. Paul's, Canonbury). 


price Twopence ; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per roo. 


London: NoveLLo axnp Company 


Limited 
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Bacu.—Rondeau in C minor, from Partita, No. 2 ree SOPRANO. 

Albums, No. 1 0} Concone.—25 Lessons. Nos. 6, 12 and 14 (Edited by 
Mozart. ce MON Firs t Moveme nt (Mozart Sonatas. "No. 5) 2 0 A. Randegger) snd a = rat ae ses i ae 
MeNDELSsouN.— Andante and Allegro in A minor, Op.16, No.1 1 o x ates (From 12 Soprano Songs ; 

Bertini.—Study inc, Op. 134, No. 18 (Franklin Taylor's Studies, HaAnpdEL.— - Wi Jinetie on from Handel's Oratorios 2 

Book 18) on ere ee ss =e ; 1 0 ( Wise men flatt'ring | (Edited by A. Randegger) 
BrEETHOVEN.—Minuet in D, from Sonata, Op. 10, No, 3 (Sonatas, BrauMs.—To a Nightingale. Op.97, No. 1 in E. (Brahms 

No. 7) a a eee oes ve eee eee = 2s = 2 Songs, Vol 1, High Voice) ae See, 
HanpeL.—Gigue in D minor. from Suite No. 10 (Pianoforte ScARLATTI.—Non dar piu pene (O pain me not). (Edited by 

Albums, No. 5) ie - ' tee - at -- I O J. Stainer) — aa ae > eee 
KALKERENNER.—- Study in C sharp minor, Op. 20, No. 4 

(Franklin Taylor’s Studies, Book 22) a ME 720-SOPI KANO. 

MrNDELSSOHN.—-Lied ohne Worte in A, Op. 62, No. 6 (No 30) 1 0} Concone.—50 Lessons. Nos. 7, 13 and 16 (Edited by 

LOCAL CENTRE—SENIORS. aS ee) ee cee 
Hricer.—Study No. 16 of ** Nuits Blanches,"’ Op, 82... .. to] Hanvet. | What though I trace ; from ** Solomon "’ ... ow O € 
Bacu.—-Prelude (only) in F minor, from Book II. of ** Well- RAethts bis 

tempered Clavier’ ; abe os) Ee CONTRALTO. 
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(No. 17) =e ce 7m _ ; ane by A. Randegger) Pe oe ie oa Px wee a: 
Bacu.—Gigue in roe minor, from Suite Anglaise, No. 3 (Piano- ee 

forte Albums, No. 3). sas “ sass a 2 TENOR. 

MOoSCHELES. Study in C, Op. 70, No. 1 (Franklin Taylor's (My Arms! Against) From 12 Songs for Tenor 

Studies, Book 2 a " : ; 1 0 | HANDEL this Gorgias from Handel's Oratorios 2 
BEETHOVEN. seat (F ‘inale), ‘from Sonata in B flat, Op. 22 (Sound an alarm ) (Edited by A. Randegger) | 

(Sonatas, No. 11). ‘ a ; .. 3 0 | Mozart.—-Dalla sua pace (On her Contentment). Tenor Songs 
Czerny.—Study in E, oe. 834, No. 25 (Franklin Taylor's in ** Don Giovanni,’’ Book III. Edited by A. Randegger ... 2 

Studies, Book 15). roo sITONE 
BEETHOVEN.—Adagio, from Sonata in nc minor, Op. 13 (Sons tas. BARITONE. 

a8 us .. 2 6} PANSERON.—42 Exercises for Baritone or Bass. Part 1, Nos. 2, 
ve canis aes —_ aie ese 3 and 10 (Edited by A. Randegger) me oe 
SC HOOL EXAMINATIONS. ELEMENTARY, From 12 Songs for ait 
Czerny.—Study in D, Op. 599, No. 65 (Franklin Taylor's aa I feel the Deity within§ tone, from Handel's ; 
Studies, Book 28)... pee ae ee ae ae | ‘ “Arm, arm, ye brave ... Oratorios. (Edited by) . 
SCHOOL EXAMINATIONS.—LOWER DIVISION. _\ A. Randegger) 
Bacu.—Invention in Two Parts, No. 8, in I o Ors. : BASS. , B 
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MENDELSSOHN.—Vivace in F, ‘Op. 72, No. 6 (Christmas Pieces) 1 0 SOPRANO. Si 
Mozart.—Sonata in D Mo So s, No. 1 os 2 8 ‘ : : ; 
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